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EASTERN ILLIN@IS UNIVERSITY

A STUDY OF “THE LISAPPEARANCE OF GOU" AS IT APPEARS IN
ARNOLD*S THYRSIS ANL TENNYSON'S IN MEMORIAM

LELANL DALE RHYNE



PREFACE

This paper was undertaken to determine the comparative
reactions of Arnold and Tennyson to the development that J.
Hillis Hiller called "the disappearance of God"”. This devel-
opment grew out of romanticism and helped to bridge the gap
between romanticism and nihilism., The dezire to make this
comparison originated with the study of the works of these
two authors in courses at ¥astern Illinois University.

The comparison is limited to Tennyson's In Memoriam

and Arnold's Thyrsis. These particular poems--~-elegles---
were chosen because they were the works that seemed best to
represent the mature view of the authore in religlous
thought.

The a2ids that were avallable were the books and other
publications found in the libraries of Eastern Jllinois
University, Lawrenceville Township High S$chool, and Newton

Community Conesolidated School.
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INTROLUCTION

It is the purpose of this daper to determine how
completaly Arnold and Tennyson accepted the idea of “the
dizappearance of God" that was so dominant at that time.
There ia also to be a gtudy of the likenesses and
d41fferences that appear in the worke studied. The works
to be studied are Arnold’'s Thyrsis and Tennyson's In
ljemoriam. Both are elegies, and both were written at a
time when each of the authors had reached his zenith in

his viewes of religious matters,
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CHAPTER I

THE [ISAPPEARANCE OF GOD' IN THYRSIS



CHAPTER I

THE * ISAPPEARANCE OF GOL In "THYRSIS”

Matthew Arnold makes no direct reference to the
Judaic-Christian Ged in {hyrsis. HMany readers of the
poem fall to see in it even symbolic references to Him.
Even the sase with which moset readerez understand the
poet’s storles concerning the ancient Greek and Roman
deitieors tends to obscure the much more important rcfer-
ences to God as they appear. Readers mnuet be aware of
the poen's symbolimm very early to get the poet's full
nescage. It is particularly helpful in the study of
Thyrsis and 1ts symbollem to be aware of Arnold’e views
in matters pertaining to <od, righteousnesa, and organ-
i2ed religious bodies. Armold‘'s viewes on those matiers
and hirs devotion to those views: are so striking and s=o
gtrong that the reader who knows of them expects to fing
them in symbolic form when they do not appear openly.
%ith that expectation, careful 2ible studentz seldom miss
Arnold'e gymbolirm,

Armnoled develope hic vieweg on "the disappearance of
God" in Thyrsis through the narrator, Corydon. 7Two other
characters are involved. Thyrsie is dead, and the Gipsy-
Scholar never appearrs to participate in the development

of the 1dea.

Corydon, Arnold's ex-shepherd spoke=man, introduces

3
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his world with a etatement of the tendency of man to change
his environment. It i clear that man does not bulld
permanently. Evidently {orydon has just returned from a
journey or a sojourn away firom the village an¢ the hill
country about it. Upon his return, he notices the dis~
appearance of many things. !}e narrates the disappearance
of the 0ld sightz in thile manner:

How changed 1s here each spot man makes or

fills! 1

In the two Hinkseya nothing keeps the sames

The village street its haunted mansion lacks,

and from the sign is gone 3ibylla's name,

And from the roofs the twisted chimney-stack-
Thue, the idea of disappearance is early a part of the
poem,

Changes in the village have so impressed Coryson that

he asks whether the hille are changed too, Addreseing
the hilles a=z he might a person, he informs the reader
that he has spent much time in thoss hills. Oxford is
identified as the village about or near which Corydon and
Thyrels had so often been together. Another disappearance
1z referred tos hence, the matter of dirappearance becomes
more conssicuous. These bits of information rest upon these

lines:

Are ye too changed, ye hills? 6
Ses, 'tis no foot of unfamiliar men
To-night from Oxford up your pathway stray!
Here came I often, often, in o0ld days-~ 9
Thyrels and I: we 5till had Thyrsis then.

Turning abruptly from the introduction of Thyrsis and

getting the locale clearly in mind, Corydon ig suddenly
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leading us, landmark by landmark until the desired region
is reached. Here is the heart of the poem:
Runs i1t not here, the tracks by Childsworth
Farm, 11

Past the high wood, to where the elm-tree
crowns

The hill behind whose ridge the sunset flames? 13
The signal-elm, that looks on Ilsley lowns,
The Vail, the three lone weirs, the youthful
Thames?--
Lines eleven through thirteen make up what is a very
beautiful sentence, and one of the most important ones
in Thyrsis. *"The sunset flames" symbolizes the light
for which the joint search is made. That search, which
is participated in by the three friends--Thyrsis, the
Gipsy-Scholar, and Corydon--continues to the very end of
the poem.

Few orthodox Christians would object to the use of
sunlight as a symbol of God. More than once light is
associated with references to God in the Scriptures.

Here are two passages that seem strongly to support the
use of light to symbolize God:
+s.Cod is 1light.... (I Jn.115)
++.dwelling in the light which no man can
approach unto: whom no man gath seen, nor
Can S€Ces e (I Tim.6:16)

While some would favor an earlier sun, one not yet set,

the sunglow--just after sunset--is particularly suited

lXing James Version, The Holy Bible (Philadelphia: A. J.
Holman Company, 1942). (All references to this work will be
identified by paranthetical reference.)
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to Arnold’e purposes. FEvidently a major purbose here i=s
to precent a study of the idea--the dicappesrance of
God==which was prominent in much of the literature written
during that nrart of the nineteenth century.
£ven the grammatical etructure of the last half of
this gentence is suggestive:

+s»the elm-tree crowns
“he hill behind whoce ridge the guneet flamesz? 13

There are actually two baslic clauses in that part of the
gentence. 7They are:

the elm-tree crowns the hill

and

the zunset flames.
"Eehind whoge ridge," a prepositional phrase, modifles a
word in each of the two clauses, and iz really a connect-
ive without which "the sunset flameg” would have to atand
alone as a santence or be joined to the sentence by some
other connective., <The fact that "the zunset flames®
could stand alone~-as a zentence-~in in itself asuggestive
of "God“; for in orthodox Chrietian theology }e alone of
all person= ever stood alone, but has long been joined to
hic crestions. Returning to the Zrammatical study, the
two clauses together with thelr connective phrase compose
the unit of wordn that represents the scene that Corydon
so wanted to nee. Three objects are named in thisg unit--
“the tree”, "the hill", and "the zunset flamer"“. All
three objects remain as parts of the poem until the end

of the poem, but only "the suneret flames"” represents a
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continuing activity. Again "God" is suggested, for in
orthodox Christian theolology He is represented as eternally
active. The disappearance of God would be no problem
either, if disappearance from the vision of the physical
eye 1s under concsideration, for they long have contended
that Jesus went out of sight in that sense over ninetaen
centuries ago. It ie reasonable to consider that the other
two objects are not symbols of anything so great as 35od,
but are symbols of something clorely associated with Him,
No effort will be made here to identify them. Ffroceeding
with the grammatical study, it should be apparent that
even grammatically the above-mentioned inequality existe.
Coupiing a rule from mathematics with rules of gramrar,
let i1t be noted that if wholes are equsl--as are clauses
Joined by a co-ordinating conjunction~~any part of either
is leGs important than the other whole. Since "the sunset
flames” is an entire clause, and "the tree™ and “the hill"*
are only parts of their clause: “the sunset flames"”
symbolizea the greater object under consideration. JCranting
that “the runset flames” iz the light of the retreating
sun, and that "God is light"-~the conglusion to be drawn
from this combination of grammatical and mathematical
reasoning 1= that the disappearing light of "the sunset
flamee™ is symbolic of the disappearing God so common at
that time in literary work.

Realizing that many believe that Arnold does not accept

the views of orthodox Christian theology concerning God,
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perhaps a 1ittle attention chould be given to that problem.
L. K. Zrown wrote:

v00+.1243 Arnold's mind turned very markedly
toward religious problems.

seseiverywhere in the poem light and dark -
negs stand in contrast....in “Thyrsis*....
Arnold emphasizes the symbol of lighte...2
That lizht cannot be a symbol of 508 with Arnold etands

on poor footing, for:

*hat we reach dut by hops and prerentiment may yet
be true....3

Although EZ.l,.H. Johnson probably had ne thought of God

in his mind when he wrote:

Thyraie, like the earlier poem, therefore, ende Dy
affirming the light of the imagingtion, that

"fugitive and graclous light*....
There is no reazon to delieve that Arnold dic¢ nnt have
the thought of God in mind when he wrote of "fugitive
and gracious light”, Arnold himself wrote:

»eeoand he would be 8 narrow reasoner who denied,

for instance, &ll validity to the 1dea of {mmortal-

ity, because thic 1dea reats on presentiment _mainly,
and does not admit of certain demonstration.5

2¢, X. Srown, atthew Arnold: A studv in Confiict
(Chicago, Univ. of cago ress., L + PP e U
3} atthew Arnold, L % 4 Logma (Hew York:

The tiackillan Company, 1902.), P. .
“E.D.H. Johnson, ¥V Poe The n ¥Yision

of (Archon Books: Yamden, Conn. 1963), p. 204,
CPrinceton Studles in English, Yo, 3hj

5Arnold. P. 97,
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Other contrary views to those presented here seem to bz as
herd to nrove ar any other viewe are when get over against
Arnold's many statemente,

tew poats have given a word-plcture equal to these
wordat

+sethe =unget flamea”? 13
The beauty introduced here is quite comparable to the
Psglmist's in thle nuotation:

2ne thing have I cdecired of the lord, that will

I seek after, that I may dwell in the house of

the Lord all the day®s of my life, to behold the

beauty of the 1.oYd.es. (Pa.271h)

Ac well as being combarable in bsauty, the two pasnasges
are evidently written of the zame God.

Althouih the beauty in Arnold*e three words is
atriking, there is much more than beauty in that statee
mant of Armold'z. It must be odbrerved that sunset--ac
teautiful as it can be-«-is near the end of the day.

In this case the roet must wish that we think of that
freat cick of light--the run--2e already gone velow the
erect of the hill, so far as man'e vieion is concerned.
The beantiful beams of light will soon fade from man's
sight. Arnold's play on light and beauty chould, per-
haps, lead the reader to the observation that the poet
believers that GCod is at least on Hie way out of the
affairs of man--He 1s at least dlsappearing. Could it

be that Arnold has Corydon say that God has already dis-
appeared, and that only the fleeting glimpse of Hls glory
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iz left to man? After all the great disk--the greater

light-~has already dropped from man'’s vislon range because
of man's earth-bound¢ condition., Although Arnold reems to
accuse the Appostles John and Paul, in particular--gss well
ag the other lew Testament writers~-o0f having invented
most of the supernaturzl incidents in the Iibdble record--
beginning with the conception of Jesus on through the state-
ments concerning the prerence of the Holy Spirit as a person
who is to lead men into all truth until Christ returns to
reign upon the throne of Savidéa-it in almoet imposeible
for a thorough student of the 3ible to read the words:

« oo the sunset lames? " s
without zeeing the likeness between them eand "tongues like
as of fire" ini

Arid there appeared unto them cloven tongues like as
of fire, and {t sat upon each of them. (Acts 2:3)

Can it be that rnold has Corydon to suggest that Pentecost
was the last flickers of light before the complete dic-
appearance of God? Certain otherwise kind critics accure
Arnold of making contradictory statements~-because of such
lines as this-~~but he protectszs himself somewhat in hie

gtatement:

#hat we reach but bY pone and presentiment may yet

be true; and he would be a narrow reasoner who
denied, for inetance, all validity to the idea of
immortality, because this idea rests on presentiment
mainly, and doec not admit of certain demonatration.’

Gprnold, pp. xii, xiii, xiv, xv, xxiii; 18,20, 29, 31,
3‘3' I*Ov u"t 5’5' uﬁl ""70 52, 53, 60, 68&"33“. (In fact even
much of what Arnold wrote on other pagZes of this book indicate
that he had doubte.)

?Arn()ldp D 9?'
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Since he admits that zome of the unprovable statements
in the 3ible may be true, Arnold may have given Corydon
the words:

seethe sunzet flames? 13
with Fentecost in mind.

Although there is a ray of hope for man in the
symbolization of the dicappearance of (God in the light of
the already ret sun--in that sunrise has always come after
an intervening night-~a problem le evident. That problem
i, what can man do while he waits for the sunrise--Ged's
return? There ia also, perhaps, some hint in the sunset
symbolism of the dirzappearance of God of a partial
solution of man's difficulty in solving higs trying prodlem;
he may find this hint iavaluable. There iz the int¢mation
that man should use what he has learmed from his experi-
ences with night as he endeavors to adjust to the problems
associated with the disappearance of God,.

All of what man haz learned in adjusting %o night may
not be useful in his effort to smolve the problems ascsociated
with the disappearance of God., 4 astudy of that learning will
determine what part of it may be helpful. #hat doves man do
about the night? What can help him to f£1l1 the void that
the disappearance of God has created? That time--~the
night hours<-man has learned to use in geveral ways. Some
of it he uses profitably in productive labor or in prepara-
tion: that make the labors of the next days more productive.

5till other time he has learned to use for the promotion
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of pleasure. Lant of all he uses a wvery large part of
that time for rest which hac c=ome dart in the rectoration
of his strength, so that he may get the d eedsof & new
day done better. It seeme hizhly probable that Arnold
would have man to be as aensivle adbout the disappearance
of God, as he 1lg about the dirappearance of the light of
the setting sun, and the darkness that follows. Although
Arnold i: probably intimating that the world has a great
void in the absence of {od from it, he is not one who
woulc¢ say thet man should try to completely fill that vold
with a lot of light of his own making. That is a task in the
natural world that man has not achieved to any degree.
fost of the dark side of the earth =till remalins dark in
spite of man's great lights. J. Hillis ¥Miller may h2ve had
this group of three words:

»+ s the sunset flames? 12
under coneideration when he obsierved:

+s o He €iscovered that true plety consiste in

accepting the withdrawal of Jod. The

reeponeibility of man in a time when God 1=

absent isyto keep the volc open for God's
return...

Arnold expreeses the opinion that man hae alresdy done more

than he should have done in that he has built up a multitude

of conflicting views concerning God-~few c¢f them drovazble,
while trying to locate the tree, Corydon comments on

the Zeneral environment. According to the calendar, the

$J. Hillle ¥iller, The [isappearance of God. (ilaw York:
schockens Books, 1969), b. 262.
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season is winter: but, has winter disappeared? True,
plants are leafless;: however, otherwise it seems 1like
gpring. All of this Arncld compresses into three lines:

This winter-eve is warm,

Humid the air! leafless, yet soft as spring,

The tender purple spray on copse and briers! 18

Mext, Corydon conciders the nearby city. He
remninisces of the city's beauty in June, when foliage
and flowers are at their most beautiful: but suddenly
he notices that it is beautiful without that spring trim-
ming. In the midst of that reminiscing, he observes the
*dreaming spires". Can Corydon be observing that since
God 1is not in evidence, iis people have gone to sleep?
This he cays as follows:

And that sweet city with her dreaming spires,

She needs not June for beauty's heightening,

Lovely all times she lies, lovely to-night!-- 21
It is not too hard to see the words of Jesus in these lines,

where he said:

“"hile the bridegroom tarried, they all slumbered
and slept. (Mt. 25:5)

Not being able to locate the tree, Corydon admits
that his former knowledge has disappeared. He blames his
loss of knowledge to too infrequent visits. Arnold puts
it this way:

Only, me thinks, some loss of habit's power

Befalls me wandering through this upland dim,

Once pass'd I blindfold here, at any hour;
Now seldom come I, since I came with him. 25
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worry strikes more deeply into the shepherd's mind.
In seeming exasperation, he speaks directly of the tree
in this manner:

That single-elm bright 26
Against the west--I miss it! 1s it gone!

Again, the idea of disapvearance arises; this time a matter
of apprehension, as it will be seen later.

By this juncture, a reason for the interest in the
tree is very naturally raised. That reason, Corydon
advances in this cuiet manner:

We prized it dearly: while it stood, we said,

Our friend, the Gipsy-Scholar, was not dead:

While the tree lived, he in these fields lived on. 30
There can be no doubt that the Gipsy-Scholar has
disappeared. Corydon is concerned for his being, is he
yet alive. God too has disappeared and there was much
concern in Arnold’'s circle concerning His disappearance.

Corydon again admits that he had neglected the tree
visits. At that he falls to perusing his and Thyrsis's
friendehip and experiences. Even their acquaintances in
their study of plants are recalled. He expresses it this
way

Too rare, too rare, grow now my visits here,

But once I knew each field, each flower, each stick:

And with the country-folk acquaintance made

By barn in threshing-time, by new-built rick.

The disappearance of the knowledge that they once had is

complete in Thyrsis's case and almost so in the case of

Corydon. In like manner it is not easy to keep a knowledge
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of God, since His disappearance.

Trained together, though they had been, Corydon
indicates in his explanation of his own departure from the
shepherd country that the reason for Thyrsis's departure
was not the same, Since Corydon has forgotten much that
he had known, it naturally follows that the country~folk
have forgotten him, which he words as follows:

Here, too, our sheoherd-pives we first assay'd 75

Oh me! this many a year

My pipe is lost, my shepherd's holiday!

ileeds must I lose them, heeds with heavy heart

Into the world and wave of men depart:

But Thyrsis of his own will went away 4o
Just so, God's disappearance will result in his being for-

gotten.

Thyreis had become restless because of his knowledge
of something that was occurring beyond the hill-country.
Corydon hags lived to see the storms pass, but Thyrsis is
dead. Of this he says:

It irked him to be here, he could not rest. 41
He loved each simple joy the country yields,

He loved his mates; but yet he could not keep,

For that a shadow lour‘'d on the fields,

Here with the <hepherds and the silly sheep.

Some 1life of men unblest

He knew; which made him droop, and fill'd his head.
He went; his piping took a troubled sound

Of storms that rage outside our happy ground:

He could not wait their passing, he is dead. 50

Perhaps Corydon is suggesting that man should not be dis-
turbed by events beyond his knowledge. Could he be saying
that fhere is no need to worry overmuch about the dis-

appearance of God, for there is nothing that man can do

about it?
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Corydon reminisces at length about the passing of
the beautiful stages in plant-life, and of how those
beauties are repeated regularly in their seasons. Only
one member of the animal kingdom is presented, and he is
said to be unwise to leave when there was a fall of the
first bloom in a June storm:i for it is certain that the
later bloom will be more beautiful than the first, but
there's no particular loss to man, for he too will re-
turn at about the same time. This is as compact a body

of natural beauty as can be found, and this can be seen

here:

50, some tempestuous morn in early June, 51
shen the year'®s primal burst is o'er,

defore the roses and the longest day--

#hen garden-walks and all the grassy floor

with blossoms red and white of fallen May

And chestnut-flowers are strewn--

S0 have I heard the cuckod's parting cry,

Ffrom the wet field, though the next garden-trees,
Come with the volleying rain and tossing breeze:59
The bloom is gone, and with the bloom zo I!

Too guick despairer, wherefore wilt thou go!

Soon will the high Midsummer pomps come on,

Soon wiil the musk carnations break and swell,
Soon shall we have gold-dusted snapdragon,
Sweet-william with his homely cottage-small,

And stocks in fragrant blow:

Roses that down the alleys chine afar,

And open, Jjasmine-muffled lattices,

And groups under the dreaming garden-trees,

And the full moon, and the white evening star. 70

He hearkens not! light comer, he is flown! 71
shat matters it? next year he will return,

And we shall have him in the sweet spring-days, 73
with whitening hedges, and uncrumpling fern,

And blue-bells trembling by the foresi-ways, 75
And scent of hay new-mown.

God's glory and beauty have been sung in the past, and
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Derhans 4rnold is saying that the disappearance of God
is to be followed by an even more beautiful era after
his return.

The country people will not be seeing him return-
ing, for he is dead. Corydon tells of this in these
words:

But Thyrsis never more we swains shall see 77

~2e@ him come back, and cut a smoother reed,

And blow a strain the world at last shall heed--

Alackx, for Corydon no rival now! 81
llan has no second chance to live his life. In death,
man disappears. The idea of the return of the dead,
whether the idea be Christian or of ancient Greek origin,
is guestioned to line one hundred. This seems to be
the moment of Corydon's deepest doubt. He seems to
accept the disappearance of God as permanent.

Corydon®'s faith in the return of God begins to
increase here:

well, wind-dispersed and vain the words will be, 101

Yet, Thyrsis, ‘et me give my grief its hour

In the old haunt, and find our tree-topp'd hill!
fhe thought occurs to him that the tree may yet be found,
for the old landmarks are almost forgotten because of his
long absence and man's changes. There just seems to be
more hope of the return of God than there is that the old
Greek gods will come again to help Corydon.

Corydon apvlies himself even more palnstakingly in

the search for the tree. Again he examines the old land-
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marks. It is just possible that he will find the error
that he may have made. He calls to mind how things should
be with the words:

who, if not I, for questing here hath power?

I know the wood which hides the daffodil,

I know the Fyfield tree, 106

I know what white, what purple fritillaries

The grassy harvest of the river-fields,

Above by Ensham, down by Sandford, yields,

And what sedged brooks are Thames's tributaries;

I know these slopes; who knows them if not I? 114
This time he includes the streams and slopes as well as

the less stable things.

The plants that Corydon sees are not so numerodus acs
‘he remembers them. He says of them:

But many a dingle on the loved hill-side, 112

With thorns once studded, old, white-blossom'd trees,

Where thick the cowslips grew, and far descried

High tower's the spikes of purple orchises,

Hath since our day put by 116

The coronals of that forgotten time:
and it takes little examination of these lines to find
that many things have disappeared. Thus, the idea of
disappearance is presented again. The disappearance of
God has resulted in the departure of so much of the one-
time beauty of the world of things.

Even the humblest of things and persons have con-
tributed to the disappearance of the beauty of the hill-
country. This idea he shares in these words:

Cown each green bank hath gone the ploughboy's team,

And only in the hidden brookside glean

Primroses, orphans of the flowery prime. 120

Arnold’'s element of sadness appears a bit stronger here



19

than heretofore in Thyrsis. Perhaps, Corydon is saying
that sadness accompanies the disappearnace of God.

Corydon recalls that a girl had one-time released
their skiff for them--evidently him and Thyrsis--when
they were exploring the Thames banks. He even recalls
the red primroses and sweet scented wild roses that they
walked among. Then. too, there were swallows that darted
about, and he probably suggests the presence of flying
insects, for that is the reason for the darting about.
They feed upon many kinds of such insects. That there
were water-gnats ne also remembers. Where he refers to
~ the shy Thames, he doubtless refers to shrubs and high
land that then concealed the stream. Again, as so many
times before we have the idea of disappearance. Certain-
ly this sort of disappearance suggests the prevalent idea
of the disappearance of God. These thoughts arise from
a careful reading of:

Where is the girl, who by the boatman'’s door, 123

Above the locks, above the boating throng,

Unmoor'd our skiff when through the Wytham flats,

Red loose strife and meadow-sweet among

And darting swallows and light water-gnats,

We track'd the shy Thames shore? 125

From the same trips Corydon recalls mowers who
worked along their way. These workers held their scythes
suspended as the tiny swells created by their boat caused
the grass to move about., Corydon supposes that the labor-

ers were Jjust watching them pass, out of curiosity, but it

was doubtless a bit difficult to mow when the grasses
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nmoved abeut. iHere is the word-picture:

‘there are the mowers, who, as the tiny swell 1.0
0f our boat passed heaved the river-grass,
Stood with suspended scythe to see us vass?-- 129

The persons and perhaps the plants and animals that
the friends had seen on those trips are gone, Corydon

recalls:

They all are gone, and thou art gone as well! 130
Yes, thou art gone!...

ihyrsis and all of the other persons and things have
dizappeared., #With all of these disavpearances, it should
not te hard to see some suggestion of the disappearance
of God, for why would Sod let all of these disappearances
occur if he were present.

Corydon recalls that not all of the things that have
dizappeared are apart from him. He has been younger, but
one by one the possessions of other years have dicappeared
and he now has reached the stage of deterioration in which
the dicappearance in death would be welcome. Cbserve
these lines:

+esand round me too the night %01
In ever-nearing circle weaves her shade.

I see her vell draw soft across the day,

I feel her slowly chilling breath invade

The cheek grown thin, the brown hair sprent with gray:

I feel her finger light

Laid pausefully upon life's head long traini-- 137
The foot less prompt to meet the morning dew,

The heart less bounding at emotion new,

And hope, once crushed, less quick to spring again. 140
And long the way appears, which seem'd so short 4]
Io the less practiced eye of sanguine youths

And high the mountain-tops, in c¢cloudy air,

The mountain-tops where is the throne of Truth,

Tops in life's morning-sun so bright and bare! 145
Unbreachable the fort

Cf the long-batter'd world uplifts its wall;
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And strange and vain the earthly turmoil grows,

£nd near and real the charm of thy repose,

And night as welcome as a friend would fall. 150
The gradual disappearance of the strength is similar
to the light of the sunset which gradually fades away.
cvidently even this remarkable word-picture brings one
back to the idea of that time--the disappearance of God.

After all of the reminiscence and searching for
landmarks, a group of hunters breaks in upon his thoughts
with noicse. Corydon makes us aware of this in these words,
which seem to be the quiet observations of one who accepts
events as they come to pass:

But hush! the upland hath a sudden loss 151

Of quiet!--Look, adown the dusk

A troop of Oxford hunters going home,

As in old days, Jjovial and talking, ride!

rrom hunting with the Berkshire hounds they come.
Almost, the above word-picture fits into the other day-
dreaming.

dut the dream is shattered, surprisingly, and the
pcet emphasizes the swift change as follows:

tuick! let us fly, and cross

Into yon farther field!--'Tis done; and see, 156

Back'd by the sunset, which doth glorify

The orange and pale violet evening sky,
Bare on its lonely ridge, the Iree! the Tree! 160

There is a auick flight to a farther field, but the effort
to get away from the noisy hunters turns out to be a happy
one, because of its result. Against the beautiful 1light
of the setting sun he sees the tree. What he might have
sought long to see is his as a result of his effort to get

away from the company of other men.
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4s the light of the sun fades, the tree is a welcome
eight. The Gipsy-Scholar =till =eeks for the light. 'The
light sought may yet be found. Corydon watches the fading
light and the darkness coming on. He notices the stars
become visible and artificizl lights add a bit to the
feeble 1iight of the stars. As the great light--the light
of the setting sun--fades, the lesser lights shine more
brightly. Zven artificial lights avpear. Possibly Arnold
is #iving Corydon these words to indicate that he feels
that at the disavpearance of God, man tries to replace
him with things of his own making. The words of which
the above is written are these:

I take the omen! Eve lets down her veil,

1The white fog creeps from ®ush to bush about,

The west unflushes, the high stars grow bright,

And in the scatter'd farms the lights come out.

I cannot reach the signal-tree to-night,

Yet, happy omen, hail!

Corydon tells Thyrsis about the tree, even though
he speaks of the fact that Thyrsis is legally dead and
buried. The words?:--

Hear it from thy broad lucent Arno-vale

(for there thine earth-forgetting eyelids keep

The morningless and unawakening sleep

Under the flowery oleanders pale),

Hear it, C Thyrsis, still our tree is theret!--
The tree that moments before seemed to have disappeared
is now present but Thyrsis is still gone. The disappear-
ance of Thyreis and God are still realities, and the
Gipsy-scholar is unseen at the moment, but the presence

of the tree gives Corydon assurance of the continued

existence of all except Thyrsis.

161

165

167

170
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In the absence of any other assurance of the exist-
ence of Thyrsis, Corydon turns to the possibilities that
a study of the Greek stories can give. He does add a
little praise of his friend's good qualities in the

words:

(And purer or more subtle soul than thee,
I trow, the mighty Mother doth not see). 178

Among other thoughts, Corydon tries to think of Thyrsis
as being in heaven in the way that Daphnis was. This
thought he expresses in these words:

And heavenward from the fountain brink he sprang,
And all the marvels of the golden skies. 190

There thou art gone... 191
but he expresses his own loss too in the following state-

ment

«esand me thou leavest here 191
Sole in these fields!....

As lonely as Corydon seems to be--in his quiet
manner--he says:
«esyet will I not despair. 192
fespair I will not, while I yet descry
*Neath the mild canopy of English air
That lonely tree against the western sky.
From his doubts and loneliness, Corydon continues his

monologue with the dead Thyrsis withs:

Still, still these slopes, *'tis clear, 196
Our Gipsy-Scholar haunts, outliving theet

Having completed his reverie with the foregoing,
Corydon turns from Thyrsis, whom he knows to be dead,
to thinking of the absent Gipsy-Scholar. He tries to

think of the kind of place that that friend would select
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for his searching-wancering., After all he and Corydon
seek the same light, and have sought it for so long. He
decides that the Gipsy-Scholar is wandering in:

Tields where soft sheep from cages pull the hay,

¥oods with anemonies (i unflower till HKay,

Know him a wanderer still, then why not me? 200
A desire to join his wandering friend in the search

stirs Corydon, as indicated in these lines:

A fugitive and gracious light he seeks:
Shy to illumine; and I seek it too. 202

The above two lines plus line one hundred and twenty-
gix,~-%e track'd the shy Thames shore?--suggest that
as the ztream disappears from view at times so the sought
lizht disappears. The light, and the search for it, as
we find it here reminde one of the pot of £old at the
end of the rainbow and the search for it--neither seems
to be approachable. Unce more the Bible passage:!

.+.the light which no man can approach unto

whom no man hath seen, nor can see€....

(I Tim.61:16)

seems apt. JNevertheless, the search must go on, and the
sought for light must be found. But is that poseible
when the above passage is considered. Though the above-
named light may not be approached by man, the following
passage gives a ray of hope, for Jesus sayst

...seek and ye shall find...(¥t. 7:7)
and all the while one remembers that Arnold thought that

so much of what one could find in the New Teestament is

unprovable, But in the same work by Arnold, one finds
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that he does not consider the miraculous impossible. He
cays:

«+she would be a narrow reasoner who denied, for
instance, all validity to the idea of immortality... 9

rerhaps, with the help of Jesus, it may be found--the
long-souiht-for light.

Corydon knows that the search is very difficult,
but he also knows the joys of the search. He observes:

Sut the smooth-slipping weeks
i.rop by, and leave its seeker still untired: 207

As Corydon and his friend--the Gipsy-Scholar--seek for
God there seems to be no possibility that their strength
will fails The above is contained in the above quotation,
also in these words from Isaiah:
3ut they that wait upon the Lord shall renew their
strength; they shall mount up with wings as eagles;
they shall run, and not be weary: and they <shall
walk, and not faint. (Isa. 40:31)
i>urely one should be able to see that in the above lines
it is a knowledge of the God who has disappeared that is
gsought. +then, too, the "wait upon the Locrd" fits the
idea that man should be a patient servant during the veriod
of the Lord's abeence.
Corydon dismisses the consideration of the possibility
of working with the Gipsy-tcholar in the search,

It is not pogssible for the two to werk together in the

search for the light, for the wanderer has left the haunts

9Arnold, p. 97.
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of man. He is dismissed for the moment with:

Gut of the heed of mortals he is gone,

He wencés unfollow'd, he must house alone; 209

Yet on he fares, by his own heart inspired.

ithyrsis again becomes the center of Corydon’s reminis-
cence¢. Corydon indulges here in a little quiet eulogizing
of ihyreis. Thyrsie had untiring strength while he lived
to search for the lizht. The eulogizing is in these lines:

fhou too, U Thyresis, on like quest wast bound: 211

i’hou wanderedst with me for a little hour!

..en ave thee nothing: but this haopy quest,

{f nen esteem'd thee feeble, gave thee power,

If men orocured thee trouble, gave thee rest. 215
The inference in the above lines is that Thyrsis also
"waited upon the Lord". The recollections of Thyrsis's
experiences in the area, makes that land hallowed ground
to Cory:zon., <omehow, one gets the impression that Thyrsis
was to Corydon what the soldiers, at Settysburg were to
abrahanr Lincoln. ‘these lines imply the above thought:

Aand this rude Cumner ground,

Its fir-topoed Hurst, its farms; its quiet fields, 217

Here cam'st thou in thy jocund youthful times,

Here was thine height of strength, thy &olden prime!

And still the haunt beloved a virtue yields. 220

Corydon resumes his reminiscence of the deeds of the
deceased--Thyrsis. {or him there had been successes,
reverszes, and an early death; yet, perhaps, even yet could
Thyrsis help Corydon. If Corydon can have no more contact
with Thyrsis than Thyrsis's whisper, so let it be. Corydon's
prayer is included in these lines:

“hat though the music of thy, rustic flute 221

Kept not for long its happy, country tone;
Lost it too soon, and learnt a stormy note
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&I men contention-tost, of men who groan,
which task'd thy pipe too sore, and tired thy throat--
it fajl'd, and thou wast mute!

Yet hadst thou always visions of our light

And long with men of care thou couldst not stay,

And soon thy foot resumed its wandering way,

Left human haunt, and on alone till night.

loo rare, too rare, grow now my visits here!

‘id city-noise, not, as with thee of yore,

Thyrsis! in reach of sheep-bells is my home.

-~-7hen through the great town’s harsh heart-wearying

roar,
Let in thy voice a whisper often come,
10 chase fatigue and fear:

The first words of this prayer section are in recogni-
tion of Ihyrsisc's seeming weaknes=. There are six lines
of this. ‘'ihe second group of words makes up four lines
and refers to his great desire to find the light for
which they sought. 7the third group of words makes up
three lines in which Corydon admits his own failure and
weakness., The fourth group of words also makes up three
lines in which the actual reguest ic stated.

tumming up the prayer it can be noted that it is
zimilar to what Jesus gave as an example to his diecinles.

1. 1ten lines are given to recognition of his un-

fair criticiem of Thyrsis:

2. Corydon admits his own weakness:

3. His request for a message from Thyrsis is made.
The above reasoning reminds a 3ible student of a state-
ment concerning Abel and faith:

8y faith Abel offered unto 5od a more excellent

sacrifice than Cain, by which he obtained witness

that he was righteous, God testifying of his gifts:

and by it he being dead yet speaketh. (Heb.ll:4)

As if the desire for information has stirred Corydon's

faith, and that faith has brought an answer to his prayer:
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Corydoun hears this whispered message from Thyrsis:
ary faintent thour I wandered till I died. 237
Roam on! The light we sought is shining =till.
1ozt thou ask proof? Our tree yet crowns the hill,
gur Scholar travels yet the loved hill-side. 240
Thyrsis gently reproves Corydon for his weak faith,
states his faithfulness even unto death, praises the
verzistent search Tor the light, and assures Corydon that
the light that they sought is still shining. Although the
disavpearance of god is recognized; yet he is declared to
be as much the light of the world as ever, and can be found
by those who diligently seek him, [foo, he is now seen by the
dead only, |
from thyrsis it seeme that Arnold's rfaith is weak, but
that it exists, nevertheless. (o0d has dieapveared, but
he will e seen after death, if he is faithfully sought

in life,



CHAPTER 11

THE LISAPrPZARANCE OF GOD IN IN MEMORIAM



CHAPTER II
THe DISAPPAARANCE OF GOU IN IN MEMORIAM

Although the first forty-~four lines of In Memoriam
are usually considered to have been written not long
before the poem was published in 1850, there can be little
doubt that they were intended as the prologue or proem,
even though they are not so designated in any edition
under study. It is difficult to believe that such matters
as are introduced here could have been written any earlier
for a long poem that grew part by part under the duress
of complex controversy over a period of several years--
perhaps as many as seventeen of them, First among the
indications that they do constitute the prologue ie the
fact that the numbering of the shorter poems that make up

In kiemoriam begins at line forty-five. Next, the contents

of these lines are variously introductory in their nature.
The last bit of evidence to be considered here is the
fact that the lines are similar to an invocation.

Since these opening lines are so obviously the poem's
prologue, the views expressed in them should be thought of
as representing Tennyson's 1850 opinion or the opinion of
a large segment of the people at that time. Controversy

had raged between science and religion during the years

30



31

in which this poem was being written. Men of science had

come

to think of Tennyson as the only great poet who could

be thought of as their friend, dbut he was not in full sym-

pathy with elther--science or religion. Xeeping in mind

the usual use of the prologue, however, it should be ex-

pected that whatever is saild here should be developed--

step by step--in the main part of the poem, from what-

ever

it had been in the beginning c¢f the period of

development. In this chapter Tennyson's views--or the

views of a great body of mankind for whom Tennyson speaks--

are under study, so those lines that have to do with views

of God are to be consaidered.

sald.

What

Of the first stanza of the prologue, A. C. Bradley

+essimmortal Love 1is addressed as the Son, or
revelation, of God; invigible, unproveable (sic],
embraced by faith alone, 10

Tennyson wrote there was:

Strong Son of God, immortal Love, 1
Whom we, that have not seen thy face,

By faith, and faith alone, embrace,

Believing where we cannot prove: b

It seems that what Tennyson wrote meant, in freer

language, something like:

OCmnipotent Son of God, never dying God--
Although we have not seen Thee personally--
We accept Thee by faith alones and--

what we cannot prove, we believe.

104, c, Bradley, A Commentary on Tennyson's In llemoriam

(Second Edition, Revised; Londons Macmillan and Co. Limited
New York: The Macmillan Company 1902), p. 80.
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Several Bible passages seem to have been in Tennyson's

thoughts while he composed those lines. Among these must
have been at least the following:

«++God is love. (I Jni.8)

No man hath seen God at any time.s.. (I Jn.4:s12)

seseblessed are they that have not seen, and yet have
believed. (Jn.20129)

Thus, early in In Memoriam, Tennyson introduced the
problem of his generation--the struggle between science
and religion. R.M.Alden said of this, and later refer-
ences to that problem:

Nothing...endeared him so much to his own generation

as the realization that he was voicing their spiritual
experiences in these difficult regions. The historian

Froude, writing to Leslie Stephen, said that he con-
sidered Tennyson to have "this relative superiority
even to Shakespeare, that he speaks the thought and

speaks the perplexities and misgivings of his age.”...

That struggle had resulted in the introduction of the

idea--the disappearance of God., The greater part of the
literature of Tennyson's time being permeated with that
idea, most of this chapter will be devoted to a study of
Tennyson's use of the idea in In Memoriam.
When Bradley comments on stangas two and three, he
combines that pair of stanzas and comments as follows:
+soimmortal Love is...more than human, being the

origin and the Lord of alls of the world, of 11{3.
of death,--death, which it made and will annul.

11

llR M. Alden, Alfred Tennysons How To Know Him

(Indianapolis: The Bobbs-Merrill Company, 1917), p. 287.
'Mr. Alden is listed as Professor of English, Leland
Stanford Junior Universityﬁ

12Bradley. p. 80,
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These eight lines read:

Thine are these ords of light and shade; 5
Thou madest Life in man and brute:

Thou madest Ceath; and lo, thy foot

Iz on the skull which thou hast made. 8

Thou wilt not leave ug in the dust: 9
Thou madeet man, he knows not why,
He thinks he was not made to die;
And thou hast made him: thou art just,. 12

Tennyson might wsell have written:
Christ's are these planete and satellites.,
Christ made man and animal live.
Christ made Deaths and it follows that

Only Chriet ¢can prevent Ceath's labdbor bdeing
consummated.

Christ will not fail to raise the dead to 1life.
Although man doesn't know why he was made,

tan has the feeling that he will not cease to bde =
living entity.

(Tennyson concludes that] a Just God would not make

a2 man with euch assurance, if that man were not
immortal.

The Bible verse that must have dbeen in mind as these
words were written is:

All things were made by himi and without him was
not any thing made that was made. (Jn. 1:3)

Stanza four also touches somewhat on the theological.
In truth, two great theological thoughts are presented.
The firat thought 1s that Christ is human, and few question
the truth of this idea. The second thought 1s that Christ
is also divine. Tennyson put it thizs way:

Thou seemest human and divine, 13
The est, hollest manhood, thou.,

Cur wills are ours, we know not how

Jur wills are ours, to make them thine. 16

with slight justification, 3radley continues to
refer to "Love” as other than Christ. This may be his
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reason:s “thou” and "thine"” are not capitalized in these

lines. He says of the lines:

his

It i8 not merely divine, but human, and the per-
fection of humanity: not only, therefore, the origin
and naster of ma?'s 1ife, but the supreme end of his
desire and will. 3

£ven in this paragraph, the struggle that raged in
day shows. There were those who gquestioned the deity

of Christ. whatever Tennyson®'s own views were, it is not

at all difficult to see in his lines an orthodox message.

'These words could well be understood to be what is eaid:

Christ ia the God-man,

Christ is highest 53od and holiest manhood.

Tan iocs not know how he received his will, but it
8 his,

Althou§h man's will is his, that will is to be made
Christ’s, if he would please Cod.

The Scriptural passage that is suggested here is:
«+¢The Holy Ghoat shall come upon thee, and the
power of the Highest chall overshadow thee: there-~
fore also that holy thing which shall be born of
thee shall be called the Son of God. (Lue 1l:3S5)

Bradley considers stanzas five and six together.

Summing the two stanzas he observed:

the

‘e cannot *know® it--for its white light iz re-
fracted in our minds--dbut it is, we tf&“t' the
source of the knowledge that we have.

Re M¥e Alden supports Zradley in the idea of coupling
two stanzas--five and six--and speaks of them as:
The heart of it (the prologue), as related to the

religious ideas of the whole uoig. is to be found
in the fifth and sixth stanzas.

13Bradley. n. 80,
1“Bradloy. p. 80,
15A1den. PPe 296,297,
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Although the consideration of the two stanzas as a
unit seems in many ways a good idea, it will be advant-
ageous in our study of "the disappearance of God" to
break that unit into smaller ones. The first of these
gmall units consists of lines seventeen and eizhteen:

Our little systems have their day:;
They have their day and cease to bei

Perhaps there are at least two thoughts given in these
lines. First, man develons ideas of God, righteouwsness,
ran, and related matters; and sooner or later thoese ideas
disappear. His views are unstable because he hasn't the
ability to see such matters well. Second, God disappears
from the range of man's view: and that because man is so
earth-bound by his very nature. In consequence of man's
limitations, he says that there is a disappearance of
God.

Lines nineteen and twenty carry the thought patterns
of the preceding two lines a little farther. These lines
read ac follows:

They are but broken lights of thee,
And thou, 0 Lord, art more than they.

Alden states this opinion:

«.+..Here Tennyson expresses the two fundamental ideas
that God is more than all our thoughts of Him, and

that these thoughte of Him are not the product of
knowledge but of faith. The image of "broken lights"
in which he sets forth the first, is closely akin to
one used by Shelley for a similar notion.... In each
cage the pure white light is made the symbol of perfect
truth; the colored, prismatic rays typi{g the partial
truth attainable in this present world.

The mes®age of line nineteen is that men may develop ideas

3‘6:\'.'.derx, P« 297,
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of God, but these are at best not “the whole truth and
nothing but the truth." They are like the light that has
passed through a prism, As the pure white light goes
through the prism it is separated into rays of varlous
colors, ro the ldeas that men have of God vary. Line
twenty suggests that when all of man's views of God are
combined, God is still more than that.

Stanza six carries the idca of man's small store of
knowledge of God a little farther, and stresses the con-
tinuing need for faith to supplement that knowledge.

The first two lines of the stanga read:

we have but faith: we cannot know, 2l
For knowledge 1s of things we see:

and carry the idea of man®s ilnability to see God scil-
entifically. €Since there are so many things that we can
not know by using our sense organs, man has no cholice: he
must supplement the 1ittle he knows of God with faith,
Falth is our only approach to God.

The last two lines of stanga six says

And yet we trust it comes from thee 23
A beam in darkness: let it grow.

The little knowledge of God that we have 1s the lone
bean of light from Cod--that greatecst light--who has made
a nearly complete disappearance from the range of man's
vislon. The poet asks that the store of knowledge be
permitted to grow, as it comes from God through Christ,
perhaps.

Sténzas seven and elght seem to go together too.

Bradley wrote of them:
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And, therefore, our knowledge (which is not ours)
should be mingled with reverence and humility.l?

In truth, stanza seven begins with a continuation
of the thought with which stanza six ended. The first

two lines are:

Let knowledge zgrow from more to more,
Sut more of reverence in us dwell:

and an after-thought appears in the latter line. If
knowledge of God increases, there is need for greater
reverence of God. The thought may also be added here
that with the disappearance of God, reverence for God on
man's part declined almost to the point of disappear-
ance.

Reverence is of great importance. Wwithout it God
can not restore harmony to man’s mind and soul which was
once his. These ctatements are supported by:

That mind and soul, according well,
May make one music as before,

and £Zden's accord must be in the poet's thoughts. That
accord--the most nearly perfect that man has known--was
not even great enough, thoughs for God disappeared for a
time, and man's accord was so broken that he could no
more enter that paradise. Because of the wrath of God
he had been driven out of the garden, and the way there
put under the surveillance of:

«ssCherubims, and a flaming sword which turned

every way, to keep the way of the tree of life.

Tennyson addsi

But vaster....

25

27

29

1?Bradley. p. 80.
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Prayer here is for a far greater accord for man than he
has yet known. He reallzes, though, that man'’s knowledge
and reverence must become far greater than man has known.
Perhaps Tennyson is praying for the fulfullment of the

promise ofs

+sesnow are we the sons of God, and it doth not yet

appear what we shall bes but we know that, when he

shall appear, we shall be like him; for we shall

see him as he is. (I Jne 312)

v/hile man walits for that greater harmony that is to
be, when Christ comes in great power to cleanse man, he
needs to do what he can to increase the harmony that does
exist. He says:

+sessife are fools and slight;
We mock thee when we do not fears 30

and there 1s here the possible thought that man c¢ould do
far better in reverencing God with what he now knows.

The above appeal to man is followed by the prayer
for divine help in these words:

But help thy foolish ones to bears:
Help thy vain worlds to bear thy light. 32

vhen God ends hls self-concealment, his sons will need
help in adjusting to His light, and that help must be
divine in source.

Humility is perhaps a good place for man to begin
his effort to increase in knowledge and reverence. After
all, all merit is in God, and in Him is all wisdon. The
quest for humility has its guide~lines in lines thirty-
three through forty~four. The chief lines are:

For merit lives from man to man, a5
And not from man, 0 Lord, to thee.

.e¢in thy wisdom make me wise. LY,



39

A summary of what Tennyson has sald of the disappear-
ance of Jod indicates that he has a plan to bring God
back. There are four steps in the disappearance of God
and his return. Those 3teps are:

l., It was man'’s lack of reverence that broke the
harmony of Eden.,

2. Since man cannot restore that harmony, only God's
return in transforming power can bring a harmony that

will endure. God's presence in the new Eden must be
perpetual.,

3. Man must seek out full reverence for God, even in
the midst of all of his small stcre of knowledge of
Gods for it is a lack of reverence for God that
stands in the way of God's return.

4. That search must be pursued largely by faith, for

there is so little knowledge of God at hand.

Upon leaving the plateau of faith that had been reached
in the prologue, an effort will be made to find the path
through sorrow to that plateau.

In poem one, a glimpse of Tennyson's ideas of God
as they existed before the death of his dear friend is
caught., He had held that man was made strong by his
experierices, This state of affairs is related in the
lines:

I held in truth, with him who sings

To one clear harp in divers tones,

That men may rise on stepping-stones

Of their dead selves to higher things. 48
Somehow there is only man in this way up to God. Perhaps
he is saying that there was no God in his 1ife, and he was
not aware of His absence.

The first reaction to the sorrow accompanying the
death of his friend was intense doubt concerning his

falth. Two questions plagued him:
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But who shall so forecast the year 49
And find in loss a gain to match?

Or reach a hand thro' time to catch

The far-off interest of tears?

There has been the loss of a dear friend. What profit is
there in that loss for the survivor? His friend has lost
his 1life. wWhat profit is there in that loss to his friend?
To forecast is to prophesy. crophesying requires a prophet.
The solution of his questions of profit and loss would
require the prophet's power to look into the future. Wwas
there this power in his faith? OUne sort of profit is
interest. What is the interest of tears? Who can reach
through time to collect the interest of tears? Can his
faith supply the collector? Uoubtless the questions relate
to his loss of faith in temporal things as stepping-stones
up to God.

There is a second reference to the faith that had been
his. 7This reference is in:

*The stars,’ she whispers, °'blindly run:

A web is woven across the sky:i

rom out waste places comes a cry,

And murmurs from the dying sun:'
‘The stars' are the priests of the churches as indicated

by three Bible passagest

ssothe priest's livs should keep knowledge...for he
is the messenger of the Lord of hosts. (Mal. 217)

«sssThe seven stars are the angels of the seven
churchesS.es. (ReV- ll20)

+seangels....Are they not all ministering epirits,
sent forth to minister for them who shall be heirs
of salvation? (Heb. 1:113,14)

The priests of the churches run blindly. The inference
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is that God has completely disappeared from them. The
second line in this stanza, line eighty-two, is a charge
that man's views of Jod are no more revealing than cob-
webs. They conceal the sky so completely that God can

no longer be seen. From the areas where there is not
witness of God, cries and complaints rise, since for them
God has disappeared. All of these lines paint a word-
picture that is dark with despair. Man in his search for
God has obscured Him. So far as his vision is concerned,
%od is gone.

The next question is: shall his dark despair be
accepted, or shall the old trust be taken back? This state
of confusion, Tennyeon says, calls for thoughtful choice.
He says i1t this ways

And shall I take a thing so blind,

Embrace her as my natural good:;

Or crush her, like a vice of bloeod,

Upon the threshold of the mind? 92
Ferhaps he should search for God in some other way.

A long series of desirable things are mentioned as
disappeared:

First, the words long used to comfort the bereaved
are recalled, but in the depths of despair over the dis-
appearance of God, those words hold no comfort, These
lines speak of those words:

Sut, for the unquiet heart and brain,

A use in measured language lines:

The sad mechanic exercise,

Like dull narcotics, numbing pain. 116

Second, his words cover his grief from others: but they
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are powerless to shut out that grief. The power of words thus

used has disavpeared:

In words, like weeds, I°'l1l wrap me o'er,

Like coarsest clothes against the cold:

sdut that large grief which these enfold

Is given in outline and no more. 120

Third, one writes that other friende remain, and that
loss is common to the race: but the fact that loss is
common is like vacant chaff. As there is no grain in
vacant chaff, there is no comfort in the fact that loss
is common. Comfort has disappeared from words, thouzh meant
for such, as Tennyson says:t

One writes, that ‘'other friends remain’,

That ‘loss is common to the race'--

And common is the commonplace,

And vacant chaff well meant for grain. 124

Fourth, as a proud father toasts his son, a shot
strikes that son in a vital spot. The life disanpear=
from the body of the gallant son. Tennyson regards it so:

0 father, wheresoe'er thou be,

“ho pledgest now thy gallant son,

A shot, ere half thy draught be done,

Hath still'd the life that beat from thee. 132

1'1fth, a devout mother prays that a son be saved, and
continues to plan for and look forward to his coming home,
not knowing of his burial while she prayed. A loved one's
life has disappeared. Iiost touchingly Tennyson observes:

0 mother, praying God will save

Thy sailor,--while thy head is bow'd

His heavy~shotted hammock-shroud

Drops in his vast and wandering grave. 136

Ye know no more than I who wrought

At that last hour to please him well)

who mused on all I had to tell,
And something written, something thought; 140



43

Lxpecting =till his advent home;
And ever met him on his way

with wishes, thinking, here to-day,’

Or 'here to-morrow will he come.'

$ixth, a bride to be nmuses on joys to come: but even

as cshe prepares herself for his arrival at her father's

home, he is killed. What then, the poet asks? Another

loved one's life hae disappeared from the earth. Tenny-

son tells the story in thia manner:

0, somewhere, meek, unconscious dove,

That sittest ranging golden hair:
And glad to find thyself so falir,

Poor child, that waitest for thy love!

Ffor now her father's chimney glows

In expectation of & guest;

And thinking this will vlease him best,’

she takes a riband or a rosei

ror he will see them on to-night;

And with the thought her color burns;:
And, having left the glaass, she turns

Once more to set a ringlet right:

Angd, even when she turned, the curse

Had fallen, and her future lord

#as drown'd in passing thro' the ford,
Or xill'd in falling from his horse.

U, what to her shall be the end?

0 07 0000 0000000000 0000>es0POOOSOOSETS

To her perpetual maidenhood,

Seventh, besides all of the foregoing tragedies, Tenny-

son includes hig own in these words:s

And what to me remains of good?
00 000000 0080000000 0000CCITIONOCEEOSOPOP

And unto me no second friend.

After these seven disappearances are considered, it seems

that Tennyson's mind must be made up.

Surely 3od has

disappeared, for a God of love certainly wouldn®'t have

144

148

152

156

160
161
163

162
164
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pernitted such tragedies, had he been present,

After recounting incidents in the return of the body
of his friend to rest in English soil, the poet turns to
another case of disappearanqe. A wife has dies. The
widower 1s left alone. Again, the thought is: why would
a God of love permit such events. Cod must have dis-
appeared. This story is narrated as follows:

Tears of the widower, when he sees 281

A late-lost form that sileep reveals,

And moves his doubtful arms, and feels

Her place is empty, fall like these; 284

Which weep a loss for ever new,

A vold where heart on heart reposed:

And, where warm hands have precst and closed,

3ilence, t111 I be silent too: 288

which weep the comrade of my choice,

An awful thought, a life removed,

The human-hearted man I loved,

A Spirit, not a breathing voice. 292
It seems that Tennyson is saying~-~in the last five lines
above--that his loss is comparable. why has his friend
disappeared? Has God disappeared?

Finally out of the deep despair, the poet prays:

0 Father, touch the east, and 1light
The 1ight that shone when Hope was born. 636

Perhans the worst of the darknesz has passed} After all,

it did not nlease God to reveal all things concerning

the resurrection of Lazarus. W%why should there be answers

as to the why of the events that the poet had recounted

in his deepest doubt? This Tennyson suggests ins
Behold 2 man raised up by Christ! 649
‘The rest remaineth unreveal'd;

He told it not, or something seal‘'d
The lips of that fvangelist.
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After a thorough examination of the Lazarus story, the
poet's faith gradually returns. This he recount: in these
lines:

iy own dim 1ife should teach me this,
'That life shall) live for evermore,
lse earth ic darkness at the core,
And cust and ashes all that iss 688
This round of green, this orb of flame, 689
Yantastic beauty; such as lurks
In some wild poet, when he works
¥ithout a conacience or an aim.
Tennyson's conclusion seems to be that so long as the earth
is zreen and the sun is hot and both are beautiful in

their different ways, just so long life is certain. So

long as life continues, God continues, whether this can be
proven scientifically or not. If these things are not
true, what uce is there to accept such as facts which we
can see, and to reject such things as must be accerted by
faith, if 1life is not eternal. This idea seemz to be the
glst of:
'7were best at once to zink to peace, 697
Like birds the charming serpent draws,
To drop head-foremost in the jaws
Cf vacant darkness and to cease. 700
Although man can prove so little and feels so much,
he ylelds to Christ the praise for what He is. This
Tennyson says in these words:
Tho 'truths in manhood darkly Jjoin,
Leep-seated in our mystic frame,
“e yield all dblessing to the name
Of Him that made them current coini 728
To share those truths with man, Christ dwelt among

nen as a man. When those truths could be comnunicated in
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no other way, he put them in stories. Tennyson put it
this way:
ifor wisdom dealt with mortal powers, 729
iWhere truth in closest words shall fail,
when truth embodied in a tale
Shall enter in at lowly doors.
3ince Christ so wrought, he was able to share with
man the creed of creeds in such form that all men who
possass common mentality can understand it. This was
far better than had he given it in great poetry. These
observations the poet clothes in these words:
And so the yvord had breath, and wrought
“ith human hands the creed of creeds
in lovelinecs of perfect deeds,
i‘ore strong than all poetic thought 736
“hich he may read that binds the sheaf,
Or builds the houze, or digs the grave,
And those wild eyes that watch the wave
In roarings round the coral reef. 740
Jor all mankind there is a time before of which the
individual remembers nothing at all. Tennyson wonders
whether that is true with the happy dead. The special
interest here is that God is said to be resvonsible for
the loss of all mental images beyond that time at which
our memory baegins. Here are the lines that ask whether
God in death again shuts memory‘'s door:
How fares it with the happy dead? 873
For here the man is more and more;
3ut he forgetz the days before
God shut the doorways of his head.
That God would take charge so, indicates Tennyson's idea
of His personal attention to the affairs of man.
God is declared to be watchful in the affairs of us

all. Thus, he understands our problems and our weak-
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negee:s.  Fith all of the information so gathered, he is
able and willing to ma¥e allowance for our =ins. The
observation is coupled with the question of the attitude
that our dead friend ma;r have toward us, if the door of
memory is not closed by the nower of Cod. He combines
these thoughts in these lines:

3e near me when we climb or falls

Ye wateh, like God, the rolling hours

#ith larger other eyes than ours,

To make allowances for us all. 1000

Therre are things in which it is difficult to see any
Justice. dome of these things are: how evil can result in
good, how natural pain is good, how willful sin can be
good, how doubt brings good, how guilt because of the shedding
of blood can be good, and many other such matters. FrFaithe-
or trust--answers that all will result in good when God
haz compnleted what he is bringing to being. This he--
Temnyson-~declares in the words:

0, yet we trust that somehow good 1032

wW1ll be the final goal of il1,

7o pangs of nature, sins of will,

l'efects of doubt, and taints of blood;

fhat nothing walks with aimless feet:
That not one 1life =hall be destroy'd,

Or cast as rubbish to the void, 1039
“hen God hath made the pile complete; 1040
That not a worm is cloven in vain; 1041

That not a moth with vain desire
Is shrivell'’d in a fruitless fire,
Or but subserves another's gain. 1044
faith in the ultimate victory of God over all evil
does not hold the poet long. Doubt enters by the door
by which weak faith came. Can there be life for all of

those creatures that ever porsesged it, in the "beyond*?
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Toesn't the truth of immortality come from that within
the soul that was placed there by ‘iad in creation? This
thouzht the voet gives in these words:
The wish, that of the living whole
flo 1ife may fail beyond the grave,
Derives it not from what we have
The likest God within the soul? 1056
God and HNature had long heen considered as almost
the game thing. Hany estill felt that God could be seen
in nature, A study of nature reveals that there just
isn't much love in it. God, on the other hand, is love.
Indeed God and Nature seem to be at variance. That pro-
blem is considered in these lines:
Are God and Nature then at strife, 1057
That dature lends such evil dreams?
So careful of the type she seens,
So careless of the single life,
That I, considering everywhere

Her secret meaning in her deeds,
And finding that of fifty seeds

She often brings but one to bear, 1064
and a guestlion arises: Where 1s God who created hMsture?
Has he dicappeared?

Por a moment his faith wavers, and he turns in faith
to God:

I falter where I firmly trod, 1065
And falling with my weight of cares

Upon the great world's altar-stairs

That slope through darkness8 up to God,

I ztretch lame hands of faith, and grope,

And gather dust and chaff, and call

o what I feel is Lord of all,

And faintly trust the large hope. 1072
Although his faith is faint, and the worthless things of
the world impede his effortz to climb the staire to God,

he calls upon God.
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'the cuperience rccorded here is in some ways sinmilar
to that recorded in Genesis:

Aind Jacob went out from Beer-Cheba, and went toward
Haram. (Gen, 28:10)
And he lighted upon a certain place, and tarried there
all aight, because the sun was set:; and he took of the
stonea of that place, and put them for his pillows,
and lay down in that place to sleep. (Gen., 28:11)
An¢ he dreamed, and behold a ladder set up on the
earth, and the topn of it reached to heaven: and behold
the angels of God ascending and descending on it.
(uen. 2u112)
and, behold, the lLord stood above it...{Gen. 23:13)
and Jacsd awaked out of his sleep, and he said, Sure-
1y the Lord is in this place: and I knew it not.
(3en. 22118)

Loubtless, Tennycon had the atove passage in mind as he
wrote the "altar-stairs” lines.
C. . Cooke, in hiz comments on this passage, says:
it is the human point of view it presents, and which
it ¥eeps to throughoui....It is a seeker for light who

Cllﬂ?ﬁ the gtalrs which slope through darkness up to
0 .

In his call to God he had encountered gathered dust
and chaff. Perhaps that line is a reference to systems
that men build into which they try to fit the invisgible
God.

'the poet begins a closer gtudy of nature. The thought
that Nature is “careful of the type® first claims his atten-
tion. what he sees in cuts into cliffs and stones cut in
the quarry declares the thought to bYe in error. Nature

is not *“careful of the tyve"™ as he had been led to belleve,

12 .
e We Cooke, Poets and Problems (Cambridge: The

Riverecicde Press, 190 1174
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This he reveals as follows when he quotes Nature:
'So careful of the type?' but no:
from scarped cliff and guarried stone
She cries, 'A thousand types are gonei
I care for nothing, all shall gzec.
Hature makes the claim that she brings to life and t

death. All she knows is that breathing is associated wi

1073

(o]

th

life. 3o far as she knows there is no soul., All of this

is said here by Nature:

*Thou makest thine appeal to me:

I bring to 1life, I bring to death:

The spirit does but mean the breath;

I know no more7...
Doeg Nature mean that there is no spirit in man, that he
is solely the product of Nature?

The poet begins to consider the statement by Wature:

++++And he, shall he,

lian, her last work, who seem'd zo fair,

Such splendid purpose in his eyves,

w¥ho roll'd the psalm to wintry skies,

Who built him fanes of fruitless prayer,

Who trusted God was love indeed

And love Creations final lav=~-

Tho' Nature, red in tooth and claw

#ith ravine, shriek'd against his creecd--

who loved, who suffer'd countless ills,

tho battled for the True, the Just,

Be blown about the desert dust,

Or seal'd within the iron hills?

MO more? Jees
Man, her last work, with all of the good deeds that he
has done=--splendid purpose developed, songs of praise
written and sung, church houses for worship built, and

the idea that love is Creation's final law accepted=-~in

1080

1080

1084

1088

1092
1093
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spite of the destruction that is wrought by Nature; shall

he suffer the coimon end of the other Creatures of nature?

Can it be that man--who loved, who suffered countless ills,

who battled for Chrigt--will too disappear after his breath

is gone? 1Is that all there iz for him? If that be so, man

is a monster or a beast, and life is futile.

++se:A monster then, a dream,

A discord. Dragons of the prime,

That tare each other in their slime,

were mellow music match'd with him. 1096

0 life as futile, then, as frailt 1097

Caught up in the despair of Nature®s ideas of 1life,

the prayer is made:

any

0 for thy voice to soothe and bless!

what hove of answer, or redress?

Behind the veil, behind the veil. 1100
thougzht seems to be: what will prayer avail? Since
disappearance of God behind the veil, there just isn't
hope that there will be an answer.

There is evidently a reference to the Son in the

following passaze:

3od

Sweet Hesper-~Phosphor, double name

for what is one, the first, the last,

Thou, like my present and my past,

Thy place is changed: thou art the same. 2584

in the person of the Son has disappeared from man‘'s

presence, but he is the sare Christ as before his depart-

ure.

It is just a matter of change of place.

This world is a world of change. Forests have grown,

only to disappear under the sea. The same fate has be-

fallen what were once busy streets. Hills have disappeared
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particle by particle in streamlets. Nothing abides un-

changed:

The
but

his
the

There rolls the deep where grew the tree.

¢ earth, what changes hast thou seen!

There where the long ctreet roars hath been

The stillness of the central sea. 2608

The hills are shadows, and they flow
from form to form, and nothing stands:

They melt like mist, the solid lands,
like clouds they shane themselves and go. 2612

above is acceptable when applied to material things,

not at all true of spiritual things:

3ut in my spirit will I dwell,

And dream my drean, and hold it true:

For tho' my lips may breathe adieu,

I cannot think the thing farewell. 2616
Although man ask God's blessing, He is the dearest in
faith; but when He is considered scientifically, He 1is

least provable. tithether men speak 2f God by any of

several titles, He remains unknown to man scientifically.

Neverthelese, He remains the Power in darkness. Zight

lines that give these views are:

That which we dare invoke to bless: 2617
Our dearest falth: our ghastliest doubt;

He, They, One, All: within, without;

The Power in darknegs whom we guecs,~-~

I found Him not in world or sun,

Or eagles's wing, or insect's eye,

Nor thro' the questions men may try,

The petty cobwebs we have spun. 2624

Falth is greater than the doubts that can be ralsed

by science. That faith ies strengthened by a warmth within

man

that science cannot destroy. Thece thoughts are zre-

sented in these words:



53

If e'er vhen faith had fallen azleepD, 2625

I heard a voice, 'believe no more,’

And heard an ever-breaking shore

That tumbled in the Godless dee?n,

A warmth within the breast would melt

The freezing reason's colder part,

And like a man in wrath the heart

Stood up and answer‘'d, *I have felt.® 2632

Tennyson had not always been like that, but like a
child that cries without knowing why. He had been like a
child who cries vhen he knows that his father is near,
crying needlessly--for he could have asked for and would
have had the needed comfort without crying. Spiritually
he saw again what is, but the scientific man could not
understand what really exists in the spirit world. cCut
of the doubts that he was in, the hands of Christ reached
and moulded his faith, and the faith of others. These
truth: appear in these line=:

fio, 1like a child in doubt and fear: 2633

But that blind clamor made me wiaze:

Then was I as a child that cries,

But, crying, knows his father near;

And what I am beheld again

What i1s, and no man understands:

And out of darkness came the hands

That reach thro' nature, moulding men. 2640

As the enilogue ends, Tennyson concludes that God is
the abode of the dead, eternal, and love for ever. The
poet saysa:

That friend of mine who lives in God, 2862

That God, which ever lives and loves,
and closes with the observation:

And one far~off divine event,
To which the whole creation moves. 2896
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Thus, from a man-made falth--through doubt--
Tennyson has reached faith that God is unchanged, though
out of sisht to man scientifically. what is unknown he is

to accepted by faith.



CHAPTER TIII

LIKENZSSS3 AND DIPFERBNCSS ON THi DISAPPZARANCE OF GUD



CHAFTER III
LIKEN=DoES AND DIFFZRENCES ON THE DISAPPEARANCE OF GOD

In In iemoriam, Tennyson makes it clear that God will
be considered in some manner in this poem., His name
appears in the first line of the prologue, and many lines
in various parts of the elegy have to do with Him., 1In
addition to the direct references to God in one personal
form or the other, symboli§m and assoclation are used to
speak of Him. In Thyrsis, however, no use of his name
appears. 5y the interpretation of the symbolism and
assoclation, God is considered, but not as a person of
whom one could say: He, They, etc.

God--the great white light--does not actually appear
in either poem. Rays of that light appear in the distance,
but never are the beams very bright. There never is com-
plete darkness in either poem. The rays or beams, never-
theless, are fading in both throughout the works. God has
disappeared, and the darkness 1is growing in the wake of His
going., Only Corydon, Arnold's aging shepherd-narrator,
remembers the mountain-tops bright with lighti and that was
in his youth. Now those heights are hidden "in cloudy air"
in his age. The light--God--has already disappeared behind
the tree-crowned hill in Thyrsis, while in In Memoriam it

has disappeared “behind the vell" or is referred to as "the

56



dying sun".

In the calm flaming sunset, Arnold sets the tone of
his poem, except for the account of Thyrsis®'s last days.
Uf that period he has Corydon sayi

But Thyrsis of his own will went away. 40

It irked him to be here, he could not rest.

He loved each simple Joy the country ylelds,

He loved his mates; but yet he could not keep,

For that a shadow lour'd on the flelds

Here with the shepherds and the silly sheep. bs
>ome life of men unblest

He kXnew, which made him droop, and fill'd his head.
He wents his piping took a troubled sound

Of storms that rage outside our happy ground;

He could not walt their passing, he is dead. 50

;0 some tempestuous morn in early June,

wwhen the year's primal burst of bloom is o‘er,

cefore the roses and the longest day--~

“hen garden-walk and all the grassy floor

71th blossoms red and white of fallen May 55
And chestnut~flowers are strewn--

»0 have I heard the cukoo's parting cry,

Prom the wet field, through the vext garden-trees,
come with the volleying rain and tossing breeze:

The bloom is gone, and with the bloom go I! 60

‘foo quick despairer, wherefore wilt thou go?

soon will the high ¥idsummer pomps come on,

soon will the musk carnations break and swell,

soon shall we have gold-dusted snapdragon,
sweet=-+1lliam with his homely cottage-smell, 65
And stocks in fragrant blows

Roses that down the alleys shine afar,

And open, Jasmine-muffled lattices,

And groups under the dreaming garden-tree,

And the full moon, and the white evening-star. 70

He hearkens not! light comer, he is flown!
- dhat matters it! next year he will return,
And we shall have him in the sweet spring-days,
#ith whitening hedges, and uncrumpling fern,
And blue-bells trembling by the forest-ways,
And scent of hay new-mown,
sut Thyrsis never more we swains shall seej
5ee him come back, and cut a smoother reed,
And blow a strain the world at last shall heed--
For Time, not Corydon, hath conquer'd thee}
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In his matter-of-fzct account of Thyrsis®'s troubled
passing, accompanied as it is by the quiet scene from
nature, there is no genuine tone of despair. The nearest
approach to it is the casual refcrence to the June storm,
obut even that passes by noon. iven that storm was of the
past, and had been weathi:red with nc particularly i1l effects.
Although the 1ight is fading there is no deep despairs for
in the symbol for the disapfearance of God--"the flaming
sunset"--there is an elemant of hope. 4as sunset is followed
oy sunrise--when night is spent--so after a time God will
return., Arnold‘'s "spiral of events” idea is glimpsed here
and in the June scene where the cukoo‘'s regular seasonal
return is referred to. Although he mentions that man does
not return to his friends from death in the manner of the
bird and the flowers in his nature scene, he does not
particularly close the future to possible reunion., Leaving
that idea among the unknown, he turns to the thought that
man is responsible for the manner in which he uses the time
in which God is absent.

shatever else man may do, he must not think of re-
placing God with his ideas of God. This--his quiet, mild
attack upon "dogma"--has the effect of great calm. The
*stars” in Thyrsis are far away and out of reach, but they
are to be the only guides that man will have during God's
absence., The farmhouse lights scattered about over the
countryside will not burn long, nor will they give amuch
licht to the dark side of the earth.



59

Iennyson, unlike Arnold, has his shepherde-narrator to
give us only a glimpse of a calm past, now dead. The

present scene in the opening part of In Memorigm's main

body is a stormy one. It is true that there is a setting
sun with whatever hope that may hold out symbolically, but
it is “the dying sun” and that accompanied by cries from
*"waste places”, "murmurs from" the direction of the gloomy
light, and a hollow echo of Tennyson's own grief:

*The stars®, she whispers, 'blindly rung

A web is woven across the sky:

from out waste places comes a cryi
And murmurs from the dying sun; 84

A hollow echo of my own
4 hollow form with empty hands.* 87

As iIn Thyrsis, there is here an attack upon *"dogma", but a
oo more violent one. This one is so brutal that it may
well be said to bristle 1like an angry beast's hair. There
is somehow an echo here of some of the harshest words that
Jesus spoke, those that he used in his blistering attacks
upon the FPharisees. The friendly, guiding stars of
Thyrsis are not visible to man. Man is lost in the storm.
"The stars® of which "lature" speaks are more like
showers of confused meteors cutting through the storm-
cloud cover. where true stars run their set courses, these
"stars" "blindly run”. The light-~-dimly visible through
the storm--from these "stars* remind the narrator of the
web of a huge spider which is enclosing the world in its
threads, as the canopy of clouds is streaked by their

passing. There is somehow an unusually great likeness in
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this part of the pnoem to a statement in 2evelation which
reads:

And the stars of heaven fell unto the earth, even

as a fig tree casteth her untimely figs, when she

is shaken of a mighty wind. (Rev. 6:13)

Actually, these "stars" are symbols of the priests and
ministers who led the people in religious matters at that
time. They are accused of confueing the people, when they
are expected to lead those people to God. Their blind
runnings before the clouds, and perhaps through them too,
suggest the priestly involvement in the controversy between
science and religion that raged at that time. while their
religiours leamders debate, the people cry out for help as
thy struggle to come through the storm unto God.

“hile Corydon seems to hope that man will be as sensi-
ble in his use of the period of God's disappearance as he
has-been in the use of night, the shepherd-narrator c¢f In
Memoriam expresses no such optimism. He seems to take the
view that there is no man, however well intentioned, who
can be fully trusted to give guidance in righteousness.
Som~-how, the idea seems to be that man's lack of reverence
for God has led to the disappearance of (God, and that the
only hope for iHis return is that man seek to reverence Him
as he t£hould,

Tennyson, in the handling of his shepherd-narrator,
suggests that the way to %od is as individuals., Those
individuals should not be hindered by man-made ideas of

God. ‘There should be love among men and for God. Corydon

received no assurance until he gave up his animosity toward
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his fellow-shepherd, and it was then that he became aware
that the dead yet lived. £vidently both vpoets believed that
man needed to change his attitude toward the 5od who had
disappeared.

The matter of association as an indication of the dis-
appearance of God ise common in both poems, The naturalist's
approach is more common in Thyrsis. Things that indicate
the disappearance of God in that they disappear are such
things as: the 1light, Corydon's pipe, plants, the Gypsy-
Scholar, the cukoo, the haunted mansion, Sibylla's name,
the twisted chimneye-stack, the memory of o0ld landmarks, the
country-folk, and hin own loss of youth and strength. In
iilemoriam has a more social approach in its disappearances,
and such things as these disappear and thug by association
suggest the disappearance of God:

Sur littie systems have their day:
They have their day and cease to bes 18

That mind and soul, according well, 27
May make one music as before,

++..the dying esun;’ 84

O father, wheresoe'’er thou be

‘#ho pledgest now thy gallant son,

A shot, ere half thy draught be done,

Hath still'd the l1ife that beat from thee. 132

0 mother, praying God will save

Thy sailor,--while thy head is bow'd
His heavy-shotted hammocke-shroud
Lrops in his vast and wandering grave. 136

O, somewhere, meek, unconscious dove,

That sittest ranginz golden hair;

And glad to find thyself so fair,

Poor child, that waitest for thy love! 148
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and, even when she turn'cd, the curce
tiad fallen, and her future lord

‘as drown'd in vassina thro' the ford,
Or %ill'd in falling from his horse.

fears of the widower, when he sees
A late-lost form that sleer reveals,
And moves in empty, fall like these:

which weep a loas for ever new,

Avoid where heart on heart reposed:

And, where warm hands have prest and closed,
Silence, til)l I be silent too:;

¥hich weep the comrade of my cholce,
tn awful thought, a life removed,
The human-hearted man I loved,

A spirit, not a breathing voice.

There rolls the deep where grew the tree.
0 earth, what changes hast thou seant
T"here where the long street roars hath been

160
281
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The stillness of the central sea. 2608

The hills are shadows, and they flow
yrom form to form, and nothing stands:
They melt likxe mist, the solld lands,

Likxe clouds they shape themselves and go. 2812

Thus, iennyson uses more dramatic disappearances to suggest

the disappearance of God.e There is also the greater
romantic element which appeals more to most people,
In ‘hyreis there is a faint assurance that Cod gtill

lives, and will return, but there 1is no early glimmer of

light to suggest that that return is near., In In Memoriam

there is a blending of light from east and west in the
night of God's absence that suggests the possibility that
night is not to be a long one:s

3e near me when I fade away,

To noint the term of human strife,

/nd on the low dark verge of life
The twilight of eternal day.

This hope is held out, however, after the first period of

984



despair has somewhat faded.

ieither Arnold nor Tennyson give much credence to
the view that nature reveals God to man: but the use of
thoughts from Zible revelation of 3od points up the fact
that the two poets were not agreed upon that matter--at

least not in these works. In In Memoriam there seems to be

an almost complete faith in such Scriptural passages as
are clearly references to God., Arnold, on the other hand,
says that he "knows" when he goes beyond the provable.
Jod's return is indicated by Arnold®’s symbolism, but
Tennyson gives a plan by which man could be assured of
God's early return., Tennyson's view is the natural sequel
to his 1dea that 1t was man's fault that God left., «hat-
over the idea of 3Jod's return, it supports the fact that

¢od had disappeared.
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