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PREFACE

The information presented in the following report is
intended to help the reader more fully understand the
author's transcription of the Firat Movement of Jean
Sibelius' Fourth Symphony in "a®" minor, Op. €3.

A condensed history of Sibelius' life, a brief
desoription of the First Movement of his Fourth Symphony,
and examples of the difficulties encountered in transcribing
this music are presented.

This transcription is written for the high school

concert band.




CHAPTER T
MI&%‘% 31}33&15 H g

J%amvﬁiﬁaliﬁ%* whose full name was Johan Julius
wrvm*%:iam Eimh'm, wag born i,x: T&v&mmhwg MMMM on
i}@ﬁ@m‘mvﬁg 1888, He died im his Villa Arnola, loeated
20 miles morth of Helsinkl, on September 20, 1987,

His father was a doctor and his mother came from a
mi&ria&k fanily, |

Although 8ibelive deponatrated a remarkable musical

talent at an early sue, he was given 2 classical education

&

%

and stuydied law at Helsingfors Upiversity. Bacause of

his love for music, he ﬁim@mtmum his srudy of law and

o

entered the olty's v:;@mﬁ'%}:&m%;i;w c&f rusic where he situdied
for three years under ?‘fi&ﬂ*‘ﬁiﬁ Wegelius, an eminent Finnish
composer and director of the Helsinki Consevvatory. GSibelius
}%,éi‘mz“ went to Berlin where he studied under Waldemar Bargiel
and @i;;};@},ﬁ Backer., %maéggiai s @& Borman gomposer, wrote
in *i:hsa mm&m?;i tyle. Becker,; alsc a Cerman composer, was
a mmtmiymimi@h @quﬁsxtwg Bibeliue journeysd to
Vienna wmm he eontinued his studies with Karl Goldmark,
& Wziaﬁtaé violinis 3k ﬁgz@/ﬁmmw%m and Robart Fuchs, a
teacher of composition, |

Sibelius® firat %‘imim somposition was KULLERVO, a sulrte

7 N . ;\ 3 s Wy i, o F ES T R N o 3 ¥ 2
for orchestra, It was fhtroduced in Heleinki under his own
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direction in 18%2., By 1900 he hac not only completed his
first symphony, but also produced some national works

whigh made him the foremost musical spokeswman of his country
and its people, One of these naticnal works was FINLANDIA--

nost famous throughout the world as ths volee of Finland,

i

PIMLAGDIA illustrated the derermination »f Finland to be

4

free and consenuently became its national anthem,

While writing his national works, Sibelius taught theory
at the Helesinki Conservatory and av the crchestral schonl of
the Philharmenic Sceisty. In 1837 he received & government
grant which enabled him Te give up his tezching and pursue
the composing of wusic.

fvy the beginning of World War I, he had completed
his first four sysphoniss, the violin concerte, & string
quartet, and his ever popular VALSI TRISTL,

By 192¢% he had won world recognition as one of the most
significant symphoniste since Brahms. In his own land, he
was accepted ag a national hero., Tinland issued stamps
bearing his likeness, an henor without pracedent in that
country for a living composzer.

Sibvelius attained the status of 2 classical composer
during his lifetime, Several Iimportant contenporary composers
paid him homage by scknowledging thelr debt of inspiration
to him, e was the last representative of nineteenth century
nationalistic Romsnticism., He stayed aloccef from wmodern
developments, but he was not uninterested in reading scores

and listening to performences. He opensd a new era in Fianiael

(2%




music when he abandoned formal conventions and began to
write music that weemed diffuse, but followed a powerful
line of development by variation and repetition. The
thematic material employed by Sibelius is not modeled
directly on known Finnish songsi rather he created the
characteristic melodic patterms of folk musice The wmood he
created was somber, even tragic, with a certain sweep of
grandeur. His instrumentation was highly individual, with
long melodic scle passages and protracted transitions that

were treated as integral parts of the music.




CHAPTER I
PIRST MOVEMENT OF FOURTH SYMPHONY

It is the opinion of most smusicians and music aducators
that the Pourth Symphony i{s definitely cne of Sibelius®
finest symphonies. Although it i3 gernerzlly quiet and has
& simple approach, it definitely shows a masterful presentation
of materials that can come only fron the mastery of the
technique of writing.

The Pourth Symphony represents the most progressive
writing that Sibelius had done up to this time. wWhen many
musicians and eritics firet heard the symphony, they regarded
it as highly rebellious music., The symphony was dissonant
in many places, it used what was then called forbidden fifths,
and it contained the whole tene scale, In addition, it
contained disjointed sequences, the chord of the minor sscond,
and the flatted supertonic,

The symphony opens with a six messurs introduction
followed by a very mournful cello sole in "a® sminor. Thie
melody remains as a dirge and continues with the addition of
strings. Gradually more instruments are added; building te
a climax. The second theme is introduced by a bress fanfare

and appears next in the string section, All this materiasl is

repeated with some enlargement, but without dispelling the




character of the music. The music continues to build in
suspanse and strength until in the closing section it

becomes very subdued and fades away.




CHAFTER 1II
INETRUMENTATION

The band instrumentation used in this transcription is
as follows:

Flute

Ohos

b Clarinet

8b Clarvinets 1, 24 3
ERx Alto Clarinet

8b Bass Clarinet
Bassoon

Eb Alto Saxophones 1, 1
Bb Tenor Saxcphone

Eb Baritons Saxophone
Bb Contra Bass Clacvinet
Bb Cornets 1, 2, 2

T Horns L, 2, 3, %
Raritone Horn
Trombones 1, 2, 3

Bass Horn

String Bass

Timpani

‘The orchestra instrumentation from whieh this
transeription is made is as followsa:

Flutes 1" 2
Oboes 1, 2

A Clarinets 1, 2
Bassoon 1, ¢

F Horms 1, 2, 3, 4
F Trumpets 1, %
Trombones 1y 2, 3
Timpani

Vielins 1, 2
viola

Cellc

Bags Violin

& 6 »




In transcribing the first movewsnt of Sibelius' Fourth
Symphony, the author's foremost concern was te develop &
desirad voicing without losing the effects callad for in the
orchestral score., The author alse had to decide which band
instruments could best play the parts ¢f the violins, cellos,
viglas, and string bass to achieve the desired voicing.
Canerally clarinets, flutes, and in some cases, obves are
used te create an effeot similar to the soundas of the violins,
These ingtruments were chosen because of their versatility
in playing fast moving paaaag&a\ané alsc bscause thelr range
and sound are more similar to those of the vioclins. To
produce the sounds and ranges of the lowsr voice strings,
middle and low range woodwinds, and brasses are used, The
band inetruments used ars alto, tenor, and baritone
gaxcphonesi altc, bass, and contra bass ¢larinets; french
hornsi trombonesj baritones; and basses, If the passage
required versatility with fast woving parts and had to be
played delicately, a woodwind instrument was used, If
forgeful, dynamic playing was reguired,; a brass instrument
was used., If in the process of transcribing sole parts from
the orchestral scors the seleo instrument needed was already
playing another part, the author chose an instrument best
 filling the need in range, timbre, and versatility,

Four mexzsures after letter B therz is a change of
key to F# concert, The author did not introduce & new key
aignaturé, put rather wrote in the accidentals,

The uontra bass clarinet has & very important part in

‘ N— gty e e - 2 » . _ o, o oy A& | 2
thig transovistion, It is not used sievly as a doeubling of



the bazss clarinet purts.

Moy of the notes written for the
atring bass in the orehestral ecore cannot be played
effectively by the bess horn., Although the motes could
be played, the parts ure wsually morked pilano or planissine
wileh would make it diffiaeuit for the baes horn to conitrol
apd intonation, IThe contra bass clarinet aean
produce this part satisfaetorily, Although the author
prefers that the comtra bass elarinet part be used, a string
bass part 18 also fneluwded in the Lnstrumentution., The
string buss is used to double the gontra bass elurinet part
because a string bass i3 often nore aveilable te & high
sohool than & contra bass elariset, |

In some parts of the transeription, rhythms had to be
ghanged or potated differently than they were oviginally
indicuted on the orchestral score, The reasons for these

the tone

changes are thal some string teohni

to the winds, To pressent more familiar notation for the

wind players of the bumdg the third, fourthy and £ifth measures
after C are notated for the violas and sellos in the orabestral
soore as followss

G

v 8.



The author has changed the notation for the band

transeription to read as follows:

'YEXX p POy If y

Approximately the same effect as shown previously

is attained four measures before letter B, The orchestral
@ff

The above rhythm is notated on the band transcription

L 2220 £28 PP rF o9

score reads

Four measures after letter F the strings on the

orchestral score begin a rhythm notated as follows:

)2 g o 9 y o r

—m—rs

The above rhythm was changed on the transcription to:

7\1: P S PP
/ g—-—%

/

o 9



At letter C the author made use of the pigoolo to halp
aﬁppart the firat clarinets. The firast violin part from
whieh this part was transcribed extended to the fourth
lager line A# above the treble clef staff which was out
of the practical playing r&mga of the clarineti therefore,
the piceolo was used,

At letter H the Eb clarinet has a short sole passage
with this same sclo passage cued for the first cornet
using a straight mute. The reason for the cued part is
that the high school band playing this transeription may not
have an Eb eclarinet. There are othegr instruments doubling
or playing ths same part. The reason for this type of
writing is te¢ make certain that all paris are played
regardless of the instruments available to the band. The
inetruments that have a doubled part are: Eb clarinet,

contra bass clarinet, alte clarinet, and basscon.

. 10 .



CHAPTER IV
CONCLUSION

This transeription was arrenged with the high school
or ¢ollege band in mind, although it is guite possible for
a8 junior high schoecl band with an outstanding clarinet,
fiute, and oboe seetlon to prepare this transeription for

performance,

This work lends itself well to the band medium. One
problem in the transeription wuas the proper voicing of the
instruments to obtalnm a suitable concert band sound,

Another was to achieve the sounds desired by the author.
Decisions were sometimes arrived at by writing certain
passages in different ways and then having an ensemble of
high sohool students play through the sections,

Although the repertoire of band music iz now quite
adequate, transeribing the works of great masters does
fulfill a purpose. It pgives many band students the opportunity
to begome acquainted with the works of great musiciamns and it
challenges the student to improve his knovledge of these
works through rehearsal and performance. In addition to
bséaming familiar with the particular composition of the

¢omposer, the student would ecome in contact with some of the
composer's outstanding charasteristics of writing. For ex-
ample, 3ibelius made use of Finnish folk-like melodies,

e 11



Gne of the major things learned by the author from the
writing of this transcription is a more detailed knowledge
of the composer's life and his deep love for his homeland,
Finland, Sibdelius' love for Finland was shown in hieg style
of writing particularly through the use of Finnish folk-like
melodies. Other features in Sibelius' style of writing
found in his Fourth Symphony wers his uses of dissonants,
parallel fifths, the whole tons scale, the flatted supertenic,
and disjointed sequences.

Te write this transcription, it was necessary to
become more familiar with each wind instrument, By knowing
the range, versatility, and tonal quality of each wind
instrument, the author was able tc write for the imstraﬁant
in the preparation of this tranaériykianﬁ

The author found that the clarinet femily contains the
maximum delicacy, shading, articulation, and unanimity of
tone gaaéibla in band instruments} therefore, he used this
family most fregquently to handle orchestral string passages.

In the preceding pages, the author related facts about
8ibelius' life, a description of the First Movement of
of Sibelius' Fourth Symphony, some difficulties arrived at
in transeribing this work, and the major 2ducational valuesg
for the transcriber and the student who will perform the

transcription,
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