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CHAPTER I
INTRODUCTION

This paper is an analysls of the muslcel form, an
interpretation of performance and a discussion of
technical problems of six trumpet solos that were presented
in recital on August 9, 1985, Where it is appropriate
and possibls the suthor has included a short blography
of the composer,

The compositions presented are am follows:

Concerto for Trumpet -
Moderato

Andante
Allegro

- = « Ralph Hermann

]
t
t
]

Andante et Scherszo « « = =« « = » = « « J, B, Barat
Prelude et Ballade « = = =« - ~ « -~ Guilleme Balay

Call from Modern Sulte - - «

Bernard Fltzgerald

Andante et Allegro - = ~ = « = - = J, (tuy Ropartz

Al = = @ = = = = «w « =« =« =« ~ = Arcangelo Corell}

Arranged by Quinto Mananini
The author belleves certain areas are not covered

by the discussions of the individual composers and their
compositions, and that other 1dess contribute to the overe
all understending of the recital, Becsuse of this, the

author has included the following materisls,




The author would lilke to teach trumpet and diraqt
a bress choir in a University, Therefore, he chose &
Ma jor in Performsnce, He believes a better background
for such a teaching position would result from performing
2 recital, analyeing the materisls and learning about
the composers,

Many benefits have resulted from having performed
& recital, such as the personal satisfaction the author
has following an important milestone in his career, the
added prestige the author brings to his position by up-
grading his performence proficiency, and the attainment
of an advanced degree, The author belleves that maximum
benefits were derived from the recital because of the
motivating force inherent in having to complete this
requirenment,

The author discusses the technical problems
Involved in the performance of the recital selections,
He attempted to state all of the musicsal and teechnical

problems that were conducive to better musical unders

standing and better performance skills, By doing research

about the composers and analyzing their compositions,

the author acquired better skills and knowledge in this

aresa,

The author, being interested in sclo performance, has

a personal library containing a representative selsction
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of trumpet solos currently being used by several trumpst
teachers, It was from this repertory that the author
made the selections for this recital,
The following criterias was used in selecting the
recitsl pieces in the following order of importance:
Is the selection {1) musical, (2) sultable
for performence at the collepe level,
(3) representative of the available 1lit-
erature, (4) capsable of displaying the
author'a ability, (5) challenging for
the suthor, and (6) valuable for

progranming?

The seleotions were placed in program order for
the followlng ressons,

The Prelude et Ballede wes selected ms the opening
ﬁumber because it 1s not extremely demanding., During this
selection one has nﬁmeréua op@#rtunitias for minor tuning
wiﬁh the piano, vThﬂ aoméositien demeands different tone
quslities, dynamics and styles of articulstian.“ This allows
one to éot the feel of his instrument and become ;cquainted
with the acoustics of the auditorium. This composition
has listening appeal and therefore gets tho‘uttcntion of
the audience, creating an’intareat in the performer and

the program to follow,
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It is traditional to perform the major composition

early in the program while the listener is more alert.

The Concerto for Trumpet was placed second for this reason,

The Concerto for PTrumpet is demmnding of the author's best

afforts to insure proper exsecution, Thls can be achleved
best while the author is "fresh,"

The Call was chosen to follow the concerto and
precede the intermission beceause it is relatively short
in length and appropriate for concluding this portion
of the program.

The author has stated hls interest in the brass
choir. He directs the Effingham High School brass cheir
and chose to have them perform Allegro by Robert Beadell
on the program. The members of the brass choir are students
of the authorj therefore their performance tends to support
his interest and knowledge in thls ares,

The Andante et Allegro was selected to follow the

brass cholr, The Andante movement is dramatic and
recitative in character and forces the listener to direct
his attention back to the soloist., Tike the Prelude et
Ballade, this composition seems suitable as an opening
plece for the last section of the recital,

The Air 1s an enjoysble song-llke composition which

enables the author to "sing"™ on his instrument,
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The technlcal espects in the Andente et Scherzo

are such that thelr proper execution is very tiring.
Because of this, it wes placed last on the program,
This pilece contains brilliant styles of trump#t playing
that brings the recital to a fitting close,




CHAPTER II
CONCERTO FOR TRUMPET - -~ RALPH HERMANN

Ralph Joseph Hermenn was born in Milwaukee, Wisconsin,
where hé began his early musical training in plsno., At
the age of fourteen he played the piano professionally
with local theater and dance bands and made a seriss of
guest appearances with elvic symphony orchestras in and
around Milwaukee, He received a formal education in
composition ntlthe Juilliard School of Muslic under Vittorio
Giannini. During World War II he served with the U, 8.
Army -- ttp yoars with the Air Corps and one year in
Burope with the Infantry as the musical director of
General Bradley's 12th Army Orchestra,

Pollowling World Wer II, he embarked on a career
whioch included membership with Arturo Toseanini’s N. B. Ce.
Symphony Orchestra and with Paul Whitemen's Orcheatra
engagement as arranger, composer and conductor by the
Natlonal Broadcasting Company and by the American Broed-
casting Company, ¥He has ﬁrranged for such famed orchestras
as Percy Falth's and Andre Kostelanez', and for such popular

radio and television shows as the Hit Parade, R, C. A,

Victor Show, J&ckia‘ﬁlaasonkshow, and Show of Shows. He

is now considered en outstanding contemporary American

composer for symphony orchestra, concert band and chamber




ensembles, His band compositions include North Ses Overture,

Kiddie Ballet, Clarinet Cake, and Belmont Overture,t

The first movement of the Concerto for Trumpet 1s in

sonata allegro form and marked Moderato.

Introduction Exposition Development Recapltulation Coda

The introduction 1s in the key of C minor for the
trumpet, The exposition is in the key of G major and is
melodic in character. (3ee example 1)

Example 1, measures 34-41

- e
T TS e N a : e .
=i SEs==c==c j

¥ A .
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1
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1

The development section is in E«~flst major. The
material for the development section 1s derived from the
introduction.

The recapitulation commences in !—fl&t na jor,
modulates to the key of C major and repeats the A theme,

The cods is in C minor end is compozed of materlal
from the inmtreduction.

The second movement is in ternery form and is marked

Andante with Expression and Rubato.

A B A

lﬁalph Hermann, {Program noteg from the Conductorts
Score of North Sea Overture), Evanston, Illinois: Education=-
al Music Service, Inc., 1955,
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The A section of the second movement is melodic in
character and is in the key of E«flat msjor for the trumpet.

The B section is marked Valse in "1", It is energe~
tic and harmonically chromatic in character.

The finel section of the movement is a dal segno
to the A section with a short coda bringing the move-
ment to & slose,

The third movement iz rhythmie in ochsracter and
appears to be s rondo-type form, The tonality is basically
0 major for the trumpet. One short sesction containing

thematic material from the first movement is in the key

of B-flat major, (8See exemple 2)
Example 3, measures 31-35, 53-70, and 106+109:

The rolioving comments and examples i1llustrate
teochnical problems that demand perticulsr sttention,

The suthor had the privilege of conducting the
Effinghsm High School Band in a performance of the




Concerto for Trumpet with the nationally famous trumpet

artist, Carl "Doc" Severinson, as the soloist. Therefore,
much of the pnrformance interpretation has been derived
from thaiétudy‘cf the conductort's score, and from the
study of<tﬁb fipo recording of this artist'as parforﬁanca‘

Tht tampi @alected by Carl Severinsen were much
faater thsn those indicated in the eonduotor's score by
Ralph Etruann. The author feels the increased tempo did
not detract from the. ownral& muﬁiaulﬁp-rrormane. but
served to make the compositienkmoro exolting for both
performer and listancr.

fastor templ ineraase the technioal problens,

The deuble atuaentoﬁ must be used in all sixteenth note

articulated pussugea. The tongue and ringara must be
coordin;ﬁad exactly to prédﬁco cleanly artioulatad
passages such a8 found 1n the first mavemant in measures
82 end 83, (Sae example 3)

Example 3, messures 8283

The above example is typlcal of many passages
found throughout the first and third movements,

EJ. B. Arban, Arban's Complete Conservatory Hethod for
t (New York: @Carl Flscher, Inc., 1938), Pe. 158~154,
ou Staccato is comronly referred to as double tongulng

and aﬁnbla artlculatinon,
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Skillful performance aéma through slow and lﬁbarioua
repetition of the sections until they were controlled at
the raaear taan* L , o T

" The dymamic and tonsi rangoa e vsry wide: ‘Tﬁéy ‘
demand complets tone control and power to reach the high
and low notes at various dynamic levels., (See example 4)

Example 4, mossure 146 .

The notation was changed in certain passages. The
author followed the ahnnges made by Carl %évarinaen.
Por clerity the first two sixteenth notes ware changed
to an elghth ncte in nsesures three, six, and nine of
the iﬂtroduction.

In measure thirtyvnlx af the first movement, a grace
note was added preceding cha ﬁhird count, This grace note
was maintained in this thame aach timc it was repeatad.
(See example 1, measure 38)

The oudonza in the bhird movement has a musiaal
pattern extonding one octave. (See example 5) ‘

Carl Severinsen and the auhhor sltered this pattern to

extend two octaves: This enables the performer to
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display better his individual ability. (See example 6)
Exemple 5, measure 146

Lty :
ot s -
j ] ]

Another alteration is mede in measures 172 and 173,
The written third spece ¢ is pleyed an octave higher and is
preceded by a glissando. {See example 7)

Example 7, measures 172173

The conductor's band score was used as the piano
accompaniment, There were many passages too fully
instrumentated to be performed musically by the planist,
These passages were abridged into a more practical and
musical setting,

The plano accompaniment is equal in importance to the

trumpet throughout the Concerto, The plano sets the mood,
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tonality and rhymiec excitement of the composition from
the very opening of the first movement,

The accompaniment answers many phrases stated by the
trumpet, In measures 94 through 968 of the first movement,
the melody 1s stated in the accompaniment and echoed by
the trumpet,

In the second movement markad Andante the plano has
its most expressive passage in messures 21 through 27,

The piano reststes the melodle phrase and carrles the
melody into the trumpet entrance in measure 28,

The section preceding the cadenss in the third
rmovement is full of excitement, The composer gives to
the accompaniment the responsibillity for building this
high degree of excltement leading into the trﬁmpet.
entrance end the cadenza.

Immediately following the cadengze, the sccompaniment
maintains the high degree of excitement created in the
close of the cadenza, Thia section is marked Presto,

The proper executlion of the accompaniment part determines
whether the high emotional pitch will be meintained,
bringing the composition to a highly effective close,




CHAPTER III

PRELUDE ET BALIADE - -~ GUILLAME BAIAY

Guillaume Balay was & French composer possessing the
title "Chef de la musique de la Garde Republicaine." He
wrote a complete method for cornet and trumpet and at

least two other trumpet soles, Andante et Allegretto and

Plece De Concours.d

The Prelude is a fantasy built on one theme using
different figures to display the brillance and flexibility
of the trumpet, (See example 8)

Example 8, measures 7=-13

The tonality of the Preluds begins and ends in the

key of C minor for the trumpet with short sections in
the keys of G minor and B-flat major,
The Ballasde movement is in terpary form,

A B A ) 4 Coda

The tonality is E-flat major in the first section,

The B section is more melodic and is in ¢ minor, The B

3claude Ledue and Gilldert A. lLeduc, Musique Pour
Trompette (Paris, France: Editions Musicales),
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section is developed in a three part canon, The recapit-
ulation of the A sectlion is in E-~flat ma jor,

The short plus lent asectlion uses thematic materlal
from the Prelude as a transitlion passage conneoting the
recapitulation of the A section to the coda,

The following comments and examples describe techni-
cal problems thet demand particular attention,

Much care muat be exercised in the exact articulation
of measure nine of the Prelude so as not to distort the
(See oznmp&n ﬁ)
Exampls ©, mdwm 9

tempo, i

In measure eleven the sixteenth nétaa on the third
beat mey be played very deliberately in a rubato stjla,
slowing the tempo in a greceful manner preparing for the
ten-note run on the fourth beat, For rehsarsal purposes
tue :athor rﬁund £hu tannnatt rn was hogt ﬁiv;éné;in%a
two groups of riva rather ‘thén’ any other group;ng. meaq“
example 10)

Example 10, messure 11
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In measure 31 the eight~note run was divided inte
two groups of four, ‘Again, 28 1n measure nine, extreme
care must be taken to articulate the pattern exactly and
not distort the tempo. The suthor had difficulty in
keepling the four sixteenth notes on the fourth beat slow
enough after playing the eight-note-run up to tempo.
(See example 11)

Example 11, messure 31

S ke = = S S S o

The A theme of the Ballade movement requires exact
articulation and ayeontrallqdrgtylo,orrtﬁnguing. Extrene
care must be taken not to mﬁka,tﬁo h;ﬁcs ﬁeo staccato,
(See example 12)

Example 12, measures 9-12

=_

ama

T

The author usaé singla staccato throughout Prelude et

Ballade making use ot thn lyllabla ”ﬁat“ with ﬁhﬁ tip of

the tongue plqoid.aguinﬁt the 1@*@9 tdath in t lcminanchorad
position, FRabe

There are many long phrases throughout Prelude et

Ballade, These present phrasing and breath control problems,
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In severasl phrases the only solution 1s to be sure the
performer has sufficlent breath to play the phrase,

This composition is well-suited for performance on
the trumpet, The tessitura is very comfortable and dynamic
demands ere moderate,

The author 1s scquainted with the recording Contest

Music for Trumpet and Cornet performed by Edward I, Masters,

Director of Bands at Kent State Univérsity, Eent, Ohio.
Edward L. Mesters wss for many years the principal

cornetist of the Imited Stetes Marine Band.4 The author has

been influenced in his interpretation, For example, in

measure 103 of the Ballade, a slight rallentando 1s made,

followed by a cesura, (See example 13)
Example 13, messure 103

rallortinder

The pleno sccompaniment is very important for the proper

executlion of Prelude et Ballade, The accompaniment opens the

Prelude with the first theme, setting the mood, texture and
tenpo of the opening movement, (See examples 14)

Exaﬁple 14, measures 1-3

4pdward I. Mesters, (Trumpet and Cornet Soloist)
Cuide Records (Elkhart, Indisna: Selmer, Inc,)




CHAPTER 1V
ANDANTE ET SCHERZO - - J. ED, BARAT

J. Ed, Barat wes a French composer, He wrote the

following scolos for trumpaﬁz Andante et Schersgo,

Fantaisie gg’gi’g, L@nta et Scherzo and Orientale,5
| Anﬁanta gg.achario w@a originally published for the
¢ trumpet, but becauaq:of its populerity it was published
for B~flat trumpet,
The Andante movement is in ternary form.

Introduction A B A

The accompaniment modulates from the key of ¢ ma jor
to the relative minor,

The A seotion of the Andante is in the key of B
minor for the trumpest, harmonized with extensive use of
chromaticism, The B seotion ias marked Piu Vivo and is
more energstic harmonized by the use of the C whole tone
soale and augmented chords, %The recapitulation of the
A section is in the key of B minor. The solo is played
with mute in the recapitulation and cadences in G ma jor.

The scherszo movement alse is in ternary form,

Intreduction A B A X Coda

The A sectlion of the Scherzo movement is in ternary

form with a shert introduetion, The bagla tonslity.of

R S dE

gt et _ ‘
5@i&ﬁ&t~ﬁ.ﬁna and Gilbert A. ledus, Musigue Pour
Trompette (Paris, France: Editions Musicales),
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this sestien is D major, The ninth measure of the B
sestion introduces & mixed canon with the soclo entering a
perfect fifth higher than the original statements, The
basic tonality of the B ssction is B minor. The return to
the & section has the melbdy in the sccompaniment with the
trumpet playing scale~like runs and srpegglos over the
originel chord preogression in the key of D ma jor,

The short lLent X mection 1s the introduction theme
restated a minor third higher, harmonized primerily with
whole~tone acoompaniment, This section is used as a
transition passage connecting the final section with ths
coda,

The coda begins abruptly in fast tempo with an
ascending whole tone scale. The solo returns to the

two-measure Scherzo motif, bringing the composition to a

close.

The following gomments and examplea describe
technical problems that demand particular attention:

The smooth melodic A section in the Andante section
demands aomplete tome and breath contrel for the plane
level in the beginning and for the long sresacendo to
forte at the snd. (See example 15)

Example 15, measures 16-17 and 32-33

— , ST S =

o
el
=3
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The sextuplst on the fourth beat in measure 40
was playsd with doubls staccate. The whole~tone scale

at this point causes a fingering yproblem demanding
attention, (See example 18)

Example 16, measures 40-41

The sextupiets in the A sectien of the Ssher:zeg
movement present another artiosulation problem, The
author used singlg stacoato because the crescendo from

planc to mezsoforte sounded more controlled snd uniform

in the riterdande phrase ending, (See example 17)
Bxample 17, measures 25-30

The seme technisal problems exist throughout the

recapitulation of the A section 9f the Scherse movement
at tempo piu lente. The author again choss single gtacoato

230 that the scale-like runs and arpeggios would sound
more controlled and uniform threughout,

The ascending whole-tone scale beginning the coda,
marked Vif, should dbe played es rapidly as possible,

# The author used double staccato on all tong\ud sixteenth
notes of this section,

B L TR L v e pm S —
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The author made two changes in the notation to
display better his individusl abllity and tec add to the
overall musicel effeect, (Ses example 18)

Example 18, measures 61-62 and 1£3-184

The piano accompaniment is very important in Andante
et Scherzo., It is used repeatedly to estadblish the mood,
tempo, tonality end harmonic texture in introductions and
interlude passages,

Tn the A seotion of the Scherso movement the plane
sccompaniment plays a very important role. The pianoc
accompaniment in the introduction states the opening
two measure motif used throughout the movement,

In the B section of the Scherso, the piano introduces
the three part contrapuntal section featuring the right and
left hand plus the trumpet,

The plane accompsniment plays a most important part
lin the closing measures of the A seation of the Scherze.
The restatement is not found in the solo line but relles

solely upon the accompaniment to complste the form,
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Andante et Scherzo is an important contribution to
the trumpet repertory. Although it contmins many techniecal
problems 1n nearly every phase of trumpet performence,

it is in the resolution of these problems that the composi=-

3
b

tiont's resl musicel value lies,
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CHAPTER ¥
CALL -~ = BERNARD FITZGEBRAID

Bernard Fitzgereld graduated from Oberlin Conserva-
tory., He was trumpet and brass choir instructor at the
University of Texas in Austin, and became director of the
Symphonic Band at the University. Iater he bLecame
diresctor of the Schnolyof Music at the Univeraity of
Kentucky at Iexington, He served as an offlcisl of
Musiec Educators Nstional Conference atAthe national
offlce in Washington, E; Ces He is currently serving
as Head of Muslc Bducatlon at the University of Kentucky.

 He has written and edited many trumpet solo and brass
onsemble pleces. For several years he wrote a brass

colum for The ;ggtrﬁmantalist megazine,

"Call" 1s the first movement from the Modern Sulte.

The second and third movements are entitled legend and Frclic.

This compositlon, modern in character, and in ternary
form, 18 based on unusual intervals and effective placement

of accents,

A B A

m A section is in the key of E minor and is merked
Mariialpgf The B section is u@?ﬁ‘iagato bagsed on chromatic
harmony. The return to the A sectien 18 constructed mainly

of material from the original A sesction, but in eddition

uses thematic material from the B section, It iz in the
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key of E minor,
The follewing comments and examples dessribe teehni-
eal problems that demand particular attention,

Much cere 1s demanded to secure good intonation, due

to the odd interwvals and the differsnt articulation patterns.

Likewise, in performing the forzando and the two kinds of
accents notated, reguler sand the heavy ascent, eomplete
sontrel of intonmtion is demandsed to sghieve the proper
ef'fosts without a change of piteh., (See example 19)
Exemple 19, measures 1.8

The legato section, measures 71 through 89, requires
semplete tone and breath gontrol et the dynamic levels
indicated, (See example 20)

Example 20, measures 71-80
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The final section starting in measurs 113, although
teohnical in nature almost to the extent of being cadensa-
like, must be perfermed with a high degres of expreassive-
ness,

The author, in his performance of this section, per-
formed the three stagcatc eighth notes in measure 113 as
though they had tenutc marks over them, nrnucondoing with
the fesling of "leaning® into the G in the next measure.
The G was played stascateo. (See example 21)

Example 81, msasure 113

All notes that are tied over & bar line in this
section were held full velue with the exceptien of the
eighth note in measure 126, It was played very staccato,
following a lerge dynamic inorsase on the preceding
quarter note, The effect the author was trying to create
was to bring this section to a brilliant climax at this
point by starting the following sixteenth notes planissimo

leading into the final statement of the main theme, (See
example 22)
Example 22, measures 125-127
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The author believed the last two measures did not
provide the tonal intensity desired and ohanged the last
two measures, This is implied by the composer by the
phrase ending in measures 131-132, (See example 23)
Example 23, measures 136-137

The piano accompaniment does much throughout the
composition to establish the modern tonality and texture
by its use of odd intervals and chromatic harmonization.
The plano accompaniment is not present in the opening
theme stated by the solo, and this tends to add to the

importance of the eccompaniment when it dces enter,




CHAPTER VI
ANDANTE ET ALIEGRO - = J. GUY ROPARTZ

J. Guy Ropartz was born in 1864 and died in 1955,
He was s French composer and a pupil of Dubols and
Massenet at the Paris Conservetory, He also studied with
Cesar Pranck, to which "school"™ he belongs, For several
vears, beginning in 1894, he was the Director of the
Navy Canaervatnfy, and in 1919 he was Director of the
Strasbourg Conservatory. He also conducted the
symphony orchestres in these cities, His music ls
related to the folksongs of Brittany and shows religious
influence and a trend toward classiclsm,

Compositional areas in which he has written are
as follows:

Orchestra - four Symphonies
several Overtures

Chamber Music - twe String Quartets

two Sonstas for Pilano and Celle
two Bonetes for Plano and Violin

‘Pilano - many Compositions
Miscellanecus - many Songs, Church,gusic, Organ
Pleces and Choruses
The style of the Andante 1s reminiscent of a Wagner
recitative, The movement is song-like in character and

appears to be through-composed. The tonality of ¢ minor 1is

Boscar Thompaon (ed.), The Int@rnatianal C'clo edia of
Music ang Wusicians (New Yorki 1o paT :
?30 2 80

)s
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maintained throughout the entire movement. The thematle
material 18 drametic or narrstive in character,

The Allegro movement is binary 1n form and each

section 1a divided into three parts:
ABC X ABC Coda

The opening A section is in E-flat meajor. The B
section 1s more melodic harmonized with wide use of
cnromaticism. Cadences are not the traditional dominant
to tonic, but are chromatic in character, leading one
section directly to the next. The C section is in the
key of B-flat major, but also is chromatic in charsacter,

The short Andente X sectlion is in the key of E-flat
ma jor using them#hic material from the opening as a
transitlion passage connecting the twe allegro sections,

The A section of the recepitulation iz in C ms jor.
The B sectlion is Iin the key of E me jor adding brillence
to the finsle, The ¢ sectlion 1s in thé key of C major,
which remains the tonality to the conclusion of the
composition,

The following comments and examples describe technie
cal problems that demand psrticular attention.

The Andante section demands much expression with &

strong emotional dark tone quality which demends complete

o
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control at the soft dynamic levels indicsted, (See example
24)

Exsmple 24, measures 3I=-7

The thirty-secend note, mmw%auttm sixe
teenth found in measure 5 of the Allegro movement, 1s
difficult to execute clesanly without disrupting the
correct rhythm, (See example 25) '

Example 25, meassures 5«6

The author executed the pattern by playing the
dotted sixteenth note staccato, thus giving more time
for the tongue to prepare for the two notes whioh follow,
(s-o’exnmplc 26)

Example 26, measures 5=8
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The same type of rhytimic figure is found in measure
41 of the Allegro sectiom, although set in a triplet
pattern, The difficulty is handled in the same manner,
{See example 27)
Exeample 27, measures 41-42

The Andante et Allegro was composed with a great

amount of understanding coneerning the trumpst. The

tonality and the scale and arpegglo passages lie very

well "under the fingers" of the performer, The tessitura

is very ocomfortabls and the dynamic demands are moderate.
The plano accompaniment demands a great amount of

ettentloh because In the several introductory end intermed-

iate passages, the piano estadlishes the mood of what the

soloist does, In the Allegro B section the piano accompani-

ment initiates all thematic materisl later imitated by the

soloist, Throughout the other parts, the accompaniment is

meinly used in support of the soloist,




CHAPTER VII
AIR =~ « ARCANGELO CORELLI

Arcangelo Corellil was born February 17, 1653, and
died January 8/9, 1713, He was an Itallan violinist and
composer, Little 18 known of his eerly years, beyond the
fact that he was trained by Matteo 8imonelli 1n counter-
point and by Bassani in violin,

His position in the history of music is assured
both by his contributions to the development of vialin
technie (though his works never ranged beyond the third

position) and his consliderable output of diatingﬁished

muslc., Hia gsonatas da camera and concertl grossl supply

the basis for both the evolution of the solo senata and

the orchestral concerto of Bach, Handel, st 5&.7

Air is merked Andente Sostenuto g'cantabila and

has heen arranged for B-flat trumpet with pianoAaecompani-
ment by Quinto Maganini,
Alr is composed in symmetrical binary form.

A B

Bach section is harmonically "open," the first
lesding from the tonic key of E minor and moving to the
dominant key of B minor, The second leads bagck from the
dominant key to the tonic key., The first motif ls eight

7T1bid., p. 447.
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measures in length and 1s repeated exactly ss stated,

only et a softer dynamic level, Belng symmetrical, the
second motif is the same length and is ripsatod at a
softer dynamic level except for the final 4 measures which

" are markéd molto orescendo, rising to fortissimo mccompanied

by rallentando in the two closing messures.
: The fellowing comments and example describe per-
formance partioculars,

The marking Andante Sostenuto e Cantablle slong

with the dolce mmrking command somplete tone and breath

¢ontrol at the dymemic levels of planoc and planissime.
' The trill 1n messure 4 is started from above
the prineipal note. (See exampls 28)

Exsmple 28, measures 4

This seme trill is used to close the f'inal phrase

of motif B and thus end the gomposition; however, this

trill is prepared in a different manner., The same pitch
as the note of the trill is sounded immediately before

the written trill, sdding strength to the soundling of

the cadence and the antisipation preceding the final chord,
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MASTER’S RECITAL

TED R. BLACK, Trumpet
SUE ANDRA LACKEY, piano

Assisted by the Effingham High School Brass Choir

Prelude et Ballade Guillaume Balay
Concerto for Trumpet Ralph Hermann
. Moderato
Il.  Andante
ill.  Allegro
Call from Modern Suite Bernard Fitzgerald
INTERMISSION
Allegro Robert Beadell
Effingham High School Brass Choir
Trumpet French Horn Baritone
Glenn Lewis Karen Brewer Terry Stevenson
Jo Ella Arnold Donna Slifer
Delbert Morgan Craig Lattig : Bass
Richard Wenthe Trombone Roger Sechrest
Donald Steely Marc Smith Donald Langley
David Devall Bill Starr
Andante et Allegro J. Guy Ropartz
Air Arcangelo Corelli
Arranged by Quinto Maganini
Andante et Scherzo J. Ed. Barat
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8:00 P. M.
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