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Reviewer Calls Production 'Rare Treat'
by Dr. Donald Tingley
Playgoers at the Homecoming
Play at Eastern witnessed a
rare treat last week. They received not only some fine entertainment but a very painless lesson
in history.
The play, "Our Brothers," was
an original piece, written by Mrs.
Dorthee M. Coleman. She captured much of the spirit, the language, and the passions of the
times. The audience was engulfed
in the heat of the feeling and the
rough-and-tumble atmosphere of
the political discussion of 1858.
In the second act, Mrs. Coleman boiled down many hours of
debate between Lincoln and Douglas into some forty minutes. In
this exchange between the two
men she pulled no punches and
called attention to their foolish
statements as well as their flashes
of greatness.
It came as a shock to some
to see the inconsistencies of
the Lincoln of 1858. There
was quite a contradiction between his demand for "life,
liberty, and the pursuit of

happiness' for the Negro and
his statement, in the next
breath, that he did not believe in social or political
equality for the Negro.
One could also see Lincoln's
political deftness in the exchange
with Fickin over the question of
his voting record during the
Mexican War. Douglas, right or
wrong, was on the other hand, always consistent. Mrs. Coleman deserves the plaudits of all for her
efforts in this play.
The cast of the play was a mature one and it was hard to point
to any member as being better
or worse than another. For an
opening night performance, there
were few muffed lines and those
were picked up so deftly that the
audience was hardly aware of
their commission.
Glenn Seymour and Rex
Syndergaard made a superb
pair as Douglas and Lincoln.
While neither of them had
precisely the same type of
voice we are told that Lincoln and Douglas had, there
was enough contrast between

the two to make them completely plausible.
In appearance they were remarkably like the two men. Of
the rest of the cast, especially
good performances were turned in
by Nathaniel Brown as Sam, the
runaway slave, by Mildred Hofacker as Mary Jordan, by Kayne
Thurman as Henry Jordan, and
Lucina Gabbard as Sarah Bush
Lincoln.
This in no way disparages the
performances of the rest of
the cast in the persons of William Carmody, Elwood Popham,
William Wood, William Buckles,
Gregory White, Rex Darling, and
Harold Marker. They, too, were
better than average.
To this reviewer these interpolations seem to interrupt unnecessarily the action of the play
but perhaps they were necessary
to those that have long since left
their history books behind them.
E. Glendon Gabbard deserves
great credit for an excellent job
of staging the play and the set
by Theodore Herstand was outstanding.

