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Satan stalks the stage at EIU
:CHARLESTON - The Eastern
Illinois University Theatre
D,epartment will present 'l'he
Tragical History of Doctor
Faustus, opening today at the
Doudna Fine Arts Theatre.
Doctor Faustus is the
Christopher Marlowe masterpiece
adapted and directed by Professor
Jerry Eisenhour, in an experimental ensemble production . It's experimental in that some of the
techniques are not often employed
in these days of TV realism masks.
Doctor Faustus traces the
"hellish fall" of John Faustus, the
man who sells his soul to the Devil.
Pride and curiosity lead Faustus to
turn a deaf ear to the Good Angel.
T.h e ever-in gratia tin g
Mephistopheles persuades Faustus
to pledge his soul in exchange for
24 years of earthly power and
delight. In a kind of tragicomic
counterpoint, Faustus' servant
Wagner follows a similar cause.
No other Elizabethan drama so
fully blends the ethical focus and
dramatic intensity of the medieval
mystery play wih the
psychological preoccupation and
high poetry of Elizabethan drama.
Tickets are $4 for adult, $3 for
senior citizen and youth and $2 for
EIU students. Tickets are
available at the University
Theatre Ticket Office, open from 1
to 5 p.m. Monday through Friday
and one hour prior to performances. You may wish to call5813110 for ticket information and
reservations.
The production is Eastern's entry in the American College
Theatre Festival, Region III West,
to be held in January 1989.
Performances are at 8 p.m.

......-.P.-~'-··~~~-------

'

·

Pllotoa by Dan Hqen

Lucifer (J. Kenneth Barnett Ill) entices Dr. John Faustus (Troy Mayfield)
beginning Friday, Dec. 2 continuing Dec. 3, 5, 6, 7 with a matinee
performace at 2 p.m. Sunday, Dec.
4.
This production is recommended
for mature audiences only.
Eisenhour notes, "A play containing demons, black magic, sorcerers, The Devil, and a great
scholar who sells his soul to gain
ultimate knowledge: perhaps this
is what first attracted me to
Christopher Marlowe's 16th Century masterpiece when I first read
it over 20 years ago. I decided that
this year was the time to take the
plunge and do the play. But I found
some problems. The first was
establishing the "true" text.
"'Doctor Faustus' exists in several versions: a rather short one

published in 1604, a much longer
one published in 1616, and four or
five variations printed thereafter.
Several are substantially different
from one another, and no one
knows which is closest to
Marlowe's original play. Since he
died in 1593, he saw none of the
printed versions. Most authorities
today believe that what remains of
the beginning and the end is
Marlowe's; but the middle of the ·
play has suffered four centuries of
additions, deletions - hatchet
work, in other words - to the point
that the authorship of the middle of
the play is in extreme doubt.
"Moreover, 24 years pass during
the course of the play. Usually,
Elizabethan writers clearly
signalled passage of time in the
dialogue. But I found no such indications in any of the printed versions. Certain transitional sequences have undoubtedly been
lost forever. Reading the texts of
'Doctor Faustus' is rather like
viewing a badly chopped-up film.
Consequently, I had to make my
own script.
"After two decades of studying
Marlowe's major works, I feel the

adaptation I have made for the
EIU production is very close to the
spirit, if not the letter, of
Marlowe's original tragic vision of
a great but misguided man torn
between the lust for knowledge and
the lust for power. I have removed
all the scenes I feel Marlowe had
no hand in. As a result, the play is
short but compact.
"I have called the play an "experimental ensemble" production.
It's experimental because some of
the techniques are not often
employed in these days of TV realism - masks, actors playing several roles, human voices producing
"sound effects," and several sequences that require the audience
to use its imagination to complete
the illusion.
"'Doctor Faustus' is an ensemble production in that the actors
have joined together to shape the
final product. All the performers
had an 'equal say' in creating the
performance and all the actors
were considered equally important. The ultimate goal was to produce an interesting, unusual production of a great play that is not
frequently performed."
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