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EIU Theatre presents 'She Stoops,'
a funny 18th-century comedy

T

his past week Eastern
Illinois University Theatre concluded its 20042005 season in the Village
Theatre with five performances of an 18th-century English
comedy, "She Stoops to Conquer," by Oliver Goldsmith
(17281-1784).
The first 70 years of the
18th century produced few
plays of lasting value in England. Writers had discovered
the novel and the essay as
new forms for their endeavors.
Pope and Johnson wrote
plays that were too literary
and lacking in vital force to
engage the theater-going public. The neo-classic playwrights of the period created
grand and heroic figures that
actors interpreted in a heavy,
declamatory style.
In general, comedy fared
no better than tragedy. There
was a fad for "sentimental
comedy," denoting plays in
which middle-class protagonists triumphantly overcome
a series of moral trials. Such
plays aimed at producing
tears rather than laughter.
Today we are left with only
three "laughing comedies"
from the time that have
acquired universal acclaim:
Richard Brinsley Sheridan's
"The Rivals" and "The School
for Scandal," and Goldsmith's
"She Stoops to Conquer."
"She Stoops" was Goldsm~th's second play. His first
effort, "The Good Natur'd
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Man," had met with only
moderate success, and "She
Stoops" was accepted with
misgivings and was delayed
for more than a year. It was
finally produced in 1773 and
was an instant success. Goldsmith, however, was unable to
enjoy his good fortune for
long, as he died the following
year at the age of 46.
Subtitled "The Mistakes of
a Night," the play is a lighthearted farce that derives its
charm from the misunderstandings that entangle the
well-drawn characters.
Mr. Hardcastle plans to
marry his forthright daughter
Kate to bashful Marlow. Mrs.
Hardcastle wants her recalcitrant son by a previous marriage, Tony Lumpkin, to
marry her ward Constance
Neville, who is in love with
Marlow's friend Hastings.
Humorous mishaps occur
when Tony dupes Marlow and
Hastings into believing that
Mr. Hardcastle's home is an
inn. Kate wins the heart of
Marlow by posing as a servant, and Tony manages to
free himself from his mother's clutches and unite Con-

stance with Hastings.
Eastern's director, Jean
Wolski, gave it a lively,
straightforward staging. No
stamping and stomping up
and down the stage, no bellowing or excessive histrionics. It was all believable and
enjoyable.
There were good performances by Scott Podraza as
Marlow and Ben Marcy as
Hastings, Stephanie Leasure
as Kate and Nicole Fleming
as Constance, and Jake Senesac as Tony Lumpkin.
Michael Dwiggins and
Jenni Passig made an interesting pair as Mr.and Mrs.
Hardcastle. He was tall, lean,
lanky, scrawny and underplayed. She was short and
delightfully plump and overwrought.
And the cast included a
mere babe in arms, Anastasia
Zerbst, and a dog named Holi
Tissier. The scenic, lighting
and sound design was by
technical director David Wolski, and the costume design by
Karen Eisenhour. Jerry
Eisenhour was the dialect
coach.
Incidentally, the mistaking
of a private residence for an
inn was said by Goldsmith's
sister, Mrs. Hudson, to have
been founded on an actual
incident in his youth.
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