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THE MORAL UNIVERSE OF HAMLAT

Shakespeare's interest in the moral element in tragedy has been
noted by more than a few reepected critice. Seneca's moral writinga
were very popular with the Elizabathans and definitely influenced
Shakespeare in his writing of tragedy. Hamilet praises Horatio for
panoinlng Stoic qualities: he is "a man that fortune's buffets and
rewarde/ hath ta'en with equal thanks, ' and he is a "maean that 1s
not passion's slave. " “he emphasie upon fortitude, indifference
to follies of fortune, the rule of reason, and the senee of justice weve

repested frequentiy by Sensca and emphasized by “hakespears in his

tragedies. !

Shakespeare's abiding Lelief that essential goodness
adhered te mozral orders or mora! laws which were given us for this
life complemented his bellef that people who transgressed these moral
‘hws brought down sorrow not only upon themselves but upon others. 2
A, 7, Nradley, in decuasing the moral element in Shakespearean

tragedy, noled that in tragedy the main source of the convulsion whizh

produced suffaering snd death was never good: ‘‘good contributed to this

“-’. ¥. Hankine, The “haracter of Hamlet ‘University of North
Carolina Fress, 1941), p. 47,

2Blanche Coles, Shakespeare's Four Giants (Rindge, New Harap-
shire, 1957), v. 31



convulsion only from its tragic complication with ite opposite in one
and the same character."3 The character of Hamlet {llustrates
one poiat. Hamlet's love for truth makes it impossible for him to
show respect where he has none, and his adhereance to a moral order
makes it impossible for him to show indifference in the face of
morsl evil. 4 Hamlet is called upon to aseert moral order ia a world
of morsl confusion and odecurity. He is a mag of honesty, and he is
forced to uae the weapons of his adversaries, forced to practice
shifiing and subtle strategy; thus he comes to waste himself in
ingenuity and device. All of the strength which he possessed would
have become orgacised and available had his world been one of
honesty, happiness, and love. But a world of deceit, espionage, and
selfishness surrounds bim. Hie idealism, at the age of thirty,
occasionally takes on pessimistic qualities; his life and heart become
sterile; he l0oses the energy which sound and joyous feelings provide;
un& in the wide-spreading waste of corruption which surround him,
he is tempted to understand and abhor things rather than accomplish
some practical services. In the unweeded garden of the world, why
should he risk his life in trying to uproot a single weed? s

A second tragic concept illustrated in Hamlet i that evil,

onccetarted on ite course, will so work as to attack and destroy

3A. C. Bradley, Shakespearean Tragedy (Creeawich, Connecticut,
1968), p. 37.

4Karl Werder, The Heart of Hamlet's Mystery (New York, 1907), p. 93.

" dwnrd “owden “hakespeare: *is M 'nd and * t 'London, 1880, p. 116,
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impartially the good and the bad; and {f 3hakespeare makes us

feel that a Frovidence is ordinant in all of this, it is his way of

universalizing the particular situation. 6
These aspects of the tragic world more than imply the existence

of fate, although many eritics have attempted to explain this idea

by psychoanalysing Hamlet's character. The psychology of Hamlet

is somewhat like that which German metaphysiciane have given to

their Spirit of the World, which is the prey to its own perversity

and to what {s called the romastic irony, so that it eternilly pursues

the good in a way easpecially designed never to accomplish it. 7

Hamletis the flrst volume of Shakespeare's tragic reading of life,

the psychological volume in which he seeks to penetrate the emotional

eprings of pity and awe through an analysis of the mental and

moral nature of man, and to briag into relief at once the potentialitics

of that nature, and the causes, rooted in itaelf, whereby a piece

of work--""how noble in reason! how infinite in faculty! in form and

moving how oq;nu and admirable! in uct_lon how like an angel! in

apprehension how like a god!"-.is foredoomed to sterility and

failure. 3 But the idea of a fated or foredoomed tragedy tends to leava

8L. C. Knights, Some Shakespearean Themes and An Approach to
Hamlet (Stanford, 1966), p. 175,

-

7&0:;. Santayans, Shakespeare's Critice, ed A. M. Eastman and
G. B. Harrieon {Ann Arbor, 1964), p. 182.

8E. K. Chambers, Shakespesre: A Sarvey (London, 1988), p. 181.



the observer rebellious or desperate. At the end of Hamlet the
observer is filled with a saunse of victory for Hamlet and salvation for
Cenmark, not because of the coliision with a fate or blank power,
but with a moral power, a power which we all admire and revere. ?
It is moral law which holds {iamlet fast and causes him to react
inwardly against ths sxternal pressures of the world. 10

To begin with BEradley's concept, it is Hamlet's sharpened
moral sense which results in a dramatic collision with Claudius and
Gertrude. ilamlet's perception of evi! necessarily appears appealing
to us, because this sharpened moral sense is possessed by no one
else in the play. While most of the other characters are bound in a moral
fog, which results in an imperceptible deacent into evil, Hamlet is
given the gift of moral precision, Alone among the feigners of awkward
roles, the players of shadbby theatrice, Hamlet commands full awareness
of the role or roles for which he casts bimeelf. But Hamlet's gift of
moral precision in a world of evil is the very cause of his tragedy. Iiis
sights may bLe set too fine. Moral precision rnay be not only useless but
also even dangerous. It may inhibit action, it may sven seem ridiculous.
Moral passion is attractive wheri2is set against dulled conacience

and seamy intrigues which surround it. But if evil is as deep-seated

a8 the play suggests—if it s metaphysical, in other worde~-then moral

LA 4 et cre g e B YA SR v e e A

9Budloy. Shakespearean Tragedy, p. 39.

'976hn Vyvyan, The Shakespearean Ethics (Londoa, 1960),
P ’530



passion becomes auperﬂuous.u Tragedy comes because the
subtleties are sc many and the opportunities for self-sacrifice so
obvious that only the stupid brain or blunt moral sense is able to
disregard them and reach the goal. 12
Hamlet finally reaches the goal, but while doing 8o, we witness
Hamlet's moral sense having to justify two worldas. Coleridge has
said that Shzekespeare ''wished to exemplify the moral necessity of a
due balance between our attention to outward objects and our meditation
on inward thoughts--a due balance between the real and itnaginary
world. ul3 This intricate balance which Shakespeare has devised be-
tween inward and outward elements shows us a man who acts inwardly
against external forces which are ''rank and gross'' and entirely alien
to him, The complications which arise from this ''due balance"
result in ''the history for a soul which moved through shadowy
borderlands between the night and day. w4
In Hamlet, Shakespeare for the first time used to the full the
conflict between the two views of man's nature. On one side was the

picture of man as he should be--it was bright, orderly, optimistic.

On the other was the picture of man as he is--it was full of darkness

11John Green, ''The Postures of Hamlet, '' (Shakespearean Quarterly,
X1, iii, 1960), p. 358.

12Chambers, Shakespeare: A Survey, p. 183,

13samuel Taylor Coleridge, Shakespearean Criticism (London,
1964), p. 34.

l4powden, Shakespeare: His Mind and Art, p. ll2.




and chane. The resder ias given an awareneas of this contrast in
Hamlet, and this contrast { s one of the main sources of our recognition
of Hamlet's grutaeu.ls This contrast in the nature of man results in
an almost {rreconcilable nredicament for liamlet. The morai theme

of this play is to briag the ''native hue of resolation’ to bear an life
and, to mske the deeper findingn of ‘‘pale thought' effective in the world
of living men, the thinker must come down to that werld., By cominag
down to that world, he accepte its terma, its way of making things
happen; accepts the neceseity of managing affaire by making levers

of men's weaknessas, and so necessarily tends to live in a world of
machines, not men. It is machine--like to be involved in an army
which ¢an find honor in a straw. Looking into himself, he believes
intensely in the sou! of man. Looking at peuple about him, and
especially those who are offective in the corrupted currents of this
world, he sees creatures of circumstance, not of spirit-.circumstance
which a clever, coaditioning mind can control, and so make people
dance iike a gmppct.l6

But it {s very late in the nlay hefore Hamilet realizes the distinction

batween spirit and circumetance. It seema that {amlet is innately

inclined to believe in unchanging standards of good and aevil but {inds

himseelf in circamstances which result in his behaving as if everything

——

‘5Theodore Spencer, Shakesneare and the Nsture of Man
(New York, 1943), p. 94.

164\. ¥. kossiter, Angel With Horns (New York, 1961),
p. 18S.




wae absolutely relative, conditioned, accidental.!? The relativity
of circumetances and situations leaves Hamlet with a eseriens of
alternatives which are egually ‘balanced.’”” Shakeepeare has left
Hamlet, who is sad and gay, arrogant and humbie, cruel aad kind,
brutal and tender, who can mock the aged but forbid othere from doing
00, who can talk bawdry but worship purity, who can kill, "lug the guts
into the neighbour room, '' and then ‘‘weep for what he has done, " as
something for us to consider--an enduring mo al enigma, It is the
best balancing feat in literature, and Hanilet provides more excite-
ment than any other ia the \world.xs
Many critics have thought Hamlet to possess a rare character
perfection that is distinguished by a etrong idealism which meakes him
see man ae a plece of work to be marvelled at becaunse this 'paragon
of animale is so noble in reason. ' Then he finds hle mother to be
guilty of conduct that a beast without reason would shun. As a reasult
of this discovery, the earth becomes a foul and pestilent congregation
of vapore, and the world an ''unweeded garden'' where thinge only
vile and rank can grow, Thus we find Hamlet to possess ideals so
lofty, with heart and mind e0 true to those ideals that he can find
neither place nor peace in an imperfect world. 19

Hamlet is a fine and nodle heing; however, most of what we sece

of him in action is not controlled by his fineness and nobility but by

iwid., p. 179.

Baifred Harbage, Hamlet Enter Critics od. Claire Sacks and
and Fdgar Whan (New York, 1962), n. 119,

'9Coles, Shakespeare's Four Giants, pp. 32.33.




accidental circumstances: by (ertrude's remarriage;: the Ghost's
revelation of foul treachery; a stupid, loving girl's conveational
hehavior when slighted; by his committing the wrong murder; showing
his feelings for Ovhelia in the wrong manner and the wrong place;
accepting the fencing challenge not only againet hie "gain-givings.
but also contrary to hlis own calculation of his severely limited
apportunity to plot againet Claudius before the news irom Englaand
arcrives. 0
Hamlet's fineness and nobility is of such a high quality that
critice bave depicted him as a hypersensitive, hyperintelligent, and
witty, but sadly inexperienced and morally uaeophisticated young
man who is shaken to the core of his being by intimate contact with
unprecedented evil. 21 One of the deepest characteristics of his
nature ie a longing for sincerity, for truth ian mannere arnd mind;
an aversion from all affected or exaggerated mmy.zz
Hamlet also seeks to regulate his conduct in this world with a
view toward life in the next. Zarly in the play he refuses to commit
suicide because '‘the Everlasting had fixed His canon against self-
slaughter.'' Hamlet later describes his ''conscience' in terme of a

concern for the ''undiscovered country'' and for the future welfare

of his ecul. The message which surnmone him %o action comes itself

294, p. Rossiter, Angel with Horns, p». 180.

2iGynnar Boklund, Essays on Shakespeare (Frirceton, 1968). p. 135,

zzh“mwdon. Shakespeare: *ie Mind and Art, p. 134,




from another worid. Baut Hamlet is conscious of the forces of good
and evil which struggle for the souls of mes, and he seecks to follow
the good. Hamlet sees justice as the eternal principle; in the short
span of thie life. one should follow that principle which best prepares
one for life beyond the grave. 33 He feels that one should not live

for thie life alone, nor be very concerned sdboaut ite length or brevity,
but he shouid live sc as to gain happiness after death. To such a
life, the time of death 19 of no importance--""The readiness is all. "
One must not determine his conduct by the opinions of others but by
the sense of right within himeelf. He must study the truth for him-
self and always attempt to remain in harmony with himeelf. Above
all he must ocbey the voices of his own conscience and follow Polenius’
advice--'to thine own self be true.” To walk by the light within
oneself, o strengthen that light by a coantemplation of the eternal
lawe, to live here as one hopes %0 live in the hereafiter. ie the proper
course for thoughtful men. The words of Socrates and Chriet are
worde echoed by Hamlet himeelf--'1 do act set my tife at a pin‘'e
fee;/ And for my eoul, what can it do to that, / Peing e thing immortal
ae itself.’’ 1t {e Hamlet's deep concern for a right conduct of life,
this embodiment and setting forth of man's moet difficalt problem,
that makee Shakeepeare's Harmnlet one of the nodlest utterances of the

hurnan epirit. 24

23Hankine, The Character of Hamlet, pp. 86-87.

241v1d., pp. 91.92.
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Thie deecription, however, ie far from being definitive.
The mind of Hamlet possesses a sense of almoet being able to
preoduce goodness iteelf. Sometimes it would appear, and in no
ocynical mood, that '‘there's nothing either good or bad, but thiaking
makes it 0. " It is in this moral creative power of man, when hie
'"instiactive nature has grown to the disciplined awareness of bie
spiritual consciousness, that Shakespeare sees the sanctity of maa,
and the marvel of his spiritual potentiality is unmistakable in
Hamlet. "23 Even though Hamlet knows academically all about
the corruption of natare and is quite cognisant of (possibly oaly
from convereation) the less savory expressions of sexual relationship;
his dominant emotions in the face of life are surely those he
aostalgically recalle in bis first conversation with Roseacrants
aad Guildeastern. Ia the moble frame of his own personal relation-
ships he observes msa with woader asd admiration--'‘what a plece
of wark is man...the paragon of animals. 126

The negative side of Hamlat'es {dealism, the aversion to
evil, is developed more fully in the hero of the tragedy thaa ia the
Hamlet of Wittenderg., Hamlet's dieguet at his uncle's drunkenness,
hie loathing at hie mother's sensuality, his astoaisbhmenat and horror
at her shallowness, his contempt for everything affected, pretentious,

or falese, his \ndifference to everything purely external is incomparadle

st. B. Charlton, Shakespsarssn Tragedy (Cambridge, 1952),p. 238.

260, D. H., Parker, The Slave of Life (London, 1955), p. 90.




to anything else in Shakespeare. His diegust is strong and hearty
enough to encompaes the whole rotten element in Denmark, and his
indifference to rnerc externalities ia the main reason for hie only
friendahip and his impatience with distinctions of rank and wealth.? 7
But if we can learn to look upon Hamlet neither as an tdeal figure
nor as an agent of death, but as a young man both bewildered and
analytical, at the mercy of circumstances rather than in conimand
of them, in the power of his emotions rather than hia thoughts,
with a etrong sense of seif-reapect as weil as of moral values,
then we willi come closer to him and to a realisation of the intrineic
anity of the nlay. &8

With these thoughts in mind, let us proceed to analyse Hamlet's
sitaation involving the other members in his moral univerese.
Hamlet ia not a part of the natural wortd. His world takes on
an ldentity of its own; it has a shape and voice, and addresses
those that are in it. The moral laws of nature and of nations
‘‘speak aloud. ' The Ghost speaks aloud to Hamlet. ¢ An througn
the play Hamliet wavers Letween materialism and spiritealism,
between belief in immortality and disbelief, between reliance upon
s divinity and a bowing under fate. in nresence of spirit he ie himself

spirit: "I do not set my life at a pin's fee. 130

. ———————— = . g Pt

Z7Bradlcy. Shakespearean Tragedy, p. 97.

23%0&1«;3&. fesays on Shakesneare, ». 137.

Zchof{rcy Bush, Shakespeare's Critics ed. A. M, firetman ond
G. B, ¥arrlson (Anp Avbor, 17643, p. 1.

Jdnowden, “hakesneare 'lis Mind and Art, p. lI4,
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Hamlet's contact with the Ghost sets off the deginaning of many
misgivingr ‘or Hamlet. The misgivings turn on the function and
the nature of devils in general--'the devil hath power (o acsume a
pleasing shape.”’ But nothing could describe Hamlet's encounter
with the Ghost as an appointment with ‘a pleasing shape. ' A8 we
shall see, his account is as philosophically valid and so particalarly
inept as are 90 many of his generalizations. 31

The Ghoet in Hamletis different from othere: he is nota
product of a tortured conscience and in fact does not appear to
its murderer at all, He is a 'revenge ghost'' but not the conventionaiized
figure of Xyd's tragedies. He represents the direct intervention
in the affaire of living men. The nature of this intervension is the
problem which is given to Hamlet to solve. Uike other Christians,
Hamiet believed in the influence of God and of the devil upon human
affaire. But to have such influence personified, incarnated in s
visidle figure which gave him a direct command from another world,
was a aew and terrifying experieace, especially aince he was not sure
whether the figure was a personification of good or evil. 32

King HBamlet's Ghost is a Christian soul in Furgatory, which ought,
ia theological strictness, ©be a redeemadble soul, a phass of peritential
and spiritual experience; yet t™is soul fears to witness the sua rieing

over the east, trembles at the cock crow, and instigates the

3Chariton, Shakespearean Tragedy, p. 20,




13

revenging of crime by erime. 3uch an ambiguous Ghost is an

unreliable witness which is only part of Hamlet's dilemma. 33

1t is the Ghost'e revelation of the murder, and of the baelc know-

ledge of Gertrude's adultery with its all too odvious dearing upon

the murder, which turns Hamlet into a man possessed., laevitably,

the shock telts hardeat upon the wound already there, a wound

which is also intellactually poorly protected. Therefore, the grief

for Gertrude's frailty e turned to rage in him, and the senee of

her corruption infecte him and all womanly beauty in his eYes.

Such moral ignorance and wantonnese. he cries, makes men mad,

The cleavage between Hamlet and his mother has significance for

Hamlet alone, His moral indictment, when he launches it, bewitders

Gertrude. She has no idea of this moral corruption of which ahe

is a pare. 3
Futting flamlet somewhere elee than in the Danlish court he

finds himself in, let him succeed to the peaceful accession to the

throne, giving him worthy otjects for his love and reverence, aad

sudbstantial leverage for a benificent activity, and the splendid

powers of action which come out spesmodically in destroying the

plot against his life in his manipuilation of the playere to his nurc:ze

of discovery, and his final viadicadon of the right, would have assvred

T ———— - ————

33Harbage, Hamilet Enter Critic, pp. 103-104.

34Hrrley G ranville-Barker, Frefaces 10 Shakespeare
(¥ rinceton, 1946}, p. 236.
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him a grest career. Hies princely courtesy, hie genial good-

fellowship, the heartiness of his friendehip, would have given him

the happiness and popularity which his nobleness deserved. 35

But the ethos of the court he filade himself in is made up of

coarse pleasures--"heady revel east and west, " 1t ls made up

of rnoral obtuseaess (Folonius), eycophancy (Rosencrants and

Guildeanstern), base and treacherous plotting (Laertes), and brainless

triviality (Osric). Thie ies the moral worid which revolves about

Hamlet and the middle-aged sensuality of Claudius and Gertrude. 30
The action of Hamlet {e cast in a patter which follows a purposive

moral order. The minor charactere serve supporting fuactions, They

repressnt moral forces and moral poeitions, and, taken together,

they staand for humanity at large. The setting ie not an isolated

castle in distant Deamark: the castle of Elsinore is the world. 37

The Danish court ie not any average court made up of normal

human beinge but a poetic presentation of this present evil world.

It ie & court made up exclusively of selfish, indifferent, stunid,

and uneympathetic people, and Hamlet in the one man who embdraces

good, le solitary and bewildered, coming to comprehend bis moral

{solation, an isolation impo28idle ia a real world, dbut made con:iute

ia the play fer poetic empbasis. The cases of partial ieolation

351 ewis Sampdell, Tragic Crama (New York., 1994), p. 4.

36Knights, Some Shakespearean Themes and An Approach to
f_i!.lnl.tg p. 1840

37 rving iboer, Fatterns in Shakespearean Tragedy (New ‘iork,
1960}, p. %6.
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we sometimes notice in real life are hardly tess pathetic, but

for dramatic effect Hamlet's moral solitude must be complete, with

the relief of nanly one nobie but imited friend, 38
In famlet's moral sensibility there ie definite danger. Aay

great shock that his moral universs might inflict on him would be

felt with great intennsity. 39 Hie early solilogquies show us that his

nature has been ehocked into melanchoiy and disillueion, before

there was any hint of his father's murder, by the character staia

of his mother. From this an infection spread swiftly throughout

his soul, making all womanhood, his own manhood, and all manking,

even the earth and the overhanging heavens seem foul and pestilent.
The Elizabethans, grand as we think them, began the horror of

sexual life. The real ‘mortal coil' in Hamtiet is all sexusl; Hamilet's

horror of his mother's incest, sex carrying with it a wild and nameiess

terror which it had never carried before, ocvercomes !iamlet with

a horrible revuleion from his physical connection with his mother

and makes him recoil in similar revulsion from Opheiia. He is

horrified by the merest suggestion of physical contact, as If it were

an unspeakable ttlnt.‘o

Lawrence's twentieth century outlook upon Hamilet's sexual

attitudes may be extreme, but that the evil with which Hamlet is

38Charles F. Johnson, Shakespzare aad Hie Critics (New York,
1909), p. 363.

”Bradloy. Shakespearean Tragedy, p. 98.

40D, H, Lawrence, Shakespeare’s Critics, ed. A, M. Esstman

and G. B. Harrison (Aon Arbor. 1964), p. 45,
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obeeseed should be slanted to the sexual act is not as remarkable
ae many gritics appear to think. Quite apart from Hamlet'e
personal experiences, where it is, as it were, the milieu of all
the particular evils of infidelity which heap murder and usurpation
upon adultery and incest. It ie, ae svery religion has vealined,
integral and fusdamental to hurmnan life, so that if haman nature has
been corrupted, its conception is integrally nresented and trans-
mitted in the sex act. Hence the theological attitude which calls
for an Immaculate Conception {f the human nature taken from
Mery is to be incorrupt, 4

To Shakespeare, beetiality resulted from the obscuring of
the rational nature by lust, and thie use is almoset invariably
bound together with his depictionof misanthropy. To the misan.
thrope quite nermal sins, if they concern him pereonally, sre
exaggerated into bestiality. He looke at the world with a jaundiced
eye and attributes to the whole human race the moral corruption
which he eses in particular members of it. In every case the
scecusation of bestiality 1s aeeociated with sexusl license. lLust
i{s of the body, love ie of the mind, and while the two are not usually
ecparable, the quality of amerous deeire is determined by the
relative proportions in which they are combined. EBEut one who forgeta

all rational considerations, one whose love is nothing more than

4lparker, The .lave of Life, pp. 102-193,




2 reveling in physical sensation, appears bestial and horrible to
the idealist, i;ecanse he has sarreandered that faculty which marks
him e a man, his :'eau:m.42

So strong has been Hamlet's moral training, so strong sre
now the dictatea cf his nffended conscience, that he is disgusted
end horrified by his mother's infidelity; his despair is complste,
and he i{s completely silenced by the knowledge that his worde and
actions are powerless to rectify his mother's astounding sacrilege
which, as he describers it, ''cannot come to good.' His accustomed
esteem for his mother, snd with it the greater portion of his
movral outlook on life, has crahed arourd hisn im irreparable
fragmentas. 43 tHamlet's whole morai world is shaken by his
knowledge of his mother's guilt. Her deed has destroyed his
faith in womsunbood: women are indeed frail and are capable of
""Such an act/ That blure the grace and blush of modesty,/ Calle virtue
a hypoerite, takes off the rose/ From the fair forehead of an
innocent tove/ And sete a blister there. w44 jramiet e clearly a
man of fine moral susceptidilities, #0 exquiuite in his sense of right
that questions such as that of chastity and the nurity of second marriage

touch him profoundly. He is disgustedto (rengyby the tbought of Linpurity. 5

$2Hankine, The Character of limmlet, pr. 118-119.

433cbert R. Reed, '"Hamlet, the V'ssvdo.F rocrastinator,
Shakespearean Cuarterly, IX, i1 (1938}, p. 124,

Hrjankine, The Charactey of ilamiet, pp., 26-27.

SChariton, Shakespearean Tragedy, p. 84.
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tHamlet han lived in his own ideal vrorld, a world fashioned in
his own idean, a world in which chagtity {2 a main prop. When he
flads chat, of 311l the womaen in the universe, it is his own mother
who seems unaware of this steadfastnesas of the moral order, the
whole structure topples over dim., The only wxy to preserve purity
is for womanhoed to seclude themsetves from men--‘‘get thee to a
nuanery.' Uphelia aléo becomes a source of corruption--"Why
wouldst thou be a breeder of sinners”™ ' But sterility is a denial
of life; as a moral injuaction it {s the negation of morality, & tragic
negation at that. It is only the imaginative idsaiist's iatelleciual
world whichi {e destroyed) however, that is ‘lamiet's maia, if not
kis only, world. *h

It seeinis more than evident that iIarmlet's moral world has bean
shattered vy the promieculity of his mother. The character of
Gertrude has been the source of controversy for many critice, and
the importance of a definite and specific depiction of her actions is
more than ralevant to Hanilet. She hi2 besn characterized as the
weakling who wae lacking in moral atzmina and “was ae much the
cause of the tragedy in Hamliet ae 1o was the cause of tragedy
in Othello. Y Geortrude, however, i not exceptionally or actively
evil but rather a victim of her own ugiritual and moral igaorsnca.

When Hamslet says to her, 'You go oat till I set you up a glass/

Yervid,, p. N,

47Colae. Shakespeare's Four Ciants, p. 32,
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Where you may see the {nmost part of you, (ertrude sees for the
{first timno tha moral corruption cof wiich she lo a part, The
reference to veeinz oneself's innsirnnet depthe in a mirror was
familiar tc Elizabethans, for moral 24 was often referred to in
these terme, and It wag in terme of ¢chis morai law that Elizabethans

+€ werirude is not a shallow

were taught {o judge themeselvesn.
character. . he does not possess the force and determination of
Claopatra, tut she combines &« lova ae strong as Cleopatra's with
a respoct {or moral law., The agony 9f har struggle is such as to
endanger wer life, but it cannot shake her love for Claudius., e
should not say that her will is weal. Lut rati.er that har love i
strong. Lo
The other woman in Hamiet’'s worid (& of a different character,
but she is silil categorized with Gertrude. Uphelia is a tender and
fragiles asul who probably would have grown to her slight perfection
in some neat garden«-plot of life. Jiut in the 'snweeded garden ' of
Denmark, hamlet quickly learns that Uphelia could neither receive
great gifte of moul nor in return give equivalent gifts. There is an
exchange of small tokens between thern, hHat of the large exchange of

soul there is none; and Ha:ulet, in 2 cynical mnood can truthfully

exclaim, ! mever gave you aught. °~ Upnelia is the dramatic

(F rinceton, 19a03), p. 248.

49aniine, The Character of Hamlet, rp. 213-214.

30Dowden, Shukespeare: ‘iis . iuc and ~rt, pp. 122.123,

- i ——— —-—
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representation of moral blindness--her moral law {e Polonius'
word, and she is iacapable of discovering that her father is an
fnstrument of evil. Her virtue is the ''cloistered virtue'' which
Milton scoraed. Hamlet's acceptance of provident iatercession
comes oaly after a prolonged struggle; without this struggle there
can be no knowledge, truth, or salvation. The “maimed rites” of
Ophelia’e funeral illustrate with tragic poignancy that there wae

5t But if there is a lack of

ao salvation ia her pain and death.
salvation ia Ophelia's death, it detracts very little from the tragic
pathos of which she is a large part. Hamlet never raises the
presumably crucial question of her purity and iategrity, but her
lack of it is takea for grasted. This results in the ausaery scene
in which Hamlet's actions towarde Ophelia seem highly questionable.
It seems that his mind is too essily made up by his uaylelding
conviction that the nature of his moral world is evil. ok

The relationship between Clandiue and Gertrude shauld excite
our pity rather than our contempt. iven thoagh they are definitely not
heroic, they are still intensely humen. Recognisiag their violatiea
of moral law and struggliag to obey it, they are prohibited by a mutual

love which they caanot control. Thelir intense psseiona has a scope

and power which does not readily appear in their usually ¢alm

"“mmr. Patterns In Shakespearean Tragedy, p. 88.

52Poklund, Essays on Shakespeare, p. 126.
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demeasnor., 3 Thetr epiritual struggle results from the couflict
between their love and moral law. Thus the climax of Hamlet
properly comes in the third and fourth scenes in Act LI, where
within minates of each other the three maia characters pass through
a great spiritual crisis. Claudiue struggles to repent and fails.
Gertrude is brought to the brink of repentance by Hamlet but like-
wise fails, as we learn from her reference to her "sick soul” near
the end of Act l1l. Hamlet also undergoes a profound spiritual
experience. During his vehement conversation with Gertrude,
attempting to bring her to repentance and to hold up a mirror

to herself so she could see her mowal corruption, his father's

voice from the other world bids bim to have mercy upon Gertrude.
The result is to substitute pity instead of anger in his heart, his
misanthropy disappearing in a sea of emotion. Sabseguently, he
resolves t0 kill the King as a matter of justice rather than revesnge.
We should note that the spiriteal quality of his exzperience {s shown
by his soliloquy juet before going to Certrade, "Now could I drink
hot blood, ' lines which show his bitterness and desire for resvenge.
"His change of heart coneists in the triumph of justice, iavolving

a williagness te show mercy, over revenge as a motive. n54

The cause of Certrude’s fall into iafidelity, which s tura

causes Hamlet's moral world to be turned upeide down, aand indeed

53Haakins, The Character of Hamlet, p. 220,

54mu4d., p. 193.
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the primary cause for the rnural evil which tnundates Denmark

is Claudiue. Claudius, however, is much more than a mere
allegorical embodiment of avil. He impresses us as the politiclian
who, esuccessful for the time belng, fatefully degrades the nation;
Hamlet, on the other hand, impresses us as the true statesman

who looks iato moral and social reality. 35 Claudius' coup d'etat

impresses Hamtet the least, because to anyone of normal human

reactions, personal evile impinge more strongly than political

evile. It is the fabric of human life itself, the texture of physical

and moral corruption which, in the dissolution of all that is strongest and

purest both in Hamlet's personal and political relationship is revealed

to him as a fact of nature. 56 Claudius' opening speech concerning

the discreet state of mourning for his late brother and his marriage

to his ‘sometime sister shows its uncomfortably bHbalanced pezieds

and forced vocahulary. The audience should feel ili at ease when

he is present, even though they may fiand it difficult t> realise thst he

is the ''rankest and grossest of the things in nature which Ramlet

condemanas. «57
There are those, however, who do not think Claudiue in posscesion

of such a morally corzupt nature. Claundiue, except for his initial

crime of regicide and the successive crimes which expectedly follow

W omnvm e o S

556, Re Elllott, Scourge and Minister (New York, 1965), p. 1l.

56Farker, The Slave of Life, p. 9l.

57Bokland, Essays on Shakespeare, p. 1Z1.
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it, always seems struggling to be a good man and a worthy king:
and he also smarts under the ‘‘lash" of his conscience. "His private
character appears most clearly in his prayer-soliloguy; and heres,
above all, he shows an honesty with himeelf and a sense of mora!
values that are not consonant with total depravity. n93

If Claudius is not the core of the rottenness in Denmark, Hamlet'e
situation becomes even more complicated because he must seek
cut and destroy the cause of avil rather than the effect. Shakespeare
has taken care to show us in the exhausted society of Denmark, where
everything needs to be renewed, what religion is. To Ophelia'‘s
funeral the Church resluctantly dispatches its representative. All
that the occasion suggests of cruel, harsh, formal, and inhuman
dogmatics is said by the priest. This is the religion which permits
Claudius a relatively free conscience, and makes t{famlet an atmless
wanderer after truth, it seems better to consort with players rather
than priests. 59 So Hamlet abandons formal religion and sesks
answers to his questione by the dumb show. The 'mouse-trap”
shows Haimlet exactly what he knows already, and it also waras
Clandiue ané permits him to adapt to the situstion. However, Hamlet

has experienced an intellectual and emotional triumph which, to

judge from bis diffideat preparations, is more than he expected, and

58 7ohn Draper, The Hamlet of Shakespears's Audience
{New York, 1966), pp. 148.1%0.

59Dowden, Shakespeare: His Mind and Art, p. 137,
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will now determine the course that he will take to the ‘exclusion
of the sadder but wiser thoughte of 'To be, or not to be."' " 60
Hamlet socon becomes emboldened and more sure of himeself and
his actions, and the "moral Hamlet, with his conectence, is the
one to 'catch the conscience of the ¥ing' through the vlayers. 61
The "warned' snd "corscience-stricken’’ Claudius now becomes
» formideble opponent of Hamlet, Thie collision hbetween Hamlet
and Claudius forme an interesting dramatic coatrast; yet both
men show sides of the same great thought. Hamlet possesses
morality without action, Claudiue poseesses action without morality.
Hamlet embodies the undone which should be done;: Ciaudiue
embodies the done which should be undone. Poth men perish by
the iaherent irreconcilable elements of thelr lives, 62
Ferhape Claudius’ most useful inetrument is Polonfus, whose
death has made Hamlet a murderer, not a revenger, and results
in Hamlet's despair. Rut FPoloniue' death has also showed Hamlet
the means by which to achieve his duty--hence his self-satiefaction.

Hamlet's only poseibility 1ies in stopping to think '‘too precisely

upon the event'’; this excitement which hie reason and blood has

60Boklund, Essays on Shakespeare, p. 129.

‘“Vyvyun. The Shakespearean Ethig, p. 377.

62 enton Snider. Shakespearean Urama (St. Loule, 1887,
p. 302,
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experienced must be allowed to urge him on until a state has been
attained where his thoughts will be ''"bloody, or be nothing worth. n63
But it is clear that Polonius was much more than a mere
instrument of Claudius; in fact, we even find a trace of moral
adherence in Folonius. To enjoy and appreciate fully Folonius*
morality we must observe him in his conversation with Reynaldo.
Reynaldo is sent as 3 spy upon the conduct of Laertes in Fario,
where he was sent with the most tender bestowal of paternal
blessing. FPolonius does not expect an ideal type of morality from
Leartes. As is natural, Laertes will sow his wild oate in Faris. o
Strangely enough, it is aiso during Folonius' paternal blessing to
Laertes that perhaps the one statement which Hamlet finally
realizes, and exercises in solving the riddles of his own moral
universe, is uttered by Poloniue, ''To thine ownself be true. "
Horatio is undoubtedly one of the only ''lighte'' in the moral
darkness of Hamlet's world. ''Something is rotten in the state of
Denmark, " and Denmark is Hamlet's world. However, Horatio
escapes this world because he is “the man that is not passeion's
slave."” Horatio aleo, unlike Hamlet, can live in hie own world
while Hamlet is given the injunction to act in a world which is
completely alien to him. For the rest of the people in Hamlet's

world, besides Horatio, Hamlet may say in at least three senses,

63 Boklund, p. 132.

64Dowdon, Shakespeare: His Mind and Art, p. 126,
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"] am most dreadfully atteaded. %5

Hamlet cannot escape from hie
surrounding and corrupt world, In the wreck of his world, he ie
destroyed along with the rottenness.

But Horatio's mere pressace means more to Hamlet then alienation
and detackment from a morally corrupt society. Ewven though Horatio
does not act at all to assist Hamlet ia solving his complication, and
holde his advice to a miaimum, Hamlet takes Horatio's attitudes iato
great consideration. For lnstaace, Hamlet expresses duubts about
the Ghost before hearing ite message, ''Be thoa a epirit of health oz
goblln damned, / Bring with thee airs from heavesn or blaste from hell, /
Be they intents wicked or charitable, / Thou comest in such a question-
able shape/ That I will speak with thee, ' 1t is illogical to reason that
Hamlet invents thess doubdts as excuses for insection becaunse he has
not yet heard the Ghoet's speech. The ressonable doudts were not
evea dispelied after he had heard the Ghost's testimony, no rnatter
bow much his passioas to act were arocused. Hamlet's conversaticas
with Horatio show that the latter was also ia doubt coacerning the Ghost
and ite speech. ''Hamlet's vespect for the mers! integrity of hie

friend, and hie realisatien that Horatio wae sot conviaced of the

King's guilt, must have been powerful restrainte against haety or

impetuoas action. n66

“Parkor. The Slave of Life, p. 94.

66Hankins, The Character of Hamlet, pp. 37-38.
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wWith Hamlet's complete moral universe in mind, it becomes
evident that Hamlet's complication will act be esslly solved. If he
determines to secure reveage and keep his mind untainted at the
same time, he has, te be sure, adopted contradictory principles of
action. 7 Hamlet shrinks from killing Claudiue, guilty or aot, in
a psrsonally revengefu! mood. Put when Claudius' guilt has been
proved beyond a doubt, s dreadiul outhreak of that revengeful mood--
dreadful and blind because Hamlet did not previously face the moral
question involved--results ia the blind murder of Polonius. 68

Vengeance {s imposeidble for Hamlet because there is no way to
adapt it into the moral sphers of his world. 'It falters, it shrinke
back from iteelf, and it must do so, for it lacks the sure basis, the
tangible hilt; it lacks what aloue can justify it before God aad the
world-.material preof. nb9 He must settle the moral {sesune of
perecnal revenge in a benevoleant uriversal order in which God has
kept the punishment of the wicked as his cwn prerogative. 10 However,
we have already seen that Horatio is the only man in the world to

whom Hamlet must justify his actions, for the rest of the werid ie

totally corrupt and depraved as far as Hamlet is concerned. We have

67Albert ., Tolmen, Views ibout Hamlet (New York, i504), p. 153.

“muott. Scourge and Minister, p. XXIV.

‘9Wordor. The Hearth of Hamlet's Mystery, p. 9.

T0Ribner, Patterns In Shakespearsan Tragedy, p. 67.
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also seen that the God of the raligion which hesitantly atlows Ophella
a “"dogmatic'' funeral and permite Clandius a relatively conecleaceless
reign does not have to bother Hamlet's need for justification. Neither
the world nor God, altheugh }iamlet has a strongly marked meral and
religious element, need be consulted in justification of Hamlet's
actiens. M

Hamlet's ecompuleion to kill the Fing is contraposed by the gquestion
of whether he has the right to kill the King. It is important here to
ioquire isto the nature of thie right, which seems to inhibit Hamlet's
action. The question of justifying himself once he does act compounds
his complication. But it becomes evident that he does not have to
justify himsalf to law, nor custom, nor public opinion, because his
sense of right would defy ali of them if a conflict were to arise. 1t
is Hamlet himeelf, hies ocwn subjectivity, which he sets up as the judge
of his action. He cannot satisfy himself that he ehould kill Claudius,
however great the other considerations may be which impel him to act.
Here one sees the moral conscicussess in its extreme expression; it
is the assertion of the right of the iadividual to determine the nature
of his act. A far as Hamlet's attempt at reveange {8 conceorned, it
sbould be odserved that his language is dominated by thoughts of
veagesace, and he tries to goad himself into it, but there is always a
moral scruple which thwarts hira. “The presupposition of the

entire play is the moral nature of Hamlet; hence it is not brought into

B

Tlpradley, Shakespesrean Tragedy, p. 147.
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prominence directly, but is always implied as the element which he {s
trying to overcome; it is the native stock, which he ts attempting to
inoculate with a new resolution, nT2
Hazmlet ranka very high above otnar plays of its kind because of
the heroism and nobility of its hero, his great power of insight into,
and reflection upon, his circumstances, and his capability of suffering
the morsl anguish which moral responsibility brings. Hamlet thinks
that man is “ordained to govern the world according to equity and
rightsousness with an upright heast, ' and not to alienate himseif
froin the world and leave it to its corruption. If one embraces this
conception of one's duty and destiny, as Hamlet does in Act V, one
will be most certainly involved in tragic dilemmas. "For how can
men secure justice except by committing injustice, and how can he
act without outraging the very consecience which demands that he
should act, 13
Conscience, however, can be a very difficult term to define in
Hamlet's situation, but it can also prove to unlock to us some of the
mystery which encompasses Hamlet'e action or inaction. Vyvyan
was undoubtedly referring to conscience when he spoke of the

individual's sssertion of his own act: '‘By it the individual claims

the privilege of determining his own action through himself, against

et o e e e i aes b S

73Vyvyln. The Shakespearean Ethic, p. 308,

T3Helen Gardner, Shakespeare: Modern Essays in Criticiem,
ed. L. F. Dean (New York, 1967), pp. 224-225.
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all demands of objective lnstitutions, as States, law, or any
established authority. "4 1n hie "To be, or not to be' soliloquy,
Hamlet speaks of conscience which makes ''cowards of ue all;/ And thus
the nativo hue of resolutiorn/ Is sicklied over with the pale cast of
thought, / And enterprises of great pith and moment/ With these
regard their currents tura away, / And loee the name of action.
Hence the paradox that our wholesome moral fear of what may come
after death may nuree a sickly penriveness destroying the ''native’
will power which is a baelc factor in true morality upon earth. ''Thus
consclence which, naturally, '‘pumsles the will' with the though of
troubles in the unsesn world may keep us, unnaturally, from fighting
‘eatragecus fortune' at the risk of our lives in the seen world. nT8
Hamlet's thoughte about conscience echo the grim words of the murderer
In Richard III: ' It [conecience]is a dangerous thiang: it m.ahee
a man a coward. "’

What Hamilet does not kbaow is that hie moral force is useless
ae long ae the moral issue implicit in his t2sk remaine uaresolved.
His delay is not the result of some psychological quirk; it is a symbolic
statement of the futility of man's attempts to destroy svil without
first learning to know himeelf. 76 Slace he must satiefy his own

conecience, he must be trus %0 himeelf. Hamlet finally sees that he

"4Yyvyan, p. 308,

T5E14ott, Scourge and Minister, p. 76.

76Rlbnor. Patterns In Shakespearean Tragedy, p. 63.
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he cap retain "parfect conscieance' by killing Claudine, the moral
issues ars resolved and simplified. "Damnution is no longer a question
of acting, but a guestion of what it would mean not to :ct. Hamlet
sabmite to his fate, whatever it may he. w17 Divine intervantion and
ordinancy in heaven have instilled in Hamlet a ""parfect conacience”
to kill the King who murdered hig father, "whored'' his mother, and
sven sttempted to destroy Hamlet himself. Hamlet aven thinks it
damning "To let this canker of our nature come/ In further evil. "
Rosencrants and Guildenstern are sent to thelr deaths by Hamlet, but
"They are nct near my conscience; their defeat/ Doas by their own
insinvation grow:/ Tis dangerous when the haser nature comee/
Between the pass and fell incensed points/ Of mighty opposites. '
So Rosencrants and CGuildsnstera were pawns who were destroved in
the great struggle of moral (orces--Hamlet and Claudius., At thie
point {n the play, the only stain on Hamlet's ''‘perfect conecience*
is Laertes, to whom Hamlet "forgot himself'' and attermpte to make
reparation by consenting to a duel of rapiere. It eoon becomes
evident that "perfect conscience' does not make men cowards. 78

To know what were good to do is very cften the difficult problam
of human life. To contrel our passions, to keep ourzelves back {rom

f1t.advised action until we can see our duty clearly, ia sometimes

——— o e —

77Matthew N. Proser, Hamlet and the Name of Action
{Penn State Press, 1968), p. 110.

"8Elliott, Scourge and Minister, p. 185.
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even more difficult. A refusal to act, which would be cowardly in
some circumetances, in others may embody the highest form of
courage. To reason firet and to act afterward is the ideal of
rationsal justice and constitutes obedience to one's conscience. One
who acts without seeing his duty clearly ie guilty of rashness; one
who sees his duty and does not perform it is guilty of cowardics.
Between thease two opposites is justice, which requires that one first
"know what wese good to do, ' and thea do it, or as Hamlet comes to
observe, 'The readiness is all."7?

But it 18 important 20 obsurve that there io very little Hamlet can
do to iafluence this state of readiness. It is up to Hamlet always to
be ready, but when and if it will come is up to Provideace. The
diviaity which Hamlet finally et raced is a moral order which iacludes
man's highest sxercises of foresight, energy, znd rexolution. The
"disposition of tiamlet to reduce to a minimum the share which man's
conscious will and foresight have la the disposing of events, and to
enlarge the sphere of the action of pow er outside the will, has a

dramatic and theclogical sigaificance. LY

AHs Hamlet left to divinity
the choices of action which the destruction of his ideal world had
thrust upoa hiaiy, so he left t5 it also, without denying them, the doubte

nurtured by the real world of moral and physical corruption in walch he

found himaeelf. 51

79Hankins, The Character of Hamlet, pp. 80.81.

80powden, Shakespeare: His Mind and Art, p. 140.

s‘Parkor. The Slave of Life, p. 1U7.
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Some eritice have feit that Hamlet's surrender to "'divinity"
is the direct causs of his tragedy. Because Hamlet refuses to "defy
augury, "' he soon becomes a fated victim of '‘gods who kill us for
their sport. ' 1 do not think this Hamliet's tragedy. It {e true that he
dies while destroyiang the evil and corruption in Deamark, but it ie
by hie death that the evil is purged and Denmark is cleansed of this
moral corruption. Hamlet's tragedy is that he {s unable to coordinate
the '"due balance" in his moral uaiveres. Hies morally steadfast
character {s given an injunction from another world, a world of spirit,
orderiag bim to secure revenge but to leave his miad untainted. This
contradictory injunction thrusts him into a world which seemse to him
a "sterile promontory, ' and where ''to be honess L8 to be one out of
ten-thousand. ' The "uses” of this world seem to bim "weary, stale,
and unprofitable, " and it is his thoughts on the asxt worid which
actaslly determine hie actions ia this one. Bat sven though the
world is morally corrupt and evil--an "'unweeded garden, ' Hamlet's
moral senes prohibite him from securing hasty and impetuous revenge.

Revenge, I feel, is the key word. During Claudius' and Laertes’
plot agatast Hamlet, Claudius makes the statement that "Reveage
should have no bounds." This statement seems very appropriate to
Laestes who, upon learning of Polonius' desth and Ophelia‘es madness,
bas thrown '"'Conscience and grace to the profeundest piti'' Laertes
"dares d4amnation" ansd '"vows to the blackest devil. ' Claudiue' above
statement {s certaialy true, but one must accept the same vows ase

Laertes has to secure revengs.
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Hamlet, very simply, refusea to accept the vows which Laertes
has expressed, and certaialy possesses the ‘bounds’’ that Claudius
says wouid prohibit revenge. Hamlet, however, takes almost four-
fifths of the play to make this realisation. He thioks himself cowardly
aad canaot figure out why he “'still lives to say this thing's yet to do.
He possesses the conscience which Laertes has rejected; he in
iahibited by moral bounds to secure revenge; he is the victim of moral
anguish and a moral struggle which is iacomparable to anything eise
in ltersture. But as we have aiready seen, this struggle finally
leads to truth and salvation.

And truth and salvation are secured by Hamlet's discovery of a
divine ordicance. This discovery begins duzing the second appearance
of the Ghost, while Hamlet is ''setting up a glass'' to his mother. The
Ghost's appearance resuits in a definite change ia Hamlet's outlook
on his mother, the origiasl cause fcr Hamlet's moral anguish., As
Hamlet's cutlook changes from anger to pity, his thoughts change to
repentance, and he now observes that '‘heaven hath plessed it so/...
That I must be their scourge and minister.'' This is Hamlet's first
acknowledgement of a divine interventioa in his 1ife. In the beginning
of the play he was not sure of the Ghost's status, but now he is ready
to become a "scourge and minister" of heaven.

But this firet realization of Hamlet's is by no means the last,
and fortunately so. because it is 0a his journey te England, which he

goes on with the ides ia mind of heavenly ordinance, when he sees
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Fortinbras' anmy which '“finds quarrel is a straw/ whea honor's

at stake. ' This reverts him, momentarily, back to attemptiog to
“"epur my dull revenge. But it is also during this journey that he
agein observes that heaven was ordinant in hie waking during the
night to discover Rosencrauts and Guildenstern’s cocarnission, juet
happening to have his {ather's signet in hie purse so as to sesl, in
turn, Rosencraats and Guildenstern's execution, and evea being
recognised as a true Prince and being saved by the pirates. Hamiet
has now found out that "Our indiscretion sometimes serves us well, /
When our dee¢p plots do pall: and that shouliteach ue/ There's a
divinity that shapes our ends, / Rough-hew them how we will. "

Hamlet new permits divinity to shape his ends. His moral
exguisiteness now sees it ‘perfect conscieace, / To quit him (Claudiue)
with this arm, aad is ‘'t uot 0 be damn’d, / To let this canker of our
nature come/ In further evii.” Hamlet has no idea whatsoever what
the final outcome of the fencing match will be; he submits to it only
becuuse hé wairts to make reparation with Laertes so that he can cieaase
his conscience. He has 'forgotten himself to Laertes, and feels
responsible, in a way, for Polonius’ and Ophelia’s deaths. As far
as Hamlet is concerned, the fencing match is nothing more than this.

But the intervention of divinity makes the fencing match the end
of evil in Deamirk, the purgation of moral corruption, and the death of
Hamilet which still brings truth and saivatioas. "“"The enginer (Claudius

and Laertes) is hoist with his owo petar, ' and ''treachery is justiy
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killed. Treachery is the lngredient wnich goes into revenge, but
Hamlet has found out, with his ‘perfect coascience, ' that revenge is
no longer the matter &t hand, but justice. The distinction between the
two is great, and Hamlet has undergone a profound moral struggle

to attain this understanding. In his death he does not abandon hle
moral steadfastness; he secures justice by slaying Claudius; he makes
Laertes {ree of Liis death and prohibites Horstio from taking hie life
against the 'Everiasting’s canon.’' Fateful death is certainly tragic
in Hamlet, dut it is neither the killing by gods for sport which we
fiand in King Lear nor the strutting and {retting of the poor player in
Macbeth. With Fortinbras succession to the throne, we are given

a sense of the purged and cleansed Denmark and also the final peace
of two wesry and anguiehed souls: King Hamlet, and the scul who
journeyed through the depths of evil to finally fiad truth, salvation,

and an answer to the moral riddles of his universe, Hamlet.
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