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Although vivid imagery prevades Xdward Teylor's Preparatory

¥editations, one of thbe clusters of ima&98 of partioular interest 1e

that of the box, the look, and the key. BSometimes these images
appear separately. Sometimes one finds two of them used togetbher,
But, quite often, all three of them seem necessary. They are actually
companion pleces. %hen one has sarething of value, what 1s more log-
ical than that one lock the velued item in e safe place, in a aafe
contaiper, so that no thief can deprive the owner of the precious
thing? A look gquite often, then becomes a necessity. But, to seoure
the loek, one must have e key. This also workas in exactly the re-
veree order. A key needs rmst be employed to open & lock which keeps
a dox or other contaimer a place of refyge. A lock must be in good
working order so that the proper key cen open it. And of what good
i3 a locked dox which contains nothing? The search for oritical
material reinforcing the ideas herein set forth based upon Taylor's
use of the container theme and the box-lcok-key imagery was not suec-
cessful, The only reference availadle waa in ar article dy Zvan

Prosser in The New England Quarterly just lest year, and his words on

the subject are neager, being only a recognition of the motif which
runa through several of the Meditations. They were, however, eagerly
seized and aporopriated to the use of thie paper.

Aceording to Frosaser

The "container” thems isn Taylor's imegsry is the mosgt
persistent one rusniag through the poetry that serves



to creete a closed-world atmosphere....thia sort of very

coamon imegery is that one is enclosed by sad with Christ,

united and forever living together....Another aet of

sggociated imeges bheving the same general fuaction is

that of box, lock and key...l
It is true that Teylor, in his Preparatory Msditations, both Series
One and Series Two, seerches for a world wherein he and his God, his
Lord, ars cne--that they contain one another and are contained by one
another, At the same time, Taylor leaments his unworthiness of God's
concern for him and yet deamands thet concern for himself. Fe wants to
be boxed in by God's 1ove and grace apd wants God's love boxed up within
himself, The box is a container, and in varioua forms Taylor uses it in
both series. The box is not always made of the sama material, nor is it
always in the sane shape, but it ia always a container of aoma Divine
substance, or else it contains nothing of value--is gquite void of all
good. In the latter csse, it deals elmost exclusively with the human
heart., The lock to the empty or corrupt heart uauslly has rusted end
stands in need of oil, but if God will oil the lock, then surely one
of (God's keya will open the lock so thet the container, whether it be
a box, a cheat, a cadinet, or some other form of container, can dbe
opened and be made useful. The box, the container, will de the first
image for study, followed by the lock, which must be followed by the
key. And then, as hes been mentioned, there are some poems whish con-

tein all three of the cluster of immgea--the box, the lock, and the key.

¥editation 30 in Series Two? contains the box image throughout

lEvan Frosser, "EZdward Taylor's Poetry, "The New Englend
Quarterly, XL (Sept., 1967), pp. 376, 39%, = — —

Egdward Taylor, The Poems of Kdwerd Taylor, ed,, Donald E.
Stanford (New ‘'iaven: Yele Univeraity Fress, 1960), All references
to Taylor's Preparatory Meditations are from this volume,
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mogt of 1ts eight stanzas. 1In {t, the "irtlgts Hand,” which 18 the
hand of God, muikes & "E20X most lively”™ which is "¥ore rich thso gold
Brimfull of Truth esleid.” is box, wulen ia, of course, msan,
"should forth & race ci boxes sand.” But, sad {¢ reiste, “...this
tox of Fearle fell, Eroke, undcne.” Taylor;s furit-u beliefl caused
kis cosstent «wareness ¢of reu's fall from Ged's grace. Gia entered
irtc the world witu this fall, and truth left., Tae box “Jes f{illd
with Falshood: Boxes teemé of Jory.” 4ind thesz the Artist made an-
other mwn, "» B¢x of resrls,™ which took Eim four thousand years to
create, und put into 1t "tieilr gloricus Truth to keep,”" 3o Taylor
tells of Christ ard his beiag seant intc the world 3s a man, to bring
the truth to the peopls,

"Thou givat thy Truth to them, thus trus they dee.

ihey bring thelr witness out for thec. MHereby
Their Truth apoesres emboxt indeeld in thoe:
£i:d thou the true Messiah shin'st tharedy.”

Iz stanza eight, Tauylor speaks to Christ, calling Eim *0 Box of
Truth!* and contisuinz, asks Tm to "tenent my .Lredence in/The mortase
of thy Truth: and Thou iz Xee.® Taylor wants to be 8o c¢losely con-
creted or cemented to Christ and His truth that they can never be
parted., Apd, sgain, using the word "box" as ® verb with tbe use ¢f a
prefix, Taylor tells Christ, "imbox my Fzith, Lord, in thy Truth e
part/And I'st by Feith smbox thee in my neart.” e is, in effect,
telling the Lord to keep His feith and Taylor will keep his. This
would de their bargaian.

Thus Meditation 50, Series Two, hes dealt spesifically with the

box. Ferfume bozes, boxes to contaln sweet or fragrznt smells, figure



also in the Neditationa. On Adam's "fara,® Tsylor has a "Jivit Box."”
Here's (Crder Choioe, Beds, Allies all in print.
Heres bud swecet blushing Plossoms, =mparkling breve
And Beautiful rieh, spaangled Flowers beoinckt
¥hich #white, ed, Blushie, Cherry Cheek't Smiles have,
Making Celestiall aire their Civit Box
Of Aromatick Vapors: 3piritusll Drops.{2:83,13-18)
*Spirituall Drops” are in that perfume box, just es "3piced Vapore®
are the contents of another ®*GCivet Box.”
The Breathings of thy Spice beds Gardens Spot,
And of thy eweot aweet flowers stowd in th'Aire
Tbis sweet dreath breatht out from thy Gerdea knot
Perfume the Skies eand sll their riches fair,
Thy Gerden Bed thy Civet Box gives veat,
To th'Gales of Spiced Vapors, sweetest Sent.(2:130,7-12)
Tuat Teylor enjoys the perfimmes of the beauties of nature as exempli-
fied in the above selections cemnnot be doudbted. *is glories in the
aronss, the scents, the perfumes froz God‘'as natural world. But Jesus,
too, 13 a "Civit dox™!

A Cetbinet of Holinemss, Civit box
Of Heavenly Aromatiok,..,

@8 000 ve o

«. +801den dox
Top full of Saving Grace,...{2:163,43-44;49-50)

Xot orly is Ohrisgt a perfume box, dut he is also s container of
"joliness” ag well e a very valuabls box asde of gold which is
cranaed Tull of the grace that saves mankind. But the next example
contains a twist., Now Taylcr petitinns his lLord and etates that
¥y hesart thy Spice box then shull breasth sweet aire.(2:65,48)

Taylor hopee that his own heart can besome 3 conteiner of His spioe,
for only in this way can he decome purified, H2 wants his heart to
becowd a container of preciouve qualities of 5cd as he further

petitions Him,



And make ny heart thince . ledeatsr Bexz.
{f my liteh Spiekanrd to perfume thy looxe.{3:1Y,53-30)

But he will not be content just to hold in his heart the perfure, his
heart must be of scrmething preciocus, Put 4% ig not gold this time,
He has aaked that it be made God's "ilabaster Box.” Alabaster, whigh
12 wiite, surely deadtes purity. Taylor's heart must contain God, just
as he desires God Lo contein or meintaln and sustein him, sccordiimg to
these lines,
2y heart, oh Lord, for thy Pomender gain.
Ge thou tayselfe my sweet Ferfume therein.
¥rke 1t thy YHox, and lat thy fretious Nane
iy rretioue Ofatment de emdoxt therela.
If I thy box and thou ay Zintmuent bee
I shall bde gweet, nay, swest eancugh for thee.{1:2,19-24)
Taylor's hoart 1s the dbox for God's olatment, if he and God keep this
agreenent which Taylor is trying to make, it note that
4 Box of Oiatmeats, broke; sweetness most sweet,(1:3,7)
Jesus, whcae bdroken dody is symbolicelly partsken of 13 the Comsumion
Service for whick the Yeditations serve tc prepare Taylor, 1s the "Box
of Ointments” which haag deer broken. Thus both men and Chriast asre the
puare thing--they are one, becsuse each im a box of ointment. Purther,
ic the saze Weditation, Teyler seys,
Lord, breake thy Box of Ointment on ay Yeed.{1l:2,27)
i‘e sunts hias lord to imbue him with the healing rowers snd thz aroma
that e His. Tut whet xind of eivit box is this~
«ssfag over “eart like mine”
:::éi;;;:éox of Sins{1:49,2;6)
This civit dox hes enythiang dut « good smell. Its aroma ia foul.

Yot all of the civit boxes mantioned heretofore have baen fillod sith



sweat perfumes. One rusat oonelude that these hoxes may be filled
with good or bsd, but thus far the gond predominates. However, there
are temptations.
¥y 8ilver Chest a Sparke of T.ove up locks:
And out wil) let it when I can't well Use.
The gawdy ¥orld me eourts t'umloeck the Box,

A motion wmakes, whera Love may pick and chnose.
Her downy Bosom opes, that pedlars Stall,

-~

{ 4eslth, Sporte, Honours, Resuty, slickt up ell.

Yar chest Mnlocke;...{1:4,1-6;11)
Taylor's "Silver Chest® or "Box,"” is tempted by the world. ¥ill he un-
loek his heart (box) tc the world? "Ths world temnts him with *slickt
up®™ things from *that pedlars Stall®™ (which is = very intriguing
netaphor), To clarify the edbove reference, it must be noted that the
*Ber® in line 11 whioh unlocke the chest refers to “Love” end not to
Teylor’s teupted heart.

The following lines indicete perhaps Teylor's tempted "Silver
Chest™ hus succwmbed tc that temptatioan, A bdox is only one of the
imeges.

dhat is my Title but an empty Claim?
Am I a fading ¥lower within thy Enot*
5 Rattle, or a gilded Box, a Flame
Of i’ainted Fire, a glorious Weedy Spot?
The GChennell ope of Wntion, the ground
Of Wealth, Relation: yet I'me barren foundi{1137,13-18)
A "gilded Box™ could indlesate wealth, dut it seems to indicate merely
that the gold 15 on the surface--thut it is p2inted, perhaps, the
color of gold, snd is therefore good for nothing except ahow, Such %e

not the cape as Taylor excitedly and emphatically states ea@ he

vjaculates,



Ch! Jealthy Box: more Golden far than Gold
A Case more Worth thau Wealth: a richer Delnh,
Than Rubdies; Cebdinaet, thzun Peerles here told

Thou art their Oobbi;;;:';;&.éhey thy Troasure.(1:27,13-19;24)
Jesus is tte *Wealthy Box® or “Cebbinet” which contains the tressure
of the uaworldly ebstract attridbutes of God that have far more worth
than does gold. Thus, in the last two examples, Tuylor 1s a gilded
box perhapg, and God is en extremely truly sreciows box, But in the
following lines, the *"box of Wealth” ia Teylor's heart.

And smke my heart unlock its box of %eslth
And thence its love, thy treasure, send thyselfe.{2:127R,41-42)

The treasure in Taylor'’s heart is *"Love,™ wshich is God'a tressure.
™is sgain brings forth the paradox that mon must contain acwething of
God within him, just sa God rust coat:in maa withia his care., The love
in Taylor's heart ia his own, but it is of God, and shen God has it
sent back to flim He receives a part of man which 1s, in reslity, His
slready., The image of the chest as being God's heurt ias inherent in
the following lines.
The Spring of Life, end all 1ife’s 3weetness Choice
Vatcht in thy Heart. (Oh! how swest 1s this Chesat?)
(2:126,7-8)

One notes that Taylor has used the word "Chest™ a3 a pun, a tyoical
devices for Teylor. Bu$, a chest is a container, a box.

Taylor employs the image of the box for diffarent items in
several of his Meditstiocns. He sveaks of this world as a "Silver Box
of Winde,"(2:93,16) and states that "Words apoken are but breeasing
boxed sfnde.*{2:158,2) Any seametress should ba familiar with this

next box imsge.

But oh! alas ay pin box is too amall
To hold pralse meet for such praiseworthiness.(2:160,%7-38)



But it does not take a sesmstrese to own thia kind of "pin box" be-
cause it refera to the head end mouth, but, more specifically, to

the brain 3cd possibly the heart. It sets forth the insignifioance

of mga ia reference to God. Taylor’a pin boex will not bold emough
praise for his “sker. B8Sut he does have some praise within it. BHe

gan praise Gol a 1little. To further illustrate Teylor's verastility
end his avoldunce of monotonous repetitions az he meditates upon the
secrament he uees another kind of box, a dox that holds a produst that
is not always looked upon by the strictly profeasing Christians es
beiag good for the earthly *temple of God™:

My Soul would gazing all amazed stand,
To ase the buraing Sua...

Ly buttond';;.i;.;-éobuooo box,(2:24,1-4)

fhat a ridioulous picture! How could the dburning Sun be contsined in
as small a thing as a tobacco box? Tsylor has made s play on the word
“8un," for it also refers to the "Son"™ of God who ia alzo the light or
*Sun® of this world. And yet thias is not unlike the keeping of God or
the love of God im one's heart. Thias would, then, make the heart a
tobacco box, The poem, indesd, does proceed to assert that the great
spyirit of God can be held inside of ap insignificant man. And thus
Teylor has reitersted his conztant theme of the unity of God and man,
In snother of his Xeditationa, epeaking to God ea is his wont, he eays,
*And strike thy sparkes within my tinderbox.”{1:49,4) He ssems to
want Cod to "set him on fire” in fiis cause. ¥He wants to be "red hot"”

for Christ. The seme imags becomes prominant agaia when Taylor says,

"Thou knowst the Case, und Cases of my Souls./s Box of tinderi...”

(2:25,2-3) In this case {(an? there is doudbtless & pun intended on



the words “Cuse, znd Cases,® psrhape referring to "ceses of con-
science™), the "Hox of tinder™ is Taylor's heaurt, abich ie smoul-
dering with pessions. He is not worthy of Cod. There is no room

in his box for God, 7The learmed Edward Taylor slso reaches into
Greek smythology for e box-~"landora‘'s Box" from waich she let troubls
f1y into the world.{2:79,4)

The versutile Tayior believes that the next two boxes can prevent
troudble or casuse trouble, te tbe ri0at or lesst valuadle possession or
pert of man, They are somewhat different from those conteiners mesn-
tioned thus far.

An head, ay Lord, an honouradle plecs;
Nature's high tower, and weslthy Jewelry;
A box of Brains, furld ud in reasons fleece:
Casement of Senses: Reason'e Chencery:
Religlons Chancell pla-meter'd ore
With Damssk Roses thet Sweet wisdom bore.(2:36,1-6)
A "box of Breins®! And yet does this not dsseribe the humen hesd? It
should contain the very things which Taylor names. In this inatance,
at leest, the human head has coasidereble value. This box is presious
beocsuss of its function, which is primarily resson. Ia the next selec-
tion, which reters ualso to a head, the word *"box" operates as a verbd,
and the hsad, of course, is Chriet.
Thou art an Head, the rishest, thet e're wore
A Crown of Glory, where the Kirnell lies
Of deepest Wisdom, doxt in Breiss, thet more
In highset ¥Yotions, of the richest Sise
Compar'd whereto man's Yisdom up doth rise
Likz Childrena catohing speokled Butterfliee.(2:37,7-1%2)
Yan's wisdom amounte to little when it 1s compared to the wiedom “boxt

in Brains®™ which is the Lord's. Here are two instances, thea, 4n

which "doxes of Brains™ figure., Man’s reason is little in oompearison
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to that of God. Both man and God have these boxee, but men cesnnot
held in hie box whet God contains in His, @od can contsin all thet
aon knows and can give to man’s "honocuredle plece” more knowledge and
sweetnese than he has had heretofore, Man ¢an know some of Go& while
God oan enfold all maskind. And Taylor hes sgain reinforced his
paradoxical proposition of God in man at the gsems time thet man is
in God.
Speeking still of the head, but using & aslightly different
metaphor, that of another container, a till or drawer, Taylor prays
¥y Only Dear, Dear lord, I search to finde
¥y golden Arck of Thought, thoughts fit and store:
And asearch e&ch Till and Drawer of my ainde
For thoughts full fit to Deck thy kindness o're,
But find my foreheade Empty of such thoughts
And so my words sre eimply ragged, nought.{2:141,1-6)
This certainly is aot the ®"box of braeins® spoken of above, This head
has nothing in it. Xach nook snd creany is bare. Taylor simply can-
not find worde or idess to express himself as he would like to exvress
hinself in God'a behalf. There aeeme to be nothing of God in this
man'e head that is worthy of God. In another of his Meditations,
Taylor says
My head, my Lord, thet ivory Cabinet
'S a nest of Breins dust, dry, ne‘re yst could ‘iare
The Velvet locks of Vertue for its deck
Cr golden Fleece of Wiedoms virdent hair.
The 8cull without, not fring'd with ¥isdom fleese.
The pan within a goose pen full of geese.{2:45,1-6)
Taylor*e container iz here not a box, but a container of another sort
for the most part, a eshinet. Surely a cabinet made of ivory is

extremely precious. Ivory represents doth wealth and good taste,

Thia, however, is not eo in this particular instence. The “"ivory
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Cabinet” oontains no wisdom; it is 4ry and oontains only dust.
Teylor thus eomplains to God or tries to excuse himself for his
poor poetry by letting him know thst his mind is dried up. It
reiterates the 1dea of the empty "Till and Drawer” of the previocus
allusion in which Taylor proclaims and bewails his empty headedness
in oonneection with his inabllity to write and sing Cod's preises
setisfuotorily. GUe has nothing of value in his ivory cubinet. #hen
he apeaks of the "pen” (enother conteiner), the inside of the heaqd,
a8 "a goose pen full of geese," he indicates also a confused state of
arffsire. God is not withia him, and he neede Gol's presence there.
Teylor tells here of & vile contsiner that holds quite worth-
while things, which is 1n direst contrest with the last two pseaages
guoted,
Fey Shining Angells in es holy fret
Sonfounded ars, to see our Bodles Vile
Made Cabinets of Sparkling Gems that far
Sut shine the brighteat shining heavenly Star.{2:75,3-86)
Man came from Clay from the Mester Artist'sn hands which created him
in Hies own image, Perheps the engels woere astounded to see creatures
formed from such lowly materiel become conteiners of worthwhile Godly
attridutes. Taylor here implies that the angels just may be a little
jealous as well as dismayed and astonished., They surely do not fear
that @msn may take their plece with Ood bcyauao they know that men, de-
cause of his origin, dose not deserve to receive God'a gifts!
That these dark Cells, end Mudwelld Tenta defild,
%ith nastiness should Cebinets be made
¥or th'Choicest Feerls in Clories ring enfoild
Out shining all the shining sterry trade.

Ite glorious wWonders, wrought by Graces hend,
#hereat bright Angells all amesized stend.(2:756,43-54)
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Hote that these last two passsges originate in the same poes.
Taylor says that

The ichest Jewell in the Cadbinet
Of Yaturs made, this Spiritusll iifz is set.(2:RY,47-48)

e c8lls the hesrt "His Jewells Cabbinet,"(1:40-14) the "His" re-
Terring to God, Taylor alsc designetes the heart as being "ioves
Cudbbinet."
I fala the Ghoicest iove my soule Can gst,
*ould to thy Grecious selfe a 21ft present
But esanet now unserow lLoves Jdabbinmet.
3ry not this 16 & Nigmerds Complement.
For seeing it is then I ohooee ROW rether
To send thee th'Cabbinet, un? “earls together.{1:85,:1-34)
Tayler finde himself ipneapadla of opeaing his heart to God. NMe feels
the nesd to send his love to Jod, but sincz he ¢annot open the coa-~
tainer of thet love be feels thst he must send $hat contaliner und the
jewe) (the Fearle) thet it conteime. Is the word "Cabbinet" used the
second time in a double senme? rerhaps Tayleor wishes to die and go to
Christ. This doces seem to he 3 possidility, slthouzh the wholse haert
being sent to God seems to Ve the primary idea. He deaires to bBe xith
and sontaipned by God, just ss his heart, bils ¢sblact, contains thet
pearl cf love. He yearns tc bds one with God. Teylorx sreake again of
worth in "Nature's Cablnet™ in snother Meditation.
l.ove bYorrows iilsdomc's ‘yea and with them lookes
O're Nature's Cubbingt of Josells hrizkt
4nd then attexya th'Acconunta down in Goda ‘onks
i1f Credit asy de made snd they made right.
But here ehe findes the Sums s0 greste, the Dedt
Xxceoed the dorth in Nature's Cabinet.(2::32,5%5~30)

Teylor bas given tho image aleo of a hookkeeper's ledzer snd doels

with ¢redit and deht as love sesesses the sort: of the "jewells" in
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Nature's Cebbinet. The books do not balance. Yan owes a big dedt
to God's love,.
Thie next cabinet holds something differeat from jenels, a
thing which only God dispensea-—-grace.
Paith doth ore shine al} other Grsee set in
The Soule that Cabwinet of Grace up fild
As far sg doth the Shining Sun in'ts run
falxipog within its golden path ore szild
The 1little pinking Stare playing doe peep.
As walking in their Aszure room they keep,.{2:154,21-26)
The soul is a "Cabbinet of Grace"™ adove, and that soul bdelongs to men,
Note the fact that the following "Cabinet of Grace" bdelongs to Christ.
The same image refers either to man or Ood us Taylor sees fit to em-
ploy it as he works with the thought of being enveloped by Christ and
in turn enveloping Christ in his heart.

Thy will Christs Cedinet of Rish Grece Wares
Top full of Grmce of Every Sort and Sise.(2:135,9-10)

Thus both men end Christ own cebinete of grace. Taylor also uses
cebinet imagery when referring to the heart as a container of love.

I fain would give thee all oy Love and all
Ite Cabbdinet wheroin it keeps its Case.{2:158,13-14)

»Cabbinet® could refsr not only to tho heart dbut elso to the whole
humes frame. If 1t does, then “Case” could refer to the heert. Or,
“Case"” m8y be used in a legsl sanse rather thas as a container, the
heart. But, even in the legul sense, it could be called a contaiper
of whatever the case consisted. Taylor Guestions hiz Lord.

¥hat wilt thou, Lord, deny mee this, that would

Not once deny t¢ lay thy Cholce Life downe?
To aake a Cabbinoet of't more worth than gold,

To give to thine, and buy them Glories Crowne.{(2:32,55-58)

The "Cabbinet® of Christ's life, which 1s priceless, He gave to redeer
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maakind. Taylor fails to see why One who has given so muech for man
will deny iz the boon he requeets. Indeed, Christ's storemsnt was
of more "worth thea gold."
Christ ss a cabinet alsc dominates the following stanzs.,
Oh! <Cholcest Caddinet, more Choice than gold
vr Jealthist Pearloes WRherein all i’earls of Frice
All Tfreasure® of Choice %isdom marifold
Inthroned rvreign. Thou Cabinet mosat Cholce
iiot scant to hold, not stained with cloudy geere
The Chining 3un of ¥lsdom bowling there.(1:1,7-12)
Taylor praises the Lord, the most perfeot of all dbeings, the "Cholcest
Cadbinet.” The 1dee of His dbeing full of wisdox ic similer to the
poems cited eariier in this paper ebout hhe head of maz being a "box
of brains™ and Christ, the head, containing infinite wisdom. Aind

agsin Christ is & cabinet,

All always us transcendent Stones bright, set,
Zucabin'd ere in thee thieir Cabbinet.(2:46,23-24)

A8 slways, Christ as the c¢abinet containas that which 1s above price.
In the next two selectione, the word “"cabinet" {unctions as a verd,
as Tuylor questions God.
.+ sllOm pocore am I of lLove
To thee, when all this Glory at my Doors
Stands knooking for a&miseion: and doth shove

To ope't, and Cebbinet in't all her Store?{2:16,37-40)
He laments his dearth of love for Chriat when he ¢snnot open the door
of his heart toc let Christ's love enter and remain. God's love would
£i11 his heart and contzin it, but he finds himseif unadle to answer
the knoeck a8t his heart's door. He wonders that his soul snd will are
20 weak end puny thut he csaonot take advantage of his coportunity to

take {n God's love so that God cun bold him and his love. Tayloer

specifically, and men generally, need this exchange of love. But hias
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oroblem zeams to be that he hap little love of his omn. He meditates
2nd sllowe his fartile imezxination full play:
Suppcse thie Tarthy glche a Cocoe Nut

"yt te it 2o, who then cnuld breake this Shell,
To piok the kirnell, walld within this Cell?.

Should 1, my Lord, call thee this nut, I should
Nebase they ‘Yorth....

And it Tncaddbineting Yewell wiwme
Up in thy person, be'st night Deified”
It 13y as nearle in dnust in this wide worlq,
But thou it tookst, and in thy person firld.

This bit of Humane Flesh Divinizd in
The Fergon of the Son nf God; the Zell
¢f Souls, aad Elood, where love Divine doth swim
{2:7%4,5-8;18~18;25~27)

PMrst of all, Taylor compares the world to a nut and then comneres
Christ to a nut. He refors to "cells" and pearl-meking nysters. All
of the things to which he refcrs contains something precious; a jewel
is "encabbineted” in them,

The able Taylor chooses to uss the eoffin in his attemnts at
variety in expressing himself and God. Oan 2 coffin, that box for
the de=ad, contain anything preclicous? Perhapa. Taylor writes that
*my Soule would Coffin'd ly,/sithin my Body."{1l: "The Return,”
39~47) The soul is precious, and yet it ia but seldom that any men
would think of his own body as being &8 ¢offin for his spoul. 3nt 1t
is pnssidle for one to poasess a dead soul. If so, there ies hardly
8 xmore anpronriate neme %o designate the owner of that soul, the coa-
tatnser of that msoul, than “ooffin.* “*hen Taylor compsres Jonah, the

Biblical charactsr who was swallowed by the huge whale, &8 a type of

Christ, he relatas that the wnale's “...Chest/Beceme the Prophets
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Soffia for thue best.*{2:32,23-32) Taylor compares Jonah’s interment
in the whale's interio: te that of tha i{nterment of the Christ in
Joseph's toxbh, snd of the subsoyuenli regurgitation of Joneh bdy the
wWals to the emergiazx of Christ from hiz temd., Tn either case, the
body has deen contuined in somsthing box-like. 3oth Jonar snd Christ,
~oxes created dy the Master Artist, regsined 1ifz (each of a I Pferent
kind) aftsr their coffining. Taylor makes soms mentinn of ths death
of bis sca, whox he deurly loved, dy askiag the quectlen, *Must
tn*Cure srise/sut of the Coffia of s pious son®”(2:40,9-10) And
1adeed the cure for 3aa's 1lls, as Taylor sees it, has come from the
emerging fror the container of death of the Son of ¥an--another Father
gave up His ca %0 save the sons of man, In the uso of the imsze of
the coffin, that box for the deal, oane percecives s shutting avay from
the eyes of others the thing that is buried or hidden in the coffin.
Taylor tells Gogd to

Drive hence my Sin and Darkness greate profound

And up them Coffin ia Eartha Shade delow
In darkness gross, on th'other sids the ground.
{2:684,50-52)
He feels tlhe neceasity of having all that 1s not go0od in hig 1life
taken far fro:« himr and placed sc that it cza never agyln be inaids
of him. He wighes pever to see or to kmow it again, apd the manner
he suggests to God of hiding it is the only method he knows and has
chogen t0 make his desire workadle. Tho image of the coffin, used as
4 verdb, an active vsrb, works quite well to convey thig idea. In the
sare vein, be says timt
Thy Crcas planted within thy Coffin beares
Sweet Blossoms aad rieh Pruits, Those steams do rise

Out of thy Sepulcher end purge the alre
Of all 3ins damps an foge that Choake the Jkies.(2:110,25-24!
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Be has used again the {dea of Christ's resurrecticn, and gcod has
come from this coffin, iafiaoite good to benefit mankind. Taylor
sbows that evil csp de hidden in & coffia or that good can be can-
tained therein. He employs the word “Casket" ia one of his lVedita-
tions ss he refers to “Ky China Were or Amber Casket brignt,/Filled
with Ambrosian Spirits..."{2:6%4,1-2), and while it denotes a agon-
tainer, it does not seem to be a coffian for the desd. It is, rather,
s ocontainer that seeas to de the edole man, or at the very least his
heart, end holds spiritusl treasure fit for the old Greek gods. He
seens to use this ides to reveal the high quality of the contents of
the casket (and, perhapa, to let one know that hs has a good classical
edueation), But Taylor has msny other containers, dy meens of which
the key comzes into promianence.

He spesks of "...a Locker of a Hupane frems/with richer than
Corinthian t111s/And Shelves of Bmralds."(2:45,19-21) A "loocker"
could refer to the key itself, or it could be used in tho aense (es
it aeems to de used here) of a holder of precious commodities. And
every locker that holds such items as “"Raralds” must have a loock with
e Xkey.

Unlock they Loeker, sake =y faith Eey here
To dback the Werds, Lord ope the Wicket gate
And from thine Bxzrald Ghelves, aad Pinchase there
A beame of every sort of W¥iedoam take
And set it ia the Socket of @y Soule
To make all day within, and night sontrole,{2:45,37-42)
This second "Locker® belongs to $od, not maa. The precious contents

of the locker is God's wisdoa. Taylor realizes that man osn only gain

that wisdos if his faith performs the aot of deocoming the key $o cpen

thet store. Thus man 13 responsidle for odteining that which Jod
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contains, for he holds the key to the locker. If he wishes to obdbtein
the rewards there, he alone san open and tmke frvm it and contailn the
good within his own locker. Teylor speeks of the "Xeyes® of the
*Priest, Prophet-King-Hood too” which will "open us” God's
*¥ysteries."{2:40,31-%4) There are ec many varisties of keys about
whioh Taylor sneskas.
And make thy Beauty lord, thy Golden key

For to unlock and open right my Chest

lovea Cadinet end take the best thyselfe

Of all my Love therein, Ite all thy %tealth.(2:116,39-42)
God's besuty, then, 1s the "Golden key” which will open Taylor's
*Chest" or heart and allow G0d to0 take all of his love, which dbelongs
to God; all He must 4o is take it. Men's love shall dbe contained {n
God; God's love 18 contained in men. This makes for uaity. Another

key opehs "Christs Ivory Box."

Christa Xey of grece this Cabinet wnlocks
And offers thee, hy then art thou ao sad?{2:123,3-4)

#hy should pot msn be happy when such a key exiats to open the place
wherein God's lo0ve reposea so that man may gain access to it and eurn
it for himself? Very wmuch along this line one finds mention of an-
other key.

Shall not that ¥isdos horded up in thee

(One key whereof is Sacerdotall Types)

Provide a Cure for all this griefe in mee(2:14,7-9)
¥an gontaine grief, but there existe e key to open God's wizdna and
rid anan of his grief, Thus man wauld heve God's wisdom wrapped up in

hin,

A Divine key unlocks these trunks to lay
All spirituall treasures in them opsn Cloeare.(2:103,22-23)
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¥ost of the keys used by Teylor could gquerify as "Divine™ keys. Ye
pleads to the “holy Aliakin” to lemd him his key ''T'unlock the doore
uatill thy glory shine.”(2:11%,25-26) Later, in the same Meditation,
e poem which puzzles the riddle of Dsvid being one of Christ's en-
cestor and yet Christ is *David's root,"” Taylor feels that he hes
found the "key unto the Lock,."(2:113,31) He knows the enswer to the
paradox, for he has found the key. Although one probadly would not
think of the blood of the Covenant as being a key, Taylor does.
Here's Oovenant blood, indeed: and 't down the bdanks
Cf this dry Pit breakes: Also 'tis a key
T*unlogk the Shackles Sin hung on their Shanks
4nd wash the durt off: send them cleane awey.(2:78,37-40)
The foregoing lines are reminiscent of the lines guoted eariier con-
cerning the coffining of sin far awey from the light, the sun,
Covenant blood is the only hope for salvation--the atoning blood of
the Son of God. Taylor writes of another golden key which is God's
*Holy Word* and will work upon his soul,
Lord, make thy Holy #ord, the golden Xey
Ky Soule to lock end mske its ®olt to trig
Before the saixs, and Oyle the same to play
Az thou dost move them off and On to Jig.(2:115,13-16)
The immge of the lock is just es important to the sbove lines es 1is
the idea of the key. In the following lines the idea of the lock is
present 63 it necesssrily must be when onie speaks of keys, for a key
can do nothing execept to 1ock or umlock a loeck.
But thou, sweet Lord, hast with thy golden Xey
Unlockt the Doore, srnd masde, a golden day.
(1:™he Reflexion,” 23-24)
The use of God's "golden Key" has brought daylight, dbrightness, know-

ledge, snd perhaps even seeurity to man Jjust by unlocking the right
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door, Teylor speaks to his Lord and tells him that
Thou hast the golden key, that doth unlock,
The heart of God: ‘ilsdome dbright Counszills Tower
- (2:53,19-20)
Christ has this golden key that opens God's heert, But all of
Taylor's keys are not golden. He apeeks of ",...a Poppy key, dlask,
sed,"(2:69,3) and "Melansholy's Key"™ which locks love up in his
heart.(2:73,46-47) They are not good keys because they do not
funetion to benelit man or Ged. Taylor even has "Clayey facea™ as
keys.
Oh! Lovely thou: Oh! gruédg =y Soule, I say,
Thou streitend standst, lockt up to Eerths fine parts
Course matter truly, yeilow earth, Eard Cley.
fmy should these Clayey fsces bs the keyee
T'lock, and ualoek thy love up as they plesee?({3:115,8-12)
Teylor thus questions God end his wisdom for giving man the right to
chooae whether he sccepts or rejects Cod's love.

The image of the losck ¢omea into focus with the use of the verbds
‘“open* and "lock.™ And Teylor gives this ides v3ariety elso by his
ochoice of worde. He requests that the Lord “ushaep”™ the dcor to His
Storehouse of riches so thst he can receive “a pardoa,"{1:36,37~39)
and later in the poem asks Him to "ope/The Doore so wide thet iove
may Scip and play.®(1:36,75~76) Whenevor the Lord opens the door,
Taylor will be His, for there will be intermingled love--thet of God
and that of man, each contzined in the otber. The Lord "Doet ope
the Doore loskt fast 'gaisst Sins that so/These Holy Rooms admit
them may thereto."{2:95,55-36) The gates of hesven ere kept locked

80 that sin cannot get ip, dbut Christ opens the way to the "Holy

Roomsg” feor the deud in Christ, the Rlect. Taylor esys thet "Desires



21

logkt in un heart of Steel/!r ‘dement, dbreake prison, nothing
feel."(1:14,41~42) A loek, then, is not absolute insurance ageinst
the bree*iag out of imprisoned desire~. fTaylor's effactions "wiil
fly in Tloeks” to Jod whenever His warm sun shall unlock {melt) his
*frozen Lako"” which {s hiec heart.(1:14,47-48) <Christ 1s » "gloricus
Arke! Life's iitoru-House full of Glee!* And Taylor asks, “Shall
not my Love safe lockt up ly in thee?"{1:33,29-30) There is the
idea again which persiats throughout this imagery--that amn's love
shell be contuined in God's cere. Taylor says thust Christ ig "Heir
of all thinge loockt in natures Chest:/:nd in thy Fathers too..."
(2:2,23-24}) 4gain referring to the Meditstioa concerning David snd
his relstionahip to Christ, Teylor, after giving the anewer to the
paradox contained therein says that this answer

«..doth undbolt the Doore, and light impert
To shew the nsture of this wondrous thing,(2:113,39-40)

He asks the Lord to “tep mine Ryes, seeins such Grace in thee,"(1:25,:%1)
and to "Untap Loves Oolden Cask“(1:11,23) to let love rum out of it,
Paylor says that
Yhole Bute of this bBlesst Neotar shining atand
Lockt up with Saph'rine Teps, whole aplendid Plexe
Too dbright 40 ehins for drightest Angelle hands
To touch, my TLord, Do thou untap the same,{1:10,25-28)
The "blesast MNectar” is Christ's shed blood whish 13 parteken of sym-~
bolically in the Coammucjon Service. It will, as before noted hers,
take away sin snd aid the partaker of the cup to become more pure.
Taylor needs some of thie saving fluid, es do all men, he believes.

He apeaks of

Go@s love thus Caskt in Heaven, none can tap
Or breake its truss hoops, or attain a Scrap.(2:8,11-1%)
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and larents the feet that asuch love is unattainable, while it 1s
locked up thsre. But God's love san come doxn to man, end it does
and will. Ipn faot, Taylor states later in the same poem:

And ®What ehélisce Love thou dost mse there commernd,
1'le lay up safely in my Souls best till.(2:8,39-40)

And that, of courae, takes one back to the eontainer idse ag well as:
indicating a lock, which in turn indicates e key.

In Series Oune of the Preparatory Meditations, one finds that the

first four stanzas of Nusmber 42 uses all three of the images of the
particular cluster which has been the sudject of this paper--the dox,
the key, and the lock. ™Loveliness in Luwmps...RBrings forth a dirth of
Keyez t'unlock Loves Chest.® . chest, being a container, especielly
for aometihing proeious. saust be opened with a key or keys, ™Chesat"
also funetions to dencte the part of the human anatorny wherein the
heart lies, juat as it aleo denotes the heart itself, "But whet strang
thing/am I become?" No key will work in a loeck that i8 rusted "ell
o're.” Out of some ten thousand keys, "scarce ome, is found, unlocks
te Doore." But when it is open, "...my Love, crincht imn e Corner
lies™ and 18 so puny and retiring that it ous scareely rise, let slone
funcséion. Taylor tells the Lord tc "ope the Doore: rud off my Rust,
Hemove/My sin, and Oyle my Lock.® If the Lord will elean up the lock
by ridding it of its rust, which represents his ain and his inability
to love God as he should, and oil thst lock, toco, on his heart, then
"My Wards will trig before the Key.® Teylor's heart will opsn easily
to God's key and his eatrapped and ipeffective love will "leape...on

thyselve.” He gsys that 1t must be this way, In stanza four he tells



Cod to "Wakey my Heart; unlock they wWerdrobe: bring/Out royall dodes:
adorne my Soule...™ He clays oa the words, turalog from the wardis of
& look to God's wardrobe. 3But firat God must rewove the key frcm his
heurt. Or perhass it meana for !ix to remove the tension frow his
heart when Taylor says to *Unkey my !leart.” At upy rate, Taylor has
included e variety of cocnceits in this Meditetion. He has atsrted
with a picture of “Apples of gold" und ended with an imege of Gud ae
his lendlord to whom he will pay rent if he only provides ths werd-
rode of royalty and lets him at least peep into God's palecs to see
the many glorioua ani rudiant aights there. The imags of the chest,
the "Keyes,” and the Lock {8 purt of the pauth thst he haa used to get
from the picture of apples to the ples to be God'a tenant even though
he only has a "Peephole™ at the "threashold."”
All three of the imsge oluster play a part in the folliowing
stanza,
A Loak of Steel upon my Soules, whose key
The serpent keepa, I fear, doth lock my doore.
O plck*t: and through the key-hole make thy way
4#nd enter in: and let thy joyes run o're.
%'y #4ards are rusty. Oyle them till they trig
Before thy goldea key: thy Oyle makes glib.(1:49,7-12)
The stanza ia self-explanatory, io view of the other i:.gtances pre-
sented heretofore. To conclude the examples of this sarticular
imagery, in whioh the key is not specifically mentioned, dbut is
noted to be a necessity (ualess there is a combination lock), one
finds:
Thy Ivory Chest with Saph'rine Varaish fine
Cpa Lord, pgive me thy Bowella Gem all dearse.
My lumpish Lookes shall then yield smiles and shine.
Thy brigktsomnese shall make my looks shine oleare.

If that love in thy Ivory Chest ia mine
Ny Countenance thy bowells ILove shsll Chime.{2:1274,19-24)
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Thus, =3 has been noted, one finds that the bdoxes or containmers
may be nade of most sny materisl., They sre &ll cont:iiners, and yet
Taylor has avoided monotogsous repetition by vsriying them. S5Some of
them are ivory, sosa are olden, some zre only gllded, and others
have no specific msterial mentioned., They may refer to either Goed or
man, psradoxically, and more often thaa not, when they refsr to men,
the box 1is the heart, the cabinet of the affections, The contalners
range from simple boxes to chests, cabinets, lockers, trunks, or
coffins. They may be containers for perfume, tobacen, or pins. I!“nst
often, howsvar, they contain God's love in some form, or, if they be-~
long to man, the box muy be veid of love or full of sin and passions.
The locks to the boxee may be rusty and need o¢il to make their wards
wory smoothly eo that they may be opened by & key, And Taylor has enm-
ployed the use of many diffsrent keys. There are golden keys, divine
keys, keya tc wisdom, the Moly ¥Word, "Christs Yey of grace," the
*:ord's Besuty,"” the keys of the prophets, and one must not forget the
raad keys,” those ¢f the poppy and melancholy.

Taylor enploys thece images in his meditutive poetry which is so
vivid with common imsgery in hias effort to bring God snd man closer to-
gether. Man needs God., Ccd made amn and then :rede another Man to save
all mankind dy sacrificing His 1ife for them. Tris Man's death and
resurrection occesions the Comnunion Serviece, for which Taylor wrote

each of his ‘reparatory Yedltations. T=zylor uses the imuze of the tree

which is the tree of life with its idea of branohes 2nd grafting in
nuch the same way that he uses thec box, lock, vnd key imagery. ¥en

may bs nothing, sad yet he cen obtais and contiin the greet love of
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God within his heart or he mwy lock: thet hasrt so that nothing can
penetrate it, Or that heart, whioh stiould Lold love for all sankind
us well as love for God aad of God, may be full instesd of passions
ané sin. hen man wllows God's keys to work, when God unlocks his
love to man and man receives that love, then man ccotains so much
lcve thut he needs must return that love im his box to his God for
His box. ©rerha;:s, in the langusge of toduy, wuen 3lmply needa se-
curity, the gsecurity he finds when God unlocks man's heart and lets
fila love enter into it., #en needs something greater than himazelf.
He must be a cont:iner of a feith and a love greater than he is, He
withers und dies 1f his heurt 1s locked egainet God and Kis love. He
is fit for nothing. Fe must be a psrt of something bigger than him-
self, and God's love will enfold him. ¥en must be in God, and in
turn God must be 1nlmen. Taylor has used the lock, the box, and the
key 88 8 part of his vivid imegery to reveal his own nesed to have
God*s love in his heart and know thet he in turn is a part of God's
plan., He sends hie love up to God, but it is already His. And the
two co-exist with msn havipg the better of the burgaln in that he
gaina & deep sease of security from his dependenee in and upon hie
God. The hoxes, locks, and keys function as an integrsl part of
Taylor's imagery as unworthy man oonfronts his God and seeks to gsain

worth and statuars.,
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