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PREFACE

The purpose of this paper is to show the abundance
of worship music available in our public elementary and
secondary schools, and its value in developing wusiocal
sensitivity. The religlous text appears to be less
important than the musical element,

Within the controversy about religion in our schools,
the point should be emphasized that no strong opposition
has been made to the practice of the singing of religious
songs. However, court cases will be ocited where Bible
reading, religious garb, and prayer in the schools have
been attacked,

The religious selections from various general music
texts are olted to show the abundance of worship music
that is avallable. The prominence of worship music on
the secondary level 18 also noted.

Seversl possible reasons are given to explain the
prevalence of religious music in our schools. The
sooclological aspect, the study of various song forms

that are uniquely religious in nature, and the influence

i1



of religlous music in the works of many composers and
in the development of various periods of nusic are
emphasized.

114
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CHAPTER I

RELATIONSHIP OF THE CHURCH AND STATE
Cooperation of the Church and State

It has been stated that more doctrine and theology

are taught through hymns and songs than through sermons

or Sunday school leasons.l

If this is the case, it is
surprising to find religious music so prominent in our
public school system and little protest to this practioe,
egpecially when so much is belng done to abolish prayer,
Bible reading, and wearing of religlous garb in our schools.
Through various interpretations of the Pirst Amendment
of the Constitution, some American people are trying to
bring about the complete separation of church and state.
However, this has not always been the case. With
the Puritans, religious questions had an important place
in education; with them, the primary purpose of a school,
like any intellectual enterprise, was religion. A
review of their history and literature, particularly
that of the geventeenth and early eighteenth centurles,

reveals that church affairs, moral belliefs, and religious

2
conduct were woven into the entire fabric of government.

1vivian 5. Morsh, The Use of Music in Christian
Education (Philadelphia: Westminister Press, 1950) p. 14.

zAlvin W. Johnson, Separation of Church and State
in the United States (Mirnmeapolls, University of
nnesota Press, 1948), p. 17.




That the religious impulss was the chief motive
in establishing elementary schools as well as secondary
sochools and collegees 1s evident from the language of the
legislative mots and articles esteblishing such inste
itutions.

In connection with "The Free Schools in Roxburie®
wes read;

#Whereas, the Inhabitants of Roxburie, in con-

slderation of their religious care of posteritie

have taken into consideration how necessarie

the education of theire children in Literature

will be to fitt them for publie service, both

in Churoches and Commonwealthe, in succeeding
ages,

The rules that governed the Hew Haven Grammar
Schogl, conforming to the *Orders of ye Committee,"
included the following requirements:

That the 3chollars being called together

the Mr shall every zorning begin his work

with a short Prayer for a blgasing on his

labours and theire Learning.

By the act of 1642 HMassashusetts charged the
selasctmen in all of the towng to see that parents
and masters provided for the education of their children,
They were to teach them to read and to understand the
principles of religion, the laws of the land, snd to

engaze in some suitable employment.

31v1d., pp. 20-21
“}:bida. pt 21
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It is evident that religlous nusic was also impor-~
tant in the lives of the colonists. It is recorded
in the history of printing in America that the first book
set in type in the United States was a hymnal. This was
the Bay Psalm Book, s0 called because it was published

by members of the Massachusetts Bay colony in 1640.

As there was no muslc in these first coples of the
book, worshipers sang from memory, and as time went
on, fewer and fewer tunes were used. All singing was
in unison. 8ince some of the memories were faulty
and some persons did not know the tunes at all, there
arose the custom of "deaconing," or "lining out," or
"setting the tune,™® The dn-con, br gome other person
especially appointed for the task, would give out the
pitch, then sing the text of the chosen psalm line by
line. He would find his pitch by striking with his
ring or some other hard object upon a candlestick, for
there were no tuning forks in Amerlica until 1711. As
he "lined out" the Psalm, he would pause at the end of
each phrase and wait untll the congregation had sung
it back to him. He followed *his procedure, line by
line, until the Psalm waa‘eampleted.

The first singing schools grew out of a desire to
be able to sing the Psalms properly. The use of new
mglodies end of the two-part harmonlies which appeared

in the ninth edition of the Bay Psalm Book soon led to

a real need for instruction.
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The singing-school movement, as well as the writing
of the new "tune~books," centered in New BEngland. As
the siagigg schosl brought together the young people
of an entire town, 1t was a real soclal event.%

As the settlers moved into the Prairie 3tates the
earliest social events were still the SBinging Sochools.
Ho settlement was too remote to have a Singing School,
which usually met in either church or schoolhouse. In
the Middle West many of the songs used were secular, in
contrast to the early New England singing school, estabe
lished for the sole purpose of teaching people to sing
Psalms in a better way,

These were the days whioch followed the Civil War.
Naturally, many war scngs of a tender nature, written
either for the war or inspired by it, were sung for
many years after the close of the war,

During these same days there came into being a great
many hymns of a type known asg "revival songs." Hany
of these were not set to melodies as stately as had
been the oase of the Hew England Psalme.>

The purpose and general ¢haracter of the colonial
schools was almost wholly religious. The textbooks

Miazel G. Kinscella, m sings (New York:

University Publishing Company, 1940}, pp. 36.37.
51pid., pp. 367-368.



were few and poor, and the materisl came largely from
the Bible and cateohlsm.é Certainly, any singing done
in the school must also have been religious in nature.
The church and scheool remained c¢logse allies throughe
out the colonial period and into the revolutlonary
period,

The Federal Government of the United 8tates began
to nse federal funds in support of religion in education
when George Washington submitted to the Firat Congress,
around August, 1789, a report from General Henry Knox,
his Secretary of War, recommending among other things,
that mizgsionaries be appointed to work among the Indians.
On August 29, 1789, General Knox, by command of George
Weshington, President of the United States, sent the
following instruetions to the Commissioners for Trading
with the Indians:

You will also endeavor to obtaln a stipulation

for certain missionaries to reside in the

Nation providing the gensral government should

adopt the measure,

‘Eﬁe neasure that had already been submittéﬂ

The object of this establishment would be

the happiness of Indiens teaching them the

great duties of religion and morality, end to

inculcate a fr&endship and attachment to the
United States.

6Tnompson, Merritt M., The gista§§ of Education.
(New York: BParnes and Noble, Ine., 195U, p. 10,

77, M. O'Neill, Religion and Education Under the
Constitution. (New YOork: Nerper amd Drothers, LotyT,
Pp. 115-116.
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In these two doocuments of August, 1789, missionaries
were recommended by Washingtontsz Secretary of Wer and
the recommendation sent to the Congress by Washington
hinmgself. That Washington and the Congress realized
that they were providing money to be furnished by the
nited States Government for this purpose is shown by
the original recommendation:

The expense of such a system may be consi.

dered as s sufficient reason for rejecting

1t, but when this shall be compared with

the system of coercion in handling the

Indiana, it would be found the highest

esonomy to adopt it,8

S0 it was not by any oversight or inadvertence that
Washington's administration began spending tax noney
to support religion and religlous edusation. It
was a deliberate and open expression of that purpose,

and 1t was carried out consistently for over a century.

slblﬁ.. p. 116,

L s



Separation of Church and 3tate

The First Anendment to the Constitution provides
that: \

Congress shall make no law respecting an

establishument of religion,_ or prohibiting

the free exeroclse thereof.’

The Pirst Anendment is under attagk. It has been
mdeyr attack before, notably in the last half of the
last century., From the close of the Civil War until
about 1900 there were many revivals of rellglous an-
tagonisme, They were frank, open attempts to amend
the Constitution by the only method the Ameriocan
people have ever approved for changing our fundamental
national law,

After the Civil WHer, the most militant opponent
of sectarian schools ever to occcupy the White House,
flysses 8. Grant, becane president. Anmong other things,
he favored the taxation of ehurches, and in his 1876
speech ag President to the Convention of the Army of the
Tennessee at Des Holnes, he ubttered those challenging
words that were quoted by four justices of the Supreme
Court in 1948 when they banned religious instruction
from all American public schools:

9united States Constitution, Pirst Amendment.



Encourage free schools and resolve that

not one dollar appropriated for thelr supe

port shall be appropristed for the support

of any sectarisn sochools. Resolve that

nelther the stmte nor the nation, ner both

combined, shall support institutions of

learning other than those sufficient to af-

ford evary child growing up in the land the

opportunity of a good ocommon school education

unmixed with sectarian, pagan, or amtheistical
dognas., Leave the matter of religlon to the

family altar, the church, and the private

school, supported entirely by private ocontri-

butions. %8”9 the chruch and state forever

separated.

The recent attacks on the Pirst iAnmendment are more
dangerous than those of the nineteenth century. Today,
snericang who have united for the banishment of religlon
from American education, have adopted g more subtle
gtrategy. There 1s now no open attask by way of an
attempt to amend the Constitution by the democratio
process prescribed by the Founding Fathers and adopted
by the American people. The current plan is to destroy
the First Asendment by wholly circumventing the will of
the Ameriocamn people. The soheme has been %o get the
Supreme Court to assune that the Constitution has all
arong meant what the poeple have consistently refused
to allow 1t to mean.

Several court cases will be clted where problems

have arisen in regard to the separation of church and

¥pam Blanshart,; Religion and the 3chools

{Noston: Zeacon Press, Lt e DPD. 19=20,

lg14e111; op. cit., p. 4.



state., Once again it is interesting to note that
no mention is made of the abolishment of religilous

ausic in our schools.

#ible Readingz in the Public School

During the ninetesnth century it appears that
only one state, ﬁamsanhnsut&ﬁ, enacted a statute
requiring 3ible reading in the public schools.
However, in the twentieth century a number of states
placed simlilar statutes upon their books, Pennsyl-
vanla passed s lew reguiring Sibtle reading in the
publie sohools in 1913, Delaware and Tennesses followed
with siailar laws in 1915, dew Jersey in 1916, Alsbama
in 1919, Georgla in 1921, Malne in 1923, Kentueky in
19224, Florida and Idaho in 1925, Arkansas in 1930.
Other statez have followed similar practices aince then.

This type of legislation has called forth considerable
oppogition, with the result that partlies involved have
appaaiﬂﬁ to the gourts for interpretation of various
constitutional and statutory provisions,1?

ILLINOIS 1910: In the case of People ex rel.
Hing v. sSoard of Edusation, certaln taxpayers and menbers
of the Homan Catholie Churoh of Z2chool Distrioet 24
brought action against the bvoard of directors for regquiring
their children to listen te the reading of the Xing James

1250nnson, gop. eit., ». 33.
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Ainle, Coaments upon the reading were made by the teacgher.
Pupils ware required to stand and assume s devotional
attitude as well as to answer guestions of ﬁibla'paasagas.
The court ruled that the wrong arises, not out of the
particular versions of the 3ible or foram of prayers used,
whether that found in the Douay or the Hing James version,
or the particular songs sung, but out of the compulsion
to join in any form of worship. The free enjoyment of
religious worship includes freedom not to worship.1)

Zeligloua Garb in the Publie Sshool

The wearing of religlous garb peouliar to a
particular gect or denomination by teachers in the public
schools has provoked considerable discussion at times
and has called forth litizetion and speoific legislation
on the subject in some gtates, ‘

Questions pertaining to the wearing of religlous
sarb in the public schools have arisen in geveral places
in Jorth Dakota. In 1936 an action was brought to the
3upreme Court in the case of Cerhardt v, Heid.

This case arose in connection with a consolidated
school distriot in the village of Gladstone, Stark County,
xorth Dakota, where instrustion was given in the grades
and in high aschool subrjects. During the term opening in
Jeptexzber, 1935, there were six teachers employed in

31014, p. 62.
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the school. Four of these teashers were nuns, members
of the 3isterhood of St. Benedioct. They all held proper
certifioates entidling them to teech in the public
schools mf Stark County. There was no evidenos that any
relizious sxzerclizes were asnducted, They turmed over to
ths mother house of the order the proceeds of any com-
pensation they recelved for services rendered after de-
ducting living expenses, olothing and meintenance,

The court held that the faot that tha teachers in
guestion contributed to their order a large pnart of
thelr earnings and wore thelr particular religious gard
during school hours did not constitute a violation of the
constitution and the laws of North Dakote nor infringe
upon tha rights of the yl&iﬁhirf,la

3chool Duilldings as &« Place of Yorship

The use of sohool bulldings for religlous purposes
has long been a moobt guestion, lany state constitutions
contain provisions pronibiting the expenliture of publie
funds in support of places of worshipn, but tha court decise
iong are not at all cleay in Jdetermining what use of a
pubilec scheol building will make 1t a place of worship.
- Some states specify that public sshool buildings may be
used, abt the discretion of the schoosl boerd, for religlous

services outside regular school hours if suveh use does not

-

1l N - K . -
~YJolmson, 29. a1, . o, 72,
o) My o
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interfere with sehool nrograns,

In I1linole, for examnle, the statubes provide for
the Meard of school directors

to have sontrol and suparvision of all publle

gehool houses in thelr digtriot and to grant

the tamporary use of them, when not oceupied hy

achools, for religlous meetings and Sunday

schaols, for evening schools and literary

The directors mey Aetm proper....i5 o o

Prayexr in the Publie School

The issue of prayer in the publis school is before
congress todmy, and has been for some time. There have
been cases both pro and con in regard to the issue,

On June 25, 1962, the United itabes Supreme Court
decided the case of Ingle v, Vitale. AL lssue was the
constitubtionallity of a schivol districtts sausing the
following state-adoptod prayer Lo be sald aloud by
eaol oclass in the presence of a teacher at the beginning of
eadh sohonl day: "Almighty God, we soknowledge our
dependence upon Thes, and we beg Thy blessings upon us,
our parentaz, our teachers, and our country. w16

The New York Stats Doard of Hegents had adopted
the prayer and recoumgnded ite use in the nublic schools,
and the defendant school dlstrict had subsequently directed
Ats dally reecitxl. Provisions hed been nmade, however, to

excuse thoso students who Aid not wish to partiolpate.

3-.::' 2‘.'}%‘{11.' jo 2 125.
167044, , p. 130.
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The parents of ten puplls dbrought action in a Stats court
challenging the use of the prayer in the publiec schools
on the grounds that these actions of officlal government
agencies vioclated that part of the first amendment of the
Constltution of the United States which commands that
"Congress shall make no law respecting an establishment
of religion," a command which was made applieable to
state and losal governmental units by the fourteenth
amendment., The State Court disagreed with the parent's
contention.

The United States Supreme Court reversed the lower
sourt's deoision. While in ruling against the use of
a pregceribad prayer in the schools it recognized that
the actions of the New York offiocials "would not amount
to a total establishment of one particular religlous
sect to the exclusion of all others." It held that:

Under (the PFirst) Amendment'!'s prohibition

against governmental establlishment of

religion, as reinforced by the provisions

of the Fourteenth Amendment, government

in this country, be it state or federal,

is without power to prescribe by law any

particular form of prayer which is to be

ugsed as an officlal prayer in carrying

on any program of gggarnmenhally aponsoread

religious activity.

This article appeared recently in The Denver Post.

WASHINGTON (AP) The House Judiolary Committee
was deluged Thursday with petitions

17 augnst W. Steinhilber, "Supreme Court Decision
on Governzent-3ponsored Prayer," School Life, July
1362, pp. 8,9.
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and argunents supporting a constltutional

anendment to permit prayers in public

gohools.

Patitions with 136,000 signatures from

Ohio, Kentucky, and Californis were preéw

sented by Heps. Louls €. Wyman, R-NH.,

and Crﬂi@; %z@%@rc HE=Calif.

They and several other members of Congress

tastifled in favor of overturning the

Supreme Court's deoclsions banning officisal

school yragsr end required 2ible reading

in alass. L

The problems which arise in the separation of
church and state are of some oonoern Lo school admine
istrators, boards of education, legislators, and
taxpayers. There are many controversial areas other
than those mentioned, as allowing credit for religlous
instruetion, free transportation of pupills to other than
public schools, and similar related areas., This study is
no conelusive treatize of the subjeet. It is rather an
effort to illustrate the faotl that there are many ocone
troversial areas Ain which questions are frequently
celng relsed in regard to the separastion of church and

state,

1Bﬂa‘var,?omt, April 19, 1964, p. 1, "Sohool~
Prayer 5%‘&&quagtad.”
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CHAPTER IIX

ABELIGIOUS MUSIC IN THE PUBLIC SCHOOL
Music Avallable

Degpite all of the controversy about religion
in our schools, it 1s interesting to note that muech
religlous music 1is uaed; Perhaps the religious text
1s considered of little importance when combined with
the musical elemént. Many of the religious songs in
our school repertoire are of excellent musical quality.

The progress of electronlcs in the improvement of
recordings has brought about the increase in the use of
religious as well as secular music on long-playing
records. There 1s also a rise in the number of choral
and orchestral groups which have brought church music
classics into much wider aultural,aaceptanee‘

In order to illustrate the prevalence of religilous
music in the schools, a list of religlous music which
appears in the Ginn and Follett Music Serles, grades
one through elght can be found in Appendix I. In
addition, books one through eight in This 1s Music,

Allyn and Bacon, Inc., Boston, and Musie for Young

Americans, American 3oo0k Co., New York, were surveyed.
Of the four music series examined, the Ginn music series
contains the greatest amount of religious music and the

Pollett music series contains the least. The percentage
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of relizilous songe in 211 the song series examined is
5% on the primary level, 8% on the intermediate level,
and 1274 on the Junlor Wsh level.

The majority of the songs are non-denominational
in character. Host of the songs listed on the elementary
and Junior high level come under the sategories of
spiritual, Thanksgiving, or Christmas eongs.

Musis examined on the zecondayy level has come from
raammm@niﬁﬂ @h@f&l listings in (a)Van A. Christy, Glee
Zlub and Chorus, C. Schirmer, Inec., New York, 1940
{b)}Sslective Music Iiste for Chorus, Band snd Orchestra,
publishad by the ¥ational Interscholastic Music Astivities

Commisasion of the Muszle Fducatere' Hational Conference,

Hashington, D, C., 1961; and (o)Recommended Husic Lists

for Thorug, Cclorado Husie Zdusabtors' Assoolation, 1963,

Appendix I1 contalns religlous musie found in {¢) above.
Spprozinstely 277 of all the songs surveyed on the gec-

ondary lesrvel are religloue in nature,

Significance of Religlous iHusic
The éharaatariaﬁ&ea or qualities of songs make some
conpositions much superior to others., Thia 1s why some
musiceal compositions have been Inecluded in the pere
manent repertolire while others are popular for a short
tize and zoon forgotten.
Other songs have gailned significance, not so much

for thely nusical valus as for other values, Por example,
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"The Star Spangled Banner," a good but not great pilece
of musie, is assocliated with patriotism and love of
country and has become sn important piece of music in
the United States, but it is only passing interest to
citizenz of other countries. This also explains the
survival of "God 3less America' after 1ts introdustion
during World War II even though iﬁ had only passing favor
when first published years before with different words.

uglic can live on also because of the sociological
aspects. HNuch of the religlous music on the elementary
and unior high level is aﬁsaaiahad with the holidays of
Thenksgiving, Christmas, and Zaster. Although these
songs may be classed as good, their association with the
holiday is more than likely the reason they have been
tneluded in the music texts for numerous years. In

reviewing the Corona 3ong Book, published by Ginn and Co.,

in 1903, several of the religious songs included were the
standard seasonal songs found in today's text as: "Come

Yo Thankful People Came.“\ 70 Little Town of 3Bethlehem,"

"While Shepherds Watched Their Floecks,” and "Jesus Christ
is Bis'n Today."

However, on the high school level, there is a great
possiblility that religious music of holiday nature is
included in the repertolire for more than its segsonal
values. Many of the songs are included because they

contain characteristics of great music.
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The question, "What makes music great?" 13 one that
nmust be met in some manner Ly almost everyone who is
deeply concerned with this art. Leonhard and House
say that the more subtle and more abstract the musical

expression, the greater the vlace of musla.lg

Popular
music, most hymns, memipopular music, and most folk
music lack subtlety. The melodies are obvious and easily
sonprehended. A musical person can learn the melody in

e hearing or two, and even the less musically adept

can 4o so with limited casuel contact. The harmony,
likewise, 18 trite, stralghtforward, and easily antiole
pated. The rhythn and structure are regular, lacking

in development and variation.

Laonard 3. Meyer states that value in music has
sonething to do with the activation of musical impulse
having tendencles toward a more or less definite goal,
end with the temporary resistance or inhibition of these

”»
t@ndanciea,“g

Horman Dello Jolo made this statement,
"mugic that is 'good' i3 that muslc which in any form

or style fulfills its purpose well and realized to

1980pert 4. House and Charles Leonhard, Foundations
and Principles of MNusic Bdusation (MoGraw-Hill Book CO.,
Tne. Now vork: 19501, DD. 92-03.

20reonard 3. Meyer, Emotion and Meaning in Husic
(Chieago: University of Chioago Press, 105b6), D. 20.
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a high degree the potential of an original idea.#?l

Conparing the ideas of these different men, perhaps
a oriterion could be established as to what is great music
and what 1s good musle. At first glance the situation
seens capable of a relstively easy solution. Everyone
recognizes certaln technicsl criteria for excellence
in a plece of music. It must have consistency of style,
variety, unity, and so on. These things, while they
nay enable a good Composition to be distinguished from
a 5&& one, will hardly distingulsh a fairly good composition
from a very good on@; lét alone point out the characteristics
of greatness.

Great wmusliec and music tending toward greatness exhibits
much more subtlety both in musical ideas themselves and in
the treatment of the ideas. HMelodies require closer ate-
tendance for apprehension. Hanges may be extreme; germinal
ideas may be developed and varled in countless imaginative
ways. Harmony mey likewise be complex and unpredictable
because anticipation of thé harmonic movement is difficult.
Highly tensional harmonic movement may pervade the
compogition, and remote key ralaﬁimnab&pa increase the
intensity and heighten the fulfillment that comes with a
return to the originsl key center. The rhythms are complex

and highly developed., Finally ail the aspects of the

2iyormen Dello Joio, "The Quality of Music," Music
Educators Journal, Washington, April, ¥ay, 1962, p. 3%.
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music, melody, harmony, rhythm, and form are integrated
into an expressive whole in which no one element
predoninctes but all play thelr logleal role in the
expression of the tension and release elements of
hunan feeling.22

On the elementary and junior high level, religious

ugic usually does not contain hishly developed musiocsl
ideas. Iis value lies in the teaching of rhythm, harmony,
and other fundamentals of musliec, depending on the age
level of the students. Hany of the souge, especilally in
the elementary music serles, are songs the children are
familier with before they are taught from the text, If
the child is already famlliar with the melody, he can
place his concentration on the notes and thelr signifi-
cance to the melody. Hecause many of the children attend
churech or Sundsy school, they will become familiar with
many simple religlous tunes as "WNow Thank We All Our God,"
and “"Jesus Lovesg ie." This may be one of the reasons
editors of elementary nmusic series 1n¢1ude religious music
ag pert of the repertoire.

The melodies of many religious tunes in the elementary
music series also have more musical charascter than some of
the $1mple folk tunes and nursery rhymes used. Rather than
the tonic, dominant, tonic progression, many of the relig-

ious tunes show a feeling of suspensicn and forward movement.

as

21:;@0?1)’1&1’(1 ﬂnf} chﬂe ' QE » 01 t » 9 p . 92 -
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The difference between major and minor feelings can
be pointed out in such songs as "Loving Care,

(Ginn Music Beries, Grade Two, page sixty-two). Some

religicus tunes are written by famous composers like
"4 Hew Created World," from the Creation by PFrang

Joseph Haydn, (Ginn Music Series, Grade Three, page

ninety-nine). Such examples as these enable the music
teacther to introduce the composers to the children at

a Very early age.

flusieal PForms PFound in Heliglous Husic

Heligious nmusic also plays an important part in
the study of various musiocal forms or styles that are
uniquely religious in nature. If religious music were
banned from the schools the following musical forms
could not be taught in any way: not as a part of a
listening lesson, music history study, nor could any
of these styles be included as a part of the singing
program.

Thege musical forms or styles, as defined in the

Harverd Dictlionary of Music, are listed to illustrate

their strictly religious content:

CHAND- general denomination for liturgical
music in the character of plainsong, mono-
phonic, unaccompanied and in free rhythm.

CHORALZ- the hymnn tunes of the German Protestant
church. The term choral is also used to denote
the Gregorian chant, but this meaning 1s not
generally accepted into FEnglish usage.
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Hiti- a song of pralse oy sdorabtion of God.

Tn the earliest Christian era, the term hymn
wag applied $o all songs in pralse of the Lord;
Later on it was restrioted to newly written
poens, as distinguished from the soeriptural
psalms and canticles.

ﬁg?@u The most selean service of the Roman
Catholic rites, representing the coumenor-
ation of the zmystical repetition of the sac-
rifice of Christ on the Cross.

HOTET- The most important form of early poly-
phonls music, partioularly during the Xiddle
Ages and the Renalssance. On account of the
great changes 1t underwent during the more
than five-hundred years of its existence, it
i3 alirost lmposeible %o give a general def.
inition which would cover all the various
phases of development., As a rule, a motet

ig an unascompanied choral.cemposition, based
on a lLatin sacred text, and desipgned Lo be pere
formed in the Catholic service, chiefly at
Jeapers.

QEATOR I0- The composition of an extended

ratte of religlous or ¢ontemplative charsoter
verforned in a conecert hall or church without
scensry, tostunes, or action, by soloe volses,
chorug and orchestrs.

1 RUSIC- A musical setting of the text
“aspion from one of the four evanzellists.

PSALYM- The Hook of Psalms has been, no doubt,

e most influential single source of text in
all musical history. There iz ample evidence
that even in thelr original form the paalms
were not pure poetry but songs, perhaps with
an instrumental acoompaniment,

SF%RIT&%¥~ A religilous gong of the Negro
originating during his period of slavery in
Amerioa.

Te abolish thess song forms would mean the elimie

aation of much material from the music repertoire.
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Part of their importance lies in c¢larifying the
development of varlous periods of music. It is evi.
dent also that many composers gained recognition

through religious music,

Importance of Heliglious Music in Music History

In studying the development of musie, mong-
phonic music is the purest realization of the melodic
elsment. It 1s the oldest type of music, being the
only one employed in the various branches of early
church music. Gregorian chant is one of the most
important branches of plainsong. In the early Churoch
the congregation had taken part by singing such chants
a8 hymns and simple responses, but by the time of Pope
Gregory I, plainsong had become a highly developed
art, taught to singers in the song~school {(schola
cantorum) attached to every large church,

The plainsong is also very important in Catholle
liturgy. The Mass includes two types of liturgy,
the Ordinary of the Mass, and the Proper of the Mass.
The Qrdinary of the Masgs is a later development than
the plainsongs of the Proper of the Mass whioh grad-
ually became standardized from about the seventh
century.

As the plainsong developed, early forms of
polyphonioc music began. The function of early

polyphony was esgsentially festive and ornamental.
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On the great feasts of the Church the sololsts were
permitted to add an alr of Jubllation to thelr psrts
of the chant by singing a descant above the plalnsong.
Guldo d'aregzo, (930-1050) a Bensdictine monk,
used the hvmn to 3t. John the Baptist in establishing
hiz hexatonic system. Oeocause of the fact that this
was somewhat ambiguously notated, Guido developad
the one or two lines written previously into four
lines. He marked them with clefs which indioated
exact pliches, therefore putting an end o the
possibllity of ambiguity in indicating pltohes.
Guildo, who invented his system in Pomposa, s0
incurred the disapproval of his jealous colleagues
of the clergy when he made his boast that his puplls
‘could learn in five months what formerly had taken
ten years, that he was compelled to flee to Arezzo.
Frqm there his fame spread. It is sald that Pope
John XIX invited him to Home to demonstrate his
system.
~ In the hymn as Guido revised it, the first
gyllable of each line sounded on a piteh a diatonic
step higher than the preceding. Thus came about the
solfegglo names applied dlatonically: ut, re, mi,
fa, sol, la, first indentified in terms of modern

notation in Guido's hexachord.
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23‘:'&11%&1 Squire; Church #usic (3t. Louls,
nethany Press, 1962). p. .
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Leonin of Hotre Dame is an important composer of
the twalfth century., He recelved recognition by
couposing two-part nusic for all the important feastse
of the year in his Jreat ook of Polyphonie Music of the
“ass and Offige for the Inrichment of the Divine Servics.
Leonin's succossor, Ferotin, supplemented the existing

tuowspart polypvhony with works in three and four parts,
ineluding zagnificent four-part settings of the
Graduals for Christmas Day.

It wms in the fifteenth century that schoral music
in the modern sense of the term came into being. If
the prevalling spirit of early polyphonie music was
festive jJjoy and that of the polyphony of the four-
teenth century was oceremonial solemmity, that of the
shoral era of the fifteenth wae fervent devotion.

The forma which dominated the religious musio of the
fifteanth century were the Mass and the motet,

Johaxmes Ockeghen (1430.14905) zained recognition
during this period, 3ome haveo reogarded Cokeghem as the
greatest church musician of all time, bHut one cannot
ignore his pupil Jozquin des Pres (1350«1521).3u
Qockeghent's musio marke a considerable departure from
the typiaeal thres-voice to music for four voloes.

Although there are a few isolated earlier instances,

2&3Quiraz Chureh Husie, p. a6,



Ockeghen was the {irst to employ consistently a
bass part. Nevertheless, his choral output was
gurprisingly small, consisting of about eleven
complete lasses and no more than ten matets.25

Josquin des Pres 1is credited with "equalizing®
the volces, The melody selected earlier for a

cantus firmus was superimposed with countermelodies.

Bach of these volces in the perlod before Josquin des
Pres was almost always treated individually, some-
tiaes each volce having its own set of words. Josquin's
choral musle consists of about two dozen Masses and
one hundred motets.26
Two important composers, Palestrina (1525-1594)
and Orlandus Lassus (1532-1594), gzalned recognition
a choral music flourished. Palestrina is chiefly
ramemberad as the composer of some one hundred Masses and
six-hundred motets and other liturgical nmuslic. Within
its consciously accepted limits of strietly liturgical
art, nis nmusic is {lawless.
If Palestrina 1s chilefly remembered for his
Masses, the best and most characteristic of Lassus!?
work is to be found in his moteta. Thls exubsrant
and powerful music, with its great variety of tener-

ness and vivid pictorialism, is a pure expression of

25arthur Jacob, ed., Choral Music. (Penquin Books,
Aaltimore, Haryland: 1963), p. 34.

.
2¢Squir@, Church "usiec, ». 87.
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human nature, as Palestrina represents the beast
religious feeling of the age.<7

With the Heliglous Reformation of the sixteenth
century, more changes took place in choral music.
The prinociple figure of the Protestant Reformation is
rartin Luther (1484.1546). Luther had strong conviections
about the importance of music in religion. He retalned
gome of the music of the Catholic service (¥amas and
notet) but modified it to meet the needs of the Jerman
Reformation. There was a general tendency to substitute
the GCerman language for Latin, even before Luther's
tize. He encouraged congregational partiocipstion in
the Protestant service, a prasctice abandoned by the
Catholic Church with Gregerian reforms at the end of
the sixth century. Congregational participation brought
about the birth of a great body of religlous songs,
called chorales, comparable in importance to the
Catholic plainsong, Johann Walter (1496-1570) was
Luther's principal collaborator in this musical de-
velopment. Chorales were sung in unison by the congre-
gation and in y&rﬁa by the choir, and at a later tinme
they were played on the organ,28

A great and extensive literature of Catholice

Chureh muslic was created in England in the sixteenth

z?ﬁir ¥aleoln Sargent, ed.3; The Dutline gz;&uaial

(ilew York: Arco Publishing Co., 1963) p. 20.
28 s . .
Jugh e Miller, History of dusic (dHew York:
Jarnes ond dobla, 1959) p. 4L,
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century, desplite religious confliots and the rise of
Anglicanism, Nany fine Masses and motets were written
by English composers. The Anglican Church retained
most of the practices of the Catholic Chureh. One
feature, however, 1z the Anglican Chant, differing
from the muslie of the Catholic Church in that (1) it
is sung in English, (2) it is harmonlzed in simple,
four-part chordal style, and (3) it is strictly metric-
al.2%

The prineipal coumposers of English ﬁhﬁr&ﬁ musioc
are: Thomas Tallis (1505-1585), who wrote both
Catholic and Anglican Chureh music; Willlam syrd
{1543.1623), the greatest English composer of the sixz-
teenth century, who alao wrote Catholic and Angllean
Church music, although he remailned a staunch Catholis
throughout his 1ife; and Orlando Gidbbons (1583-1625),
who wrote for the Anglican services.

Barogue church music of the seventeenth century
was involved with a parallel development in instrue
nmental somposition after 1600. Hueh of the barogue
religious music was not church music at all; it is
not liturpgieal, but rather is religlous musie to be

perforned for special occeasions such as in publie oconcerts.

29x111er; Ibid., History of Musis, p. 42.
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In the Barogque period there was increassed use of
instrumental music in the churches., This was directly
the result of improved notation and improved musical
instruments. In some regions it now beocame common
to have instrumental solos as part of the church services.
‘Michael Praetorius (1571-1621) is accredited with
producing more than 1,000 settings of chorales for
ensembles of all kinds.

#ith the transformations brought about by the
German Protesatant musie, comparable changes were taking
plase at the same time in the Homan Catholie music. The
change is due mainly to the new cultural demands pro-
voked by the advances in secular music. As a result
of increased experience with the Italian operatic
forms, (recitative snd avia) there developed an
interest that led to the oreation of the German cane
tata and Passion music and oratorio.

Inportant in the development of the oratorio
wasg Carissimi (1605-1674) who also gave himselfl to the
‘aamposing of sacred cantatas, Carissimi wrote a
considerable nunber of oratorios about charaocters in
the OIéATestament. His *Jeptha" 1s notably beauti-
ful and religlously effective.

Cariseini's pupil, Alessandro Scarlatti (1660~
1725), who composed some five hundred sacrsd ocantatas,

ag well as excelling in the composing of opera, wWwas



31

als0o & leader in the development of the oratorio.30

German interest in the oratorio and in the can-
tata had great influence over Johann Sebastian Bach.
The church was the focal point of RBacht's life. He
was a deeply religlous man, serving his Haster humbly.
The crown of 3ach's church musls is The Passion
According to 3t. John, The Passlon iccording to St.
%aﬁth&w. and the Hags in B Hinor., Other sacred works
include three hundred or 30 cantatas which Bash wrote
for services on Sundmy, also motets, chorales, and
nagnificats. 1

Handel was not a religious man in the same sense
as Bach, yet he found great success in the composing
of oratorios. Handel's Haesalah 18 one of the greatest
oratorios ever written, T@ian English-speaking reader,
the words "choral musie" probably suggest Handel rather
than any other composer. English oratorio was not
merely Hendel's invention: it was also a form which,
during his lifetime, no other composer nmade into a
' major astivity,3?
The Classle period in music, 1750-1820, is

principally an instrumental and operatic era.

3squire; Ibid.,Chureh Husie, p. 122.

31ﬁiltan Crosasi DBneyclopedia of the Great
Composers. (New York: Doubledmy and Co., 1953), p. 23.

325a00bs; Ibid., Choral Husic, p. 160.
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The olassic musiocal forms of religlous connection are
the oratorio, Hass and motets., The last years of
Pranz Joseph Haydn's career are dominated by religious
works, The oratorios, Ths Crestion, and ggg Seasonas,
and a series of six Masses apply all the intellectual
and emotional wealth of hiz late symphonic style to
the service of religlon.33

Wolfgang Amadeus Hozart {(1756-1791) wrote churech
music from his early youth %o the end of his life.

He wrote more than sixty works, among them fifteen
complete Hasses. Beethoven's greatest work for chorus
and orchestra is the monumental isse Solemnis, which
he wrote in the closing years of his life.

The Romantic Period (1820-1900), contributes
mainly choral and oratoric muslioc. There were songs
too, such as the famous and popular Ave Naria Ly
Schubvert. In the Homantic Period, for the Roman
church nmany new gettings for the Ordinary of the Xass
and the Requisn were composed. Heliglious choral
music such as lendelssohn's Psalums and his Lauda

Sion; “rahme’ Deubtsshws Requlem; Berlloz' Te Deunm;

Franck's Les Beatitudesg; and Sruckner’s Hass in P

#“inor are representative of the general choral musice

233argent, ed.: Ibid., The Outline of Husie, p. 164,
3s5quire, Ibid., Church Musie, p. 155.
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for religious service that the Homantic period produced.

Hany contemporary com?osers have also gained
recognition through religlous choral music. Randall
Thompson's "Peaceable Kingdon," and Benjemin Britten's
"Ceremony of Carols,” are choral works performed Wy
many organizations. These works, along with those
written cenbturies ago, are performed frequently.

This fact surely proves their signlficence in the musilc
curriculium,

If religlous music were abolished from the public
schools, the student would remain lgnorant of many
imnportant developments in music hlstory. Up to the
thirteenth century, more is known of religious music
than secular music because of the protection of this
music by the church and monastery. Zxcept for the
music. of the troubadours, trouveres, and minnesingers,
moat medieval secular music has baén lost. Also, the
names of many famous composers would have little
significance if their religious music could not be
studied. These examples are illustrations of the
important role religious music has in the study of

mugsic history.
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Religlion as Implled in Cther Areas

After noting the amount of religious nusic availlable
in the sshoocls, it seems desirable to suggest reasons for
the lack of strong objectlion to this nmusic., Of some
importance 1s the fact that religion is implied in many areas.
Even though someone may consider the poszibllity of trying to
abolisn severything religious in the schools, after appralsing
the tagk, he may readlly glve up in defeat. Hot only is
there an abundance of worth-while religious music avallable,
‘bnt there 1s also a great deal of religion in our litersture
taxtboolks and in the books on the library shelves. The Robe,

Tne Song of Bernadette, The Nun's 3tory, and the Trapp

Fanlly Singers are only a few of the literary works with

relligious econtent found on the shelves of many school libraries.

In the book entitled The Questing Spirit,2) the religion

in the literature of our time is compiled. It is a collection
of poersg, short stories, drama, and prose, every selection
dealing specifically with religion. In the introduction of
this book, it is implied that, because of war and economic
breakdown, ané significant trend in literature is a decided
gain in religious insight.

Also in art class, many religlous works are studied.
Even though the religious asoctivity implied by the work may

not be discussed in c¢lass, it can very well be possible that

35zaward Halford, The Questing Spirit (New York:
McCann and Co., 1947), ». 3.
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most students will meditate on the religious significance,
for example, of such a2 work as Michelangelo's Pleta.

¥any members »f school voecal groups are also
active in the musical life of their churches. Some-~
tines activity by students in a church cholr spurs
the desire for more musical particlipation at school,
for the purpose of improving chureh skills, in other
cases, success in music at schoel lends encoutagament
te¢ Join the church cholr or to play the plano or organ
in church.

Music teachers themselves are often active in
the musical 1life of their churches. The music teacher's
involvenent with chsirs, organ, and church music
enlarzes his technical experiences and skills, beslides
broadening his repertoire in ecclesliastical nmusic.

deny school musical groups, whether or not the
teacher is active himself in a given church, perform
before church gatherings as well as for lay groups.
Programs in a church setting may include sone
ecclesiastical music along with good secular works.

If a good relationship exists in the community
between the church and school this often leads to
mutual interchange of courtesies in the use of
church and school facilities. In running a musioc

contest the schools often must use churches for added
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rehearsal and performing areas. When an outstanding
professional musis group can be attracted o a come
munddy, often the zerglng of the school and church
efforts may result in sulfizient flnansial and audie
ence strengbh to carry through a worthwnile project.

The ineoreasse of long-playing records, M radlo
prograns, the gspresd of oollegs cholrs performing
cratorios with najor symphony orchestras, and the rise
of profsgsional vocal groups like the Robert Shaw
Chorale all have brought church music elasgslice into
zuch wider cultural scceptance, The Dach Masg in
B Ninor and other great works in thelr entirety ave
heyend high school resources, bub can be used skille
fully by the tescher in developing greater appreciation
for these masterpieses, wWhat is nest lmportant is the
faet that the great library of chureh musiec has auch
content that iz unsurpamsed for developlng vocal and

pther performance zillls of young musiclansg,
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CHAPTER IIT
CONCLUSION

tany areas of religlous musle have been explored
end thelir musical values discussed. BHeligious wmusic is
guite prominent despite the fact that serious
questioning has arisen in regard to the place of
faligion in the public school.

From the time of the colonists to the present,
reiigicus nugle has held an important role in music
education. The first book set in type in the United
States has a hymnal, and the first singing school grew
out of & desgire to be able tc sing these hymns properly.
However, following the Civil War perioed, opposition to
guch religious activity as 2ible reading, veliglous garb
and prayer in the school, brought about a separation of
church and state. Little protest has been made to
abollish the singing of relligious songs.

Four song series have been examined to show the
prominence of religious music 1n the public schools. The
percentage of religious songs in all the song series
examined i3 5% on the primary level, 8% on the intermediate
level, and 12% on the junior high level. Approximately
E?ﬁ of all the songs surveysed of the Secondary level
are raligioua in nature,

“ven thoush these songs have religious texts, the

relicicns slement may be of little insvortance compared
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to the musiocal element. These songs galn significence
through thelr relatlonship to holidays and other
social uses; as a vehicle for understanding various
musical forms that are uniquely religlous in nature;
and as an influence on the works of many composers and
on the development of various periods of nmusiec, The
writer believes this iz the main reason no one has
objected strongly to the singing of worship musie in
our schools. Also, religion 1a implled in so many
areas of our sohool curvioulum, it seems impaaggbia
that religlon sould be abolished completely.

In the final anslysis, the major sriterion in
selecting a work 1s ita value as the best possilble
way for achieving a musioal goal. Therefore, a variety
of shiorter and longer works from a wide range eof
sultures is needed for the balanced development of
school musielans, apart from whether the content cone

forms Lo one or snother relizion or denomination.
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GUADE & SINGINCG UVERY 2AY (Conyright, 1959)

Shildren of the Hasvenly Xing P. 75
Gore, Thou Almighty Eing P. 74
Camm Ye Thonkful Pasnle Oone P. 97
He is Born, the Holy Child . 107
Hear Our Prayer, O Lord p. 73
The leavens Ave Telliug p. 116
It Came Tpon a VMidnight Clear p. 102
Oh Come All Y¥e Falthful p. 101
0 Tasu Swest p. 106
ﬁiu& God From dnam All Blessings Flow p. 73
ri > Tm, Oh lMen of Cod p. 78
da ﬂhre@ Kings of Orient Are p. 103
GHAWLZ 5 SLEGING (Copyright, 1959)
The Angels in our Fleld P. 121
Dleaged are the Pure in Heart D. 90
Bub the Lord is Mindful of iis Own p. 08
Gmm@ ™hou Almighbty Ying p. 12
ne Ye Thankful People Come p. 110
“a**h of our Fathers p. 86
Hari the dHerald Angels 3ing p. 118
He “hall Paed His Flock p. 104
fear Our Prayer, O Lord p. 89
Holy Splrzit, Gift Divine p. B85
he dondrous Child p. 120
When oses Suote the Water p. 83
CR I.z.gg,hil P 113
Trayer of T san&ag ving _ p. 109
Pray God Bless p. 112
“rﬁiaﬂ to the Living Cod P. 90
&1& wvaﬁlg Pather, Seource 2f Love . 89
;t&ﬁla “own of Bethlehem p. 114
Jow Thank Ye A1L Our God p. 108
Iullaby on Christnas Zve p. 11?7
Jemsu, Joy of Hen's Desiring p. 98
oW frirhtly Shines the Morning & p. 82
GRADE & 105 U ZABMQUY (Copyright, 1959)
aerioan Hymn p. 157
3 Wver Sright and Pair pP. 108
2 3t Lord Jesus p. 104
The TMirgh ¥Noel D 2
For the Jeanty of the Harth D. 1%
' Te, What Angel Volces .
alze to CGod D. 136
I yaie Upon o Hidnizght Clear 2. 134
Itig He O Loxd p. 114
Jow to the Yorld ». 151
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Lord of all Being p. 103
Ky God How Wonderful Thou Art ’ p. 107
Oh Come All Ye Faithful P. 140
Oh Hest in the Lord P. 99

Oh ¥Yorship the King p. 100
Silent Hight p. 142
3leep, Little Lord . 147
When Christ Was Born p. 137
Ye Watchers and Ye Holy Ones p. 102

GRADE 7 SINGING JUNIORS (Copyright, 1953)

Christ Is Born p. 168
Christunas P. 153
Christnas Bells p. 152
Dona Nobis Pacen ‘ p. 171
Eviyy Time I FPeel The Spirit p. 146
Falth of Qur Pathers p. 140
Glorious Things of Thes Are Spoken p. 142
Good King Wenoceslas p. 154
The Green Cathedral p. 135
Harkt! The Herald Angels 3ing P. 155
Lo How A Hose p. 170
Lullaby on Christmas Eve p. 156
A Highty Fortress p. 14

¥onestery Legend p. 142
Nobody Knows the Trouble I've Seen P. 147
0 God, whose Law Is In the 3ky . 139
¢ Little Town of Bethlehem ‘ Pe 156
Silent Hight p. 156
Pray God Bless p. 162
Frayer of Thanksglving p. 151
Rise Up, Shepherd an' Follow p. 160
Sometimes I Feel Like A Hotherless Child p. 148
This Is My Father's World p. 141
Vesper Song p. 145
Where'er You Walk p. 78

GRADE 8 SINGING TESN-AGERS (Copyright, 1954)

Break Forth, 0 Beauteous, Heavenly Light p. 183
Burden Down p. 166
Come Ye To Bethlehem p. 184
The Creation p. 208
The First Hoel p. 201
God of our Fathers p. 139
Go, Down Moses p. 175
Go, Tell It on the Mountain p. 193
The Gospel Train p. 169
The Heavens Are Telling . 212
Holy, Holy »., 20

I Want to be lHeady P. 17



Listen to the Angels Shouting p. 166
Lonesome Valley p. 162
The Lord is my Shepherd P. 157
Lord, We Do All Adore Thee p. 156
Xy God, I Thank Thee p. 181
My Lord, What a Morning - p. 179
fow Thank We All Our God p. 180
0 Come All Ye Falthful pe 195
0 Come, O Come, Immenuel p. 197
Oh Come, Little Children p. 189
0 Little Town of Bethlehem p. 204
Unce to Every Man and Nation p. 127
0 Worship the Xing Pe. 156
Silent Hight p. 198
Temper My Spirit, O Lord . 129
Swing Low p. 171
The Three Kings p. 187
Jacobs Laddey p. 176
We Three Kings of Orient Are D. 202
what Child Is This? p. 199
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FOLLEIT MUSIC SERIES, TOGETHER WE 3 NG

RN

(FPollett Publishing Company, CRicag

GRADE I HUSIC HOUND THE CLOCK (Copyright, 1955)

Away in a Vanger P.
Song of Thanks P
God Loves le .
GRADE 2 MUSIC HOUND THE TOWN (Copyright, 19355)
In the Quiet Church P.
Jow Thank We All Qur God p.
A Prayer P
Spbbeth Evening P
3ilent Hight P
High Up &n the Heavens P.

GRADE 3 MNUSIC THROUGH THE YEARS (Copyright, 1956)

Bring a Torch .
Choral Grace D.
Palrest Lord Jesus Pe
Ch Come, Ch Come. Immanuel .
For the Beauty of the Larth D
dhat Musle is This? P.
Oh Come All Ye Falthful P.
We Thank God D.
GRADE 4 1USIC ACROSS OUR COUNTRY (Copyright, 1956)
Hanukkeh Song P.
King Jesus Bullt Me A House Above D.
How Thank We All Qur God D.
0 Little Town of Bethlehenm .
 Praisze God From Whom All Blessings Flow D.
Prayer at Evening D,
Sweetly Sleeping in a Hanger P.
Chrigtmas Lullaby Do
Thanksglving Prayer P
Thanks for Food P.
GRADE &5 VOQICES OF IR {Copyright, 1957)
411 Creatures of COur God and King P.
At the Gate of Heaven D
Birthday of a King De
2lessing P
Childrenta Prayer D
ternal Father, 3trong to Save o.

186

139
14

183
1862



God Bless Our Land

God of Our Fathers

Good Christian HMen Relolose
The Lord is my 3hepherd

Wy Lord, What a Morning

0 Loving Father

Rise Up Oh 3hepherd and PFoller

GRADE 6 VOICES OF THE WORLD (Copyright, 1956)

Angels We Have Heard on High
Christ Is Romm

Christ the Lord is Ris'n Today
The King of Kings is Born

Let Us Break Bread Together
Prayer for Peace

Bise Now, Oh Shepherds
Thanksgiving Prayer

This Is My Pather's World

GRADE 7 MNUSIC SOUNDS AFAR (Copyright, 1958)

The First Noel

For the Beauty of the Earth
for the Blessings of Our Day
From Heaven High

Glory to God in the Highest
Goin Over Jordan

Hobody Enows the Trouble I See
Now 3trike the Harp

How Thank We All Our God

Q Come, O Come, Immasnuel

U Saviour Swest

d4e Three Kings

dhence Comes This Rush of Winga?

GRADE 8 PROUDLY WE SING (Copyright, 1938)

Jagob's Ladder

Lo, How a Bose E'er Blooming
9 God, OQur Help in Ages Past
0 Holy Hight

Prayer for Our HNation
Thanksgliving Prayey

P.
P
D.

P
P

Pe
Pe

P.
P
Pe
P
o I8
P

150
184
72

72

111
188
144

179

110
182

216
125
215
21
226
84
196
9
214
215
218
219
220



APPENDIX IT
Listings of Religious Music on the Secondasry Level

COLORADD MUBIC BDUCATION ASSOCIATION
Songs 3elected Prom
Hecoumended Husie Lists for Chorus
196361

GIRLS CHOBUS COMPOSER AND ARGANGER

Rise, Ky Soul, and Pralse God's Kindnsss Albert-Peek

Holy Is God the Lord funjes

Pather, We Thonk Thee Lewis

Blessed dan Whar GCod Doth Add Lovelace, arry.
A Thanreagiving Hymn Thinan

LAft Up Your deads, Ye Nighty Gates Halker

Come Jesu, foly Child Willan

Glory to the Fatheyr Give Willan

How Let A1l the Zarth Adore Thee sach-Titoonb
How Thank Ws All Our God Cruger-ihea

0 Bivine lsdecmer Gounod-Cain
The Heavens Are Telling Haydn-Perry

0 Lord, 3ave Thy People Hermann

Praise the Lord Ye Heavens Adore Hin Larson

Our Faster Hath A Garden Halin, arr.

Ave Verum Hozart
Adoramug Te Palostrina-Swift
Praise ¥as the Lord of jloagts Sadnt-Snens-Jurey
3end Forth, O God 3oholin

Holy, fHoly, Hely \ Sehubert-Shret
Come, loly 3pirit, Come dolff

Savior, Lilte A Shepherd Lead Us Wolff

The Lord Gleas You Rash-Bunjes
Sheep Vay Safely wuass. Hach-Ioholin
Caln and Tranqull Lle the Shespfolds Bach-Whittaker
Come Holy Ghost, Creator Blest sasgler

3leep, Ny Josus, 3leep Diockingon, arr.
Sing Alleluia Porth Lang

Russian Carol Yaltezelf-Riegger
Jubilate Deo fozart-Scholin
ook of Ages Suchoff-arr,

G Savior Lear et Von Gluck~Zhret

The ¥ing Ascendetn Into Heaven Wlllan



How Let All the Earth Adore Thee
Oh Godl Thy Bounty Reacheth Wide
¢ Loxd of Heavin

Bow Down Thine Ear

Alleluial! Allelula!

Come Into My Heart, Lord Jesus
iflodis Christus Natus Hst

0 Domine Jesu Christet

Pralse Ye the Lord

L.et Us Give Thanks

Ave Maria

Jesu, Pricelass Treasure

Break Morth, O Beauteous Heavenly Ligh%
Our Hymn of Praise

For the Deauty of the Barth
Hiserere ¥ei

Hear Our Prayer, 0 Lord

© Best in the Lord

0 Thou, The True and Only Light
Bg Thoun Not S5till, O Lord
Cantate Donmino

Paalm 42

Glory Be To God

Ealtte Spiritunm Tuum

Agaus Del

Laudate Dominmum

The Twenty-Third Psalm

The Lord Iz iy Shephexrd

All Ye 3aints Be Joyful

How Thank ¥We A1l Our God

BOY'S CHORUS

Let All Give Thanks to Thee
Creation Hymn

De Gospel Tralin

I Got Zhoes

Row Thenk We Al Our God
All Ye Saints Be Joyful
Pralse We Sing To Thee

0 Pralse the Name of thes Lord
O Bone Jesu

The Lord Is Huler Over All
leuwdate Homen Domine

God of Our Pathers

Ave Maria

Allelula

Holy Lord God

I HMust Go Down to the Seas
Jagob's Ladder

46

Bach-Lowden
Besthoven~Holmes
Dilasgo-Craneyr
Glarum
Kopolyoff«Grant
Lowell.Wilaon
Nanino-Sister Ida
Palestrina-Glaser
Saint-Saens-Ehret
Zoltal
Arcadelt-Greyson
Bach
Bach-Collinger
Bergh
Kogher-Davis
Lotti-Ehret

Rendalasoihm-
uu&alaaahn~%§§%r1eh

Hendelssohn-Harris
Morgan
Pitoni~Creyson
REhea
Schubert-Rodby
Sohuetky~Howarth
Thomaon
Hozart-Glaser
Sohut e¥t-Trusler
Behubert-Watson
Davis
Hendelassohn

COMPOSER AND ARRANGER

Bach~Trsharne
Besthoven-Touchette
Burleigh, arr.
Cain, arr.
Cruger-Barrow
Davis

Haydi-Luveas
Ivpolitov-Ivanov-Benant
Ivanoff-lcKinney
Palestyrina-Greyson
Sehueto-Lenel
Tye-Sheppard
Harren-Oatley
Bash-Gouned
Bach-latthews

Cain

Cain



Our God Is A Roek
God of Our Fathers
Go Tell It on The Hountains
Rusgian Csrol
Be Thou Not 5till, ¢ Lord
Adoramus Te
Pralse God In All His Glory
Lo, How A Rose E'er Rlooming
God Is A Spirvit
Emitte Spiritum Tuum
Laudste Nomen Domini
God Of Cur Fabhers
Lord I Want to be Pree
Holy Lord of All
Hear Wy Prayer, ¢ Lord
Divine Pralse
Jesu, Prieeless Treasure
Q 8ing Unte The Lord
Blessed Be The Lord God of Sabbath
Hallelujah, Amen
 The Testament

Let Us Break Bread Together
Bow Down Thine Zar
Bless the Lord

MINED CHORUS

0 Come Thou Spirit Divinest
How Let Every Tongue Adere Thee
Jagu, Joy of Man's Desiring
Come, JSouls, Beshold ?a&ay
Gloxry To God
G0 Down lMosges
Now Thank We A1l Our God
3ing Gloria
He Hever Sald a Mumblin' Word
A Prayer For %rmthavhaaﬂ
a Lord VMost Holy
O Holy Child
Blesys The Lord
Pralse the Heame of the Lord
Come, iioly Ghost, God and Lord
Paalm 150
The Lornd Bless You and Keep Yonu
¢ Rest In The Loxd
Ave Verum
uW@Q,& In He A Clean Heart, O God

47

Davis

Gibb

m@iﬁyg ary.,
Haltzeff-Riezger
Horgan
Palastrina-Greyson
Peri«Barrett
Prastorious-le Paur
3oholin-Gore
Sshuetky~Davids
Tye-3heppard
Warren-Davies
Wille-Andrews
Arkhangel sky
Bartniansky
Bach-Cruger
Dello Joio
Gennohi
Handel-Duey
Bartholonew
Hontague

Korgan

Smith

Anney
Baoh-lasey
Bach-Mueller
Bach-~Nelson
Baoh-Wilson

Cain Y ary.

Cruger

Davie

Deveaux, arr.
Pranck-Posry
Halter

Ivanof f-HeEkinney
Ivanoff-Ehret
I.anel
Lewandowskl
Lutikin
Mendelsaohn-Zhret
Hozart~Ehret
Hualler

¥ho Shall Aseent Into the Hi1ll of the

Lord
Pather In Hesaven

¥neller 4
Hanino-3uchoff
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Lo, How A Rose L'er Blooming Prastorious-illes
Jesu, Grant He This, I Pray : Pritchard
Holy, Holy, Holy Schubert-Ethret
The Omnipotence 3chubert-Sacco
Jesgi, Bright and Morning Star Sowerby
3alvation Ie Created HeKinney
Spirit Of God ' Heaver
Sing, 0 Heavens Webbey
Pralse The Almighty, My 3Soul, Adore Him Zipp
Praise Ye The Heme Of the Lord Arkangelsky~Ehret
Alleluia Bach-Biden
3end Out Thy Light Balakireff~Hallagan
The Heavens Are Declaring Beethoven~Scott
0 Lord Nost Holy Bruckner
God Is My Salvation Christiansen

. The Jong Of Peace Christiansen
With God's Hand In Mine : Coats~Hathaway
411 Yo Saintes Be Joyful ~ Davis
The Twenty-Third Psalm Davis, arr.
When In Ny Heart Durgan~3ears
Lord, For Thy Tender Mercies' 3Jake Farrent
Cone, Holy Spirit Handel
Peace On Earyth FaoGinsey-Sinon -
Gloxia Patri Palestrina-Danrosch
0 God, We Worship Thee Palestrina-Sehroth
The Will Of God Is Always Best Praetorious-Punk
0 Savior Sweet Seheldt
Heavenly Father Sohubert
Sanctus Schubert
From God Shall Naught Divide Me Sehuetz~Funk
O Lord, Hear My Voloe Williams
Heax Ve, O Lord Arkangel sky-Tkash
Kow Lel Every Tongue Adore Thee Bach
0 Zacred Head Bach-Kent
O Rejoice Ye Christians Loudly Bach-Wilhousky
Hake A Joyful Holse Bedell-Poltz
Thank Yo The Lord : Barger
David's Lamentation Billings-31egneister
Pgaln 117 Soock
Lord Of Heaven And Earth Bortiansky-Tkach
The Fifty-Pourth Psals Boutelle-Nelson
flegsed Are The Poor In 3pirit Doutelle-HNelson
Pralse Ye The Lord Of Heaven Bortniansky-Tkach
Te Deun Laudamus Eright
Iloly Art Thou Aruskner-Strickling
Teach e, © Lord Cain
Paglm 150 Franck-Breck
How Gread, Almighty, 1z Thy Kindness Pranok-Lundquist
Paalm 121 Cowell
Sing We To God Davenport
Sanotus Dieterich
Anighty God, Who Haszt Me Brought Ford-Grayson



Holy God We Pralise Thy Nane
Almighty and Rverlasting God
Ky God Accept My Heart This

Day
Cmr@ Christians, Join to Sing Alleluis

0 2ing Unto The Lord a New 3Song
Cherutin JSong
Laudete Dominum
O Be Joyful All Ye Laaﬁa
Gloria-Only Begotten 3on
Rejoice, Rejoloe, Bellevers
G Go Your Way Into His Qates
Let Mot Your Hearts Be Troubled
Glorious Things Of Thee Are Spoken
Christ Yalks Into The Eills
Pram His Throne In The Heavens
Ave Varls .
Pregarve My Soul, O God
A Bong uf Praise
Ky?iea Slelson
Gloris In Exoelsis Deo
Sing Unto The Lord A Hew Song
holy, MHoly, Hosanna In the Highest
Praize Ye The Hame Of The Lord
Crunifixion
god Glve Us Hen
Hot Unly Unto Him
Arise, O God And Show Thy ﬁigﬁt
Apmas Ded
God Of Our Pathers,
0 Sing Ye To The Lord
A1l Glory Be To God On High
Gloria
Send Porth Thy Spirit
Concluzion Prom "The Passion"
Panln &f Pralse
o Xost High and Holy God
uy ﬁh@n werd Will Supply My Need
Lord Thou Art Highty
Jemx:, Dilels Menmoria
aiye Uy Peace, 0 Lord
loria In Excelsis Deo
ﬁa ¥ Lomd of ALl
”ymﬁ Por Thanksgiving
low Lovely Is Thy Dwelling Plaoce
Teloice In The Lord

Tailt On The Rock The Chureh Doth Stand

The Snirit Of ths Lord
*f Y::: Z.&.m 3!‘111”1@
We dead Thee Oh Lord

4 9 g
‘wgﬁ f'n}*i BIAB

513 By w&thing Life 3ing and Praise Ye

Gesangbuch-Xorm
Givhons
Gibbons
Gillette, ar

Glarum '
Glinka~Toherepnin
Goodman
Gretehaninof{-Ehret
Gretehinoff.Tellep
Gumpeltzhalner
Handel~Ehret
Harter
Haydn-Ehret
Hohmann
Hovdesven
Hoveneaa

Howorth, arr.
Janas

¥rane

Kropozynski
Lovitwood
Tandgulst
Lvov-Tellep

Lynn, arr.
MeDonald
Hendelssohn-Scholin
Morgen
Horley~Greyson
aellex
Pitoni-Greyson
Sehroter-Punk
Sehvbert-Cralg
Sohuetky-3cott
Sahutiz

Stiokles
Sweelinck
Thonson
VYalinoff.Farnes
Victoria-tontani
Heaver

Whitney

Wiltllams

¥1lllams

Wiison

¥ilaon

Wilson
Amon-Plzarroe
Hach-Carlton
Nash~-Christianson
Bach-Churchill
Bach~Wllliamson
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Pgaln 130 Aender
Bake Me, O Lord God, Pure In Heart Brakms
Grant Unto Me bthe Joy of Thy dalvation SBrahms~Carlton
renedictus and Hosanna Syright
In tmlef Jubilo tumJes
In Praise snd Adorstion Oretke
Pralee the Lord PFranck-Sowerty
tacendit Deus Gallus
Hosenne To The Son Of David Gibbons~Bantook
Flory To {%w Grabehinoff
Zing To The Lord Handel
Sing Unte God Handel-Zhret
Halleluia Handel-Field
Fixby-tavanth Psaln Iven
uless The Lord Eranze3chroth
Vathar Zost Holy Lapd

Hy God, lHow Wonderful Qvarby, ary.
Hedis Chrisbtus datus Esb Paleatring
E‘*mlw 4f Fralse Paul
Hw Seul Doth Mammify The Lord Puraell
Tne Ureasbion Riohter

ly Wibth What Core #ubbre

:tzg, e Searlatti-Funk

€ G HBohuaty
'wmmm Demino Sashustz.heveridge
0 Lo @ liarey Willianma

,\mn, .,.;*%zm e o Instranent of Thy Peane f*%lm
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"sehocl-preyer OF Requested,” Deaver Post. (April 19, 1964),
U

u&oui}?&é’gtﬁﬂ. UQC.' 1961. ?9. 1“3"'1.24‘6

Stelnhilber, August ¥. "Oupreme Couxt Qecéﬁian on
ua¥ernment~uponvarau Prayer,” Gehool Life,
'nf 19*-"4 ;-) 8"‘?

ALO Nuagle weriaa. 21 sew York:
anerican Book Campanys

Allyn snd Jacon Musle dseries. This 1is tusio. Zoston:
Allyn and Bacon Inc., 1961

Follett nusic Jerles, Ipgether we Sing. Chiocago:
Follett Publishing Co., 1955 356, 195?, 1958,

Sosbon:




	Eastern Illinois University
	The Keep
	1965

	The Value of Religious Music in Music Education
	Judith C. Pruemer
	Recommended Citation


	tmp.1545408069.pdf.AJDBy

