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PREPACE

In partial fulfillment of the requivements for the
degree, HNaster of Solence in Bducation, the suthor has
prepared the following paper which discusses problems
encountered in making a transcriptlon for a high sghool
concert band from a piano score,

The concert band has definitely omme into its own
as a medium of musical expression. A substantial begine
ning has been made in building a comprebensive library
of serious music conoelved specifically for the band,

It has been mainly in the twentioth century that come
posers have discovered the potentislities of the band as
a medium for original concert music as opposed to the
cerenonial and utilitarian funetions it has served for
more than two centuries. lost original concert band
gocores have been composed in England and the Hgiwa
States by such major composers as Custav olet, Ralph
Yaughn Willigma, Sapue) Ba:ber, Robert Rueae}. Bennett,
Morton Gould, H, Owen Roed, 7illiam Schumenn, Howard

Hanson, Peter Mennin, Vincent Persichetti, Walter Pizoton,

and Virgil Thompson, to neme a fow, However, many great

twentieth century couposers have written nothing for

concert band; in order to glve the average camunity the
iii



opportunity to baﬁr'aﬁﬁ besonme acousinied with these come
posers and thelr works, it is possible to transeribe the
nusic from its originel mediun to the concert band, Jem
Sivelius is one such conposer. e wrote nothing for the
concert band but iz a compogser who hag ashieved fanme and
prestise in other media and should be better known.
Sibeliuats symphonie poem "Finlandia®™ has boen transeribed
for concert band ut is too diffienlt for the average
hizgh school band to play.

Asaam@agyiﬁg this paper is a transoriptlion of
“Romance, Upe 24, No. 9", by Jan ﬁi&ﬁl&ﬁﬁ, Oedginally
concelved by the composer for piano, "R

omance” wap
trenscribed by the author for concert hand.

The transcription was made for an average high school
band, Discussed in the paper are problems encouwntered
in transoribing & completely planistlc campositlon sc
that it would be usable and playeble for a cancert band.

iv
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HISTORICAL &

CEYOH OF JAN SIRELIUS

Jan Sibelius was born in Tavastehus, ,
December 8, 1865 and dled at Jarvenpea on September 20,
1957, Through pressure from his famlly he started out
studying law. le was not interested in e law career and
through the intercession of an unele wag able to give up
the study of law and enter pusie. le studied at the
Musical Academy in Helsingfors and later in Cermany and
Austria. %hen he returned to Finland he bocapme aroused
by nationel consciousness and was fired with the dream
of free ing his gmmtw from the nrymiml rule of the
Rugsians, ‘

national musie, His work as a composer has plaged hinm at
sad of Finnish composers and he 18 x
nowes in the history of

by suceessor of the areatest
Finnish puslio,.

When Sibelius began composing, Srehms domineted the
jcy and Brahms influenced the young

world of symphonic rus

Sibelius profoundly, In his carly works Sibelius initated

It

the romanticims and tho sensual surges of Braly

e e ra—a—————



wasn't long, though, before a new Sibolius emerged from
the shell of the old with a styls and message of his own,.
Sibeliua tawght for sevoral years at the Musical
\cadeny in Holsingfors but a govermment grant enasbled him
to give up teaching and devote his entire time to compoe
sition. He them retired to a smmall village of Jarvenpas
where he devoted himself exolusively to oreative work,
interrupting his seslusion only occasionally to attend
In 191k he visited the United
States to conduct nine of his eompopitions at the Norfolk
Fusie Festival, ‘
Sibelius isolated hinself and composed o8 he saw fit,
regardless of the world and its opinions, He was Tirst
introduced to the Bnglish-speaking world as a barbarian
from an wnocowth, halfwsivilized zmaﬁ Sueh nonsense has
beon well dissipated by a better knowledge of the faote.
8ibeliusts greatness lies in his peeuliar ﬁgim of
manner and matbter, of nationalienm and personality, as well
as his persistent experimentetion with, end comstant
re-croation of, mmm form, Sibelius proved, if such
proof is nesessary, that no rmsical style or form is mm
dated or obsolete 1f the oomposer brings to it freshness,

1, UeXinney and fm&@wm vmeie T 174
) {Mew York: Jmerican ! -w"é
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m:mwu, and oreative mmm e invented no new
idioms, fas n techniques
samperatively sparingly. Yet his nmusic is memimw.y
distinotive. Iis compositions strong, passionate,
mystlc, and at tlnes even welmd and not Mm;@r to mwmma
to those unneguainted with Flanish eharacter and history,
His musis is thoroughly imbucd with the music of native
folk songs and while he never definitely follows thomes, he
rarely strays frop 1ts influvense, OS5ibelius composed his
works 8s though he lived in the nincteenth and not the
twentieth century., He writes in an idiom as though Ravel,
Stravinsky, or Schoenberg had never lived.® His works

are relatively untouched by modern influence. Zxperie
montation, as sueh, found litile favor with Sibelius,

He was not for striking g

hioned no new forms, and used mode

round in radleally new directions.

The long accepted mmﬂimg of harmony
adequate for hinm,

(me thing thet placerm Sibelius apart Trom his conw
temporaries is tho faet thet he has concerned himself eo

and melody were

largely with the content of what he 15 saying rather than

the panner of its delivery, Hig vivid lmsglnation and sonw
sitive reaction to his environment geve him samething definite
to say., His pusical vocabulary did not demand

progedures

2. David wam, ront:
{Mew York: Th
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such as polybtonality, &ﬁy; at0.,

One of the most striking and exelting factors in his
dness, It is difficult to forecast
the shape into which he will mold a symphony or other
It i8 poosible to say that a work is lﬁml}ﬁrw sontain
certain characteristic fashions of building, one of the
most fundamental of these being his habit of not exposing
a theme in full until late in the movement,” Two
characteristics of native Pinniah musiec thet Sibelius
employs in his works ave the use of 5/4 rhythms and the

wusic is its unexpecte

repetition of single notes.

3, Helinney and Anderson, Cp. cit., 683
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ALYSIS 20D EEPTANATION OF TRAECRIPTION
The "Ronmence, Cpe 24, Nos 97, Wy Jen Sibeliue wos
written for the plano. It could be deseribed as e charace
ter *\ieaa. It 1z written in the key of Deflat rajor and
while this is not a common key for the concert band 1%
is not sonpletely uncommon to Find band pusie in this keyy :
thus it was fecidedl $o loave $he plege in its original ‘

key.
The transeription has been scored for the usual instrue
mentation for band:

2 ¢ flutes

¢ plooolo

15t B~flat clarinet

2nd Beflat clarinet

3::& B-Llat slarinet
B«flat alto clarinet

&ﬂah basse clarinet

base

1st *lts'z saxaphone
204 Alto saxophone
B~flat tenor saxophone
dwflat baritone saxophone
B-flat bass saxophone
lat B-flat cornet

2nd Beflat cornet

3r4 Beflat cornet

lat ? horn

208 ¥ horn

b&r&tcm, E;Q&

L5




The broken chords in the first five measurss croate
no problem for the planist and would not i transcribed
for orchestraj but they do ecreate a problem of smoothness
for olarinets, for which they have beon transoribed, To
give & sustolning cuality background to the clarinets
and to 8d4 sonority to the opening, the Dw=Tlat chord is

sustained in the saxophone section.

Attenpts were pade to keep all the instruments within
thelr practical ranges and with few excveptions this was
done, In measure six the first flute goes to a hipgh D
flat whioch is two notes above 1ts practical range, dut
should be playable for high school flutists, The obhoe
goes to a low C in measure twelve whioh will sound harsh
unless the student has enough playing exzperience to con=-
trol the tone, This place has been cued for the alto
saxophone which ocan easily £ill in the part in the
absence of an cbhoe,

Beginning in measure eleven the harmony is pianietic
and would sound awkward if transeribed literelly. The
pedal markings call for sustained chordsy 5o in tronse
eribing, it was written to give the instrunents nearly
the same effect, In this section there is a syncopated
rhythin whieh needs to be balanced betwoen the horns and
trombones and t0 be kept subordinate to buit blended with




the melody,.

The woodwinds may encounter a nroblem of intonation
frogm the Tigure in measume twenty. Along with the in-
tonation probdlem will be the problem of getting the
sections of woodwinds to play the two elphth notes to-
gethor,

In measures twenty nine through thirty two, tle
melody is below the harmony creating a problem of bhalance
if the players do not observe the dynamic narkings very ﬁ
carerully. The synccopated accompaniment in the upper %
voices may be confusing but at the slow tempo of the |
piece ghouldn't be too dairfficult,

The perallel chords in the high woodwinds from
measures thirty three through forty have been altered
glightly to keep them within the practical ranges of
these instruments. Some of the upper notes of these
chords have been written down an octave to keep the
clarinets out of the extreme high ranges, which would
create intonation end fingering problens for the averasze
high school clarinetist.

in measurea forty through forty four, the hormony
is gustained ag indicated by the pedal parkings of the

niancs The baritone horn and trombone parts have been

written as dotted half and half notes to give this suce

taining effect in their parts, olso, Bo PL11 ot the



barmony extra chordal tones have been added to the trome
bone paris,

Two very siniler rhythnie petierng are belng ployed
in measures forty Tive through fifty. The pattern playved
by the lower instrunente is a very evon patdern while the
one on top by & sixzteenth rest and sixteenth note at the
end o the patbtern. To help cutline thls pattern the
snare drum wag added with this figure.

Aag ppagures Torty nine and fifty are extrewely
pianistic some of the Tigures were altered. ZRabbor than
have the tuba and trombones play the Mull six eighth
noteag of the bass line, these instruments were given
three gquarter notes to outline the chords wihlech should
give a clearer sound to the bess line, Also, the concert
C«flat in peasure Tifty was changed 4o an enharonic
Benatural to clmpllly reeding Tor hipgh school players.

in the originel piano secre reasures Tifty one
through £ifty three conelist of a nieng cadenza,., leedloss
to Bay these tloee npeasures are guite planistic. In
thls transeription the Tiret two neasuwres of this cadenza
have beon onitted cnd only the laot measure iranscribed,
In the pilanc score the beginning chord of this measure

is & concert d-flat, €, G-Tlat againet a concoert G-

natural, In this treascription this chord has boem alterved




to a conoert B-flat, 0, B-flat against a concert C=-
natural, This alteration was done because the author
wanted an ZeTlat, C, E«flat pedal to sustain very softly
baelow the. cadenza of the woodwinda, If the chord had
boen left as written a strong dissonance would result
fram the concert C-flat ageinst the concert Genatural.
It was the author's intention to aveid thisc dissonance.
Hven though the strong dissonance would come only on the
Tirst note of the cadenza, bthe concert Beflat, ¢, G«flnt
would be a nmore distraoting pedal than the concert Bellet,
0y Lwflate The last measure of the niano cadenza has
been measured off into three even neapures in the tLime
of 4the piege and sgored for woodwinds with ocused parts
for baritone horn and tenor saxophone to be played in
the absence of bassoons and bass olarinets, The suse

tained »edal was scored Tor the tudba and two trombones,

starting with peasure Tifity four, the scoring oalls

i for full band, o yroblems exist in these four moasures,
with the possible exception of the rhyltlm of the bass

part in measure fifty six, Also, the alto saxophone goes
to a high meflat in wmeasure 10ty four but this note should
not be a peoblem for the average high sehool saxophonist.
Ab measure £ifty eight a fouwr measure repetition of the

neasure ity four through 10ty soven phrase ocourg,

-

The harmony is this second phrase is pore susteined and
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ayﬂéapatﬁé to add contrast and sonority,

The second maln thene of the plece re-enters in
peasure sizly one and &g&iﬁ takas the choe o the low €
which will talke control to beep 1% fron boing harsh,

The bass saxophone part 18 optlonal and can @&@i&y
be omitted by bands that do not have the Instrumont.

If a band has a oontra-bass olarinet it can doudble the
tuba part or the ﬁiracta? can campose his own pert for
the instrument, However, since the bass clarinet part
in this transcription does not always follow the bass
line i% would be inadvisable for the contra-bass clarinet
" to double the bass clarinet part., The English horn parts
have been cued in both the oboe and allo saxophone parte.
ue to the Andantino tempo marking in thie plece,
the thythmice patterns end syncopations shouwld cause no
problems, The key signetures and exira asccldentals will
be awkward for some high sa&a&i players bub agaiﬁ'ﬁhe
glow terp»o will help. Inharmonic substitubions were

made bto help ease the rsading.




YUIMARY

A ’I?ha purpoge of thls transeription of "Romance, Up.2h,
Ho. 9%y by Jan Gibellus was to take a coumpletely planistic
score and transeribe it for consert band, The problems
of kinaﬁrmml ranges, ;:mnmm@ writing, neans of
olarifying rhythns and notations,; ebte, wore handled with
the performance level of an average high zchool band in
mind, The seoring wes done for the etanderd concert
band inﬁtmzmaﬁim with the addition of a hams saxophone
and English horn, which are optional.

The transoribing wes not done becmuse of auy short-
age of literature for the concert band, because there is
& substantial emount of literature mmmﬁm for bands
on all levels of playing ability.
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