Everybody's flippin' for Eastern's 'Pippin'
Editor's Note: Michael
Drake is a graduate student in psychology at Eastern Illinois University.

By MICHAEL DRAKE
Eastern Illinois University's summer .theater production of Pippin is a fast,
fluid, dazzling show filled
with exciting dances and
show-stopping numbers
that never seem to cease.
Under E.G. Gabbard's
capable direction, the talented cast sings and
dances its way through a
marvelously campy and
highly theatrical production.
The play, written by
Roger Hirson and Steven
Schwartz, is tangentially
based upon the life of
Pepin, son of the Emperor
Charlemagne. No pretense
of historical accuracy is
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ultimate fulfillment in life.
In his search, Pippin is
alternately aided and
thwarted by others. These
other peopie are portrayed
by a troupe of medieval
players: the Leading
Player; Pippin's pompous
father; his scheming
stepmother; his selfaggrandizing half-brother;
his worldly grandmother;
his earthy mistress.
Setting out to find something to which to dedicate
himself, he expresses his
overwhelming need to be
completely fulfilled in this
way: "When you're
extraordinary, you gotta do
extraordinary things."
Having sampled the usual
princely pursuits - scholwar, sex, political
Hadfield in 'Pippin' arship,
reform - he finds, not
surprisingly, that nothing
sought here; rather, the turns out as expected and
play serves as an allegory that one cannot live one's
- examining the quest for entire life in superlatives.

The title role is doublecast with two gifted individuals: Da.n Sullivan
and Rex Rund. Each one
bring~ his own unique style
to the characterization of
the part. Mr. Hund's voice
is marvelous a.nd his acting
good. Mr. Sullivan
possesses an incredible
stage presence and is 'a
delight to watch. Both
dance quite well.
Lewis B'lake as the
Leading P layer often
steals the show. In his role
as a sort of master of
ceremonies, he becomes
like a pupp1at master controlling, conjuring and
directing things with a
mere snap of his fingers.
He is sensual and cat-like,
his danCing is elegant and
provocative.
Fastrada, Pippin's
stepmother, is enticingly
portrayed by the rather
voluptuous Laurie Had-

field. Scantily clad in gold
lame, she is an effective
vamp.
Kurt Christensen as
LeWiS, Fastrada's son and
Pippin's half-brother, is
excellent in parodying a
peacock-like soldier who is
completely dominated by
his overwhelming mother.
Pippin's mistress
Catherine is played by
Kathleen Scott. Her acting
is good and her voice is
lovely; unfortunately it is
not as strong as it ought to
be. Several times she was
overshadowed by the
orchestra. The love song
she sings with Pippin was
beautifully rendered.
Charlemagne is played
by Steve Scherer. He is
wonderful for one so young,
bringing to the role a
portly maturity that is
pleasing.
The chorus worked well
together. It is, however,

And you can say that again!

possessed of a few bovine on some of them.
elements that seem to
June Johnson as musical
weigh it down during the director did a good job.
dances.
Tony Cox, the pianist, was
Of the chorus, two a pleasure to hear.
members warrant singling
out. They are Andre
Copeland and Sarah
Hardaway. We hope to see
more of these two.
The choreography is
great. Bob Shook, working
with diverse levels of talent, has produced several
slick numbers. A dance
duet by Pippin and the
Leading Player was a
highlight of the show.
Clarence Blanchette has
once again created another
fine set. This one works as
a machine, combining several eclectic elements that
are flown in, pulled on
simply disappear in a cloud
of smoke. The morning
glow scene with elements
of a gothic chapel is stunning.
The costumes by Nancy
Paule are provocative and
effective. There are wellconceived and masterfully
executed. There is perhaps
an excess of embellishment
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Pippin is an excellent'
production. Its energy and
enthusiasm are contagious
and provide for an joyou
evening.
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