Eastern Illinois University

The Keep

Masters Theses Student Theses & Publications
1971
Jean Toomer's Cane: The Death of an Era

Christine Ann Lamberti

Eastern Illinois University

This research is a product of the graduate program in English at Eastern Illinois University. Find out more
about the program.

Recommended Citation

Lamberti, Christine Ann, "Jean Toomer's Cane: The Death of an Era" (1971). Masters Theses. 3966.
https://thekeep.eiu.edu/theses/3966

This is brought to you for free and open access by the Student Theses & Publications at The Keep. It has been accepted for inclusion in Masters Theses
by an authorized administrator of The Keep. For more information, please contact tabruns@eiu.edu.


https://thekeep.eiu.edu
https://thekeep.eiu.edu/theses
https://thekeep.eiu.edu/students
www.eiu.edu/englishgrad
www.eiu.edu/englishgrad
mailto:tabruns@eiu.edu

PAPER CERTIFICATE

TO: Graduate Degree Candidates who have written formal theses.

SUBJECT: Permission to reproduce theses.

The University Library is receiving a number of requests from other
institutions asking permission to reproduce dissertations for inclusion
in their library holdings. Although no copyright laws are involved,

we feel that professional courtesy demands that permission be obtained
from the author before we allow theses to be copied.

Please sign one of the following statements.

Booth Library of Eastern Illinois University has my permission to
lend my thesis to a reputable college or university for the purpose
of copying it for inclusion in that institution's library or research
holdings.

g /z i ’77/

[/ Dat Author

I respectfully request Booth Library of Eastern Illinois University not
allow my thesis be reproduced because

Date _ Author

v
[BRAR e
#OOTH g nveeS

¥
Al

/LBL8L1.C57XL2e3L>Ca/



———

gB&Y TOUMER'S

) 4

Christine Ann Lamberti

-
-

THESIS

SUBMITTED IN-PARTIAL FULFILLMENT OF THE REQUIREMENTS
FOR THE DEGREE OF

o * & - T o F
Magter 2f Arts in English

P L I

IN THE GRADUATE SCHOOL, EASTERN ILLINOIS UNIVERSITY
CHARLESTON, (LLINOIS

YEAR

| HEREBY RECOMMEND THIS THESIS BE ACCEPTED AS FULFILLING
THIS PART OF THE GRADUATE DEGREE CITED ABOVE

May Y7
DATE ADVISER

fac.y iy
DATE DEPARTMENT HEAD




TABLi OF CONTENTS
INTRODUGTION....-......oooo.o..1

DART I, THE PZACE COF SPIRITUAL RGOTS
" ARI?ITH 1\ " e ® @ ¢ b 6 » B 9 18 1 €& 4 & e o w ¢ W @ 5

- -
hals 1 A1 G & o % o s ©® & n e e @ € o o & O B O & o e @

~?

" C ARI&A" L] [ ] [ ) e L] L] L] L] L] [ ] - L) L ] L] L] - . * [ ] L] [ ] 9
“I“F;RN" L] L] . L] < L ¥ L] . L] * L[] . . L . + L] [ ) L] L ] L L] 10

"PSE‘HE:" e & ®© ® & e & ® ® 6 & e 4 = e e e ®© & v 13

PART iI. THL DRIPIING LIFG
WSEVENTH STRSET v v o o o o o o o o o s o s o o o 25
YRHOBERT™ v o o o o o o o o « o o o ¢ o o o« o o o 27
WAURY® G 4 % o 4 + 6 ¢ o 6 5 o 39 @ oo u o & n « B
NBOY SHATY 4 » % o 8 4 5 s 6 5 v A E w e a8 @ 4 & 30
"BONA AND FAUL" ¢ o o o « o o o o o o o « o o = o 3&
P"THEATER™ 4+ ¢ 4 o o o = o o o o = o = « o o o o o 38

PART IXXI, “EKABNIC": RECOCNITICIT ARD DESPAIR

"KABNIS" L] 0 L] [} & » . L] ° . ° ° ° * [ ] (] . ° L] ® ® l#'!*

SOURCES CONSIIT"V‘ED - . ° - - [] . L - ] - [ ] L] L) .- ° [ ] 52



INTRODUCTION

In thls thesis Jean Teonmer's Sane will be discussed
a¢ u statement of men's nead for spiritual reots. Spirie-
tual roots, briefly defined, are those rejzional trzditicons
which ensble mon to identify, cften for gzenerations, with
& perticular locale. Such roots indicate a harmonious
blending into the course of the natural events of that
locale. Such a blending preduces = swirit of pesce with-
in these who experience itc. In shoert, cne possesses «
"sense ol ro¢is" when it never cccurs to nla that he
should be scmewhere else, living scone other type of
existence. |

In writing Jane Jean Toosmer succeeds in p@rtfaying

(8
people wivh such roots, peeple such 2s vhe women of tie
first of the three—part book. Having estadlished in Furt
I the existence that is pcssible when one poscessef o«nd
mrintains his roots, Toomer then illustrates the f}ustrau
tions of people whoe have ne rocts. These people, wie gub-
Jjects of Pary II of Jane, contrast grastly with thocs
people ofJPart I. The contrast mznlfests itself in the
iwznner in which the woman of Part I, and zll of the sub-
Jjecvs of Part II, live within their respecti e environ-

ments, The rursl Georgian women are unigue in that they



transcend oppressive social and economic conditions. They
are unaware of man-made codes of morality., They are there-
fore not %o be judged as immoralj rather they must be view—
ed a5 individuais who d¢ not live by codes contrived by
other humans——ihey iive lives of "naturainess." It is this
very naturazlness that causes thelr lives to blend pzacefully
and harmoniously with their locals.

In Part II of Cane Toomer presents people who have
moved to large cities. They contrast greatly with the
women of Part I because these people of the cities are with-~
out roots. Their lives have been influenced by eodes of |
conduct which they find impossible to maintain. In the city
foreign secial and economic standards are imposed upon them.
Theirs is notv a peaceful existence, nor are they in harmony
with thelsr environmeat. without such hurmony these people
must consiantly dream to menufacture the Kkind of security
that tne womern cf Psrt I have neturally.

Part III of Cgne, & dramatic work called “Kabnis,”
illustrateé the despair one experiences when aware that he
has no roots. "Kabnis" further suggests that the loss of
one'*s roots has a finality about it. One cannot regain
the naturalness by relocating geographically. Kabnis, the
protagonist, can never expect to exist as harmoniously &as
the women of Part I. He is too far removed from the na-

tural by his association with the social and economic in-



fluenges of the city. 1In his quest for spiritual peace,
Kebnis returns to rural Georgia only toc find an alien and
hostile culture. Instead of blending with the people whom
he had anticipated longingly, Kabnis comes to reject, and
to be rejected by, not only the people but the culture it-
seif. The Lypoe of axistenece illustraced by the wamen of
Part I ol Jane, the bLlissful exisience, 1is, for Kebnis,
barely visibles instzad Kabnis finds hnte, greed and fecr
to be prime influencees in the rural Georgians, Desnairing
indeed is this discovery to one who has desperately sougnt
the ideal of peace. Only a hint of the natural life re~
mains and the symbol of rooted 1life is portrayed by the
few remzining Negroes who do exist peacefully, The cer-
tainty of the death facing such a peaceful existence is
viviédly porcrayed in “Kabnis."

Ferhaps in the eyes of the sociologist or historian,
Toomeyr distorted the actual cultureal comiitions cf rural
Georgia in 1921; and critics like DuBois who claims,
"Toomer does not impress me as one who knows his Qeorgia,™
have overlooked the obvicus—that Cane presents an artist's
view of the final stages of a dying era, an era in which
human survival was based on a man's being wedded to the
30il of his homeland.

Jean Toomer, reared in the urban culture of Washington,

D. C., visited the rural Gecrgia that he depicts in Cane



when he was twenty-seven. His stay in Georgla seems to
have aroused him personally and to have created a desire
to capture in spirit the peaceful mood of the fading era——
the only gift oi permanency an author can olffer. Jays
Toumer of his Georgia visit:

The setting was crude in a way, but
strangely rich and beautiful. I began feel-
ing its effect despite my svate, or, pernaps,
just because of ity There was a valley, the
valley of "Cane," with smoke-wreaths during
the day and mist at night. A family of back
country Neg:r'oes hiid only recently nioved into
a shack not too far away. They sang. And
vhiis wasg the first tiwme I'd ever neard ine
folk-songs and spirituals. They were very
rich und sad and Joycus and beautiful., Bus
I learned that the Negroes of the town ob-
jected to them. They called tnem *shouting.”
They had victrolas and player~piznos, 5o, I
realisod with deep regret, thet the spirituals,
meeting ridicule, ¢ould be certain to die out.
with Negroos also (p. 59) the trend was toward
the small town and then toward the ¢ity and
industry and commerce and machines. The folk-
spirit waa walking in to die ou the modern
desert., That spirit was so beautiful, Its
death was so tragic. Juat this seemed to sua
life for me. And this was the feeling I put
into "Cane.” "Cane” was & swan-song, It
was & song of an end. And why no one has
seen and felt that, why people have expected
me to write a second and a third and a fourth
took like '"Cane," is one of the gueer mis-
understandings of ay life.

Jean Toomer, Autobiourephy-vutline coi the Stor
niversity,




PART I: THE 2ZACE COF SPFIRITUAL ROQTS

"KAIINTHA"

Cane begins with a portrait, “Karintha," the sketch

of a woman whose strong roots enable her to live & 1life of
naturalness, a life of waking, working, playing, and loving.
Because she possesses roots, one feels that she would never
consider changing her life, & life which Toomer describes
with intriguing chsarm:

“en had always wanted her, this Karinths,

even as a caild, Kerintha carrying beauty,

perfectv as dusk when the sun goes down. Old

mEa red: her hobby-nsrsi upcen their knees.,

Youag men danced with her at frolics when

they ahould have been dancing with grown up

siris. 0Oed grant us youth, secreuiliy prayed

tha old men. The young felicws counted the

uime to pass before she would e old enough

Lo mate with them. This interest of the

male, who wishes to ripen a growing thing

too soon, could menn no good to her. (p. 1)

There is soriething about Karintha that Toomer is un-

able or unwilling to identify completely. Ratner he has
to point out ner besuty and mysterious caarm by iadirsctly
contrasting ner with others. 7This mystericus yualivy that
"tells cuhers just what it wos tc live" app

firis spiritual rceots., Xarintha, while not

E\I'iLSI', :J“' -~

o

understood, is envied; she is a "wild flash"; she is cap-

tivetinge:



With the cther children one could hear, scme
ddetonee HLf, thelr feet flopzing in the twoe
inch dust., Xarintha's running was a whir.
It had the szound of the red dust that some-
tizes mskes a spiral in the road + . . her
voice, high pitched, shrill, would put onet's
eir oo itching. dut no one ever thoughv

to make her stop because of it. She stoned
vhe cows, and bDeat ner deg, and rfought tie
other children . . . Even the preacher, who
saught hor a3 mischiel, told himsell thal
she was as innocently iovely #3 a November
ertnen Slower. (p. 2)

The image of a native plant, the Xovemder coiton
flewer, whenl uscd ¢ describe Karintha, further suggests
*hat hers is a 1ife, which, like that of the flower it-
salf, grows {rom the soil. Ksrintha's relationships with
othere, particudarly men, confirms this senss of naturale
LeSH s

Howee in Gsorzia are avst often Hilit on
the vwo-room plan. In one, ycu acok and
ey i ths cther you sigep, «id Laere
ioves goes on Karinuh& had sson or heard,

SEIRABE e hhd fdli Ker %a.cntr Loving,
une could tut imltate onme's purents, for

Yo Dellow them was the way ¢f Ged., 8he
piaysd "home® with a smzll bo Who Was not
gireic Lo ¢o her bidding ”hat evartad

the whole thing. (pp. 2—3)

In spite of the wany sexual relationships which folw
low, one cannot Judze her conduct as promiscuous. To do
tuis would ®e to judge her with the sociazl mores of a
foreizn culture, For Karinths, to love is naturaly for
her to feel 3hame for loviay i3 not notural. So natural
are her impulses that, even vhen she destroys the infunt,

the product of this loving, she reveals no regret., Hobert



Bone in his eritical study, The Kegroc Novel in America,

seams to miss Toomer's point when he ¢&alls this act mur-
der, and he seems to judge Karintha aceording to mor:l
standards completely foreign to her.

Pegardless of her actions, Karimtha remains an image
of Georgian loveliness. This woman illustrates Toomer's
admiration for those posSessing the spiritual peace grow-

ing out of & strong sense of cultural roots.

"BECKY"

*Becky,” the sedond skstch of Part I, further illus-
trates Toomer's cdmiration for those who possess roots.
Becky's 1roots are solidly planted, and despite continual
hardships she maintains her existence. Like Karintha,
Becky remains in hermony with her homeland, even though
by introducing interracial sexual relationships, Toomer
intensifies the potentially sinister drama of Becky's
life:

Becky waa the white woman who‘had two

Negro sons. 3he's dead; they've gone

away. The pines whisper to Jesus. The

Bible flsps its leaves with an aimless

rustle on her mound. (p. 8)
Becky's having loved, in what seemed -to her a natural
way, at least one black man and having ereated two black
children creates havoc with the people of the nearby towm,

even though such interracial relationships, while not

openly acknowledged &s such, have always been a naturzl



part of southern culture:

secky hud.one legro som. Who gave it to
her? Damn buck nigger, said the white

_ folks mouths. She wouldn't tell. Common,
God-forszken, insane white shameless wench
said the white folk's mouths . . . Who gave
it to her? Low=down nigger with no self-
respect, szid the black folks' mouth. She
wouldn't tell. Poor Catholic poor-white
?razg)wonan, sald the black folks' mouth.
P.

Beoky, however, is unaffected by social ostracism.
A8 in the case of Karintha, one never feels that this
woman frieves about her existence or that she ever dreczms
of living another kind of lij=a,.

Becky's story comments boeth upen her solid roots and
upon the anxieties and unnaturalness of the people who
condenn her, both blacks and whites. Becky's harmonious
life, even in the f{uce of hardships, somehow overwhelms
her Judges ana they are moved to gestures of concern:

white felks and black folks built her
cabin, fed her and her growing babyj
prayed secretly to God who'd put his
cross upon her and cast her out. (p. &)

Even though Toowmsr reveals their lives oaly as
young men, the ominous suggeavion is clear that the sons
will never know peace, that they will remain "sullen and
cunning" &8 when they "beat and cut & man.” Lacking any
sense of peace "they:drifted froa Job to job.™ Both
blacks and whites think of taking in the boys, but they

ure 100 bitter ever tc accept such hypocritical offers,



(Xp)

and the rootliess pair leave town, leaving only Becky, the
white woman whose roots never escape her and whose roots

aiford her peaéos

"CARIA"

In the third sketch, "Carmz,® one again finds &
spiritual strength which allows the protagonist to exist
peacefully against a background of violence. Dressed in
overalls she plows fields znd drives her mules down the
rows, "strong &s any man.” Carma worke the hard farm
life and yet her womanliiness, which attracts other men,
causes her husband to xill. Toomer explains:

Carac's tale is the crudest melodrama,
Her husband's in the gang. 4rnd its her
fault he got there. Working with a con-
tractor, he was away moet of the time.
She had others. No ¢ne blames her for
that. (p. 18)

Yet, despite the seeming indiscretion, Carma's story
gises no suggestion that she would desire ancther 1lifs or
that she wouléd do znything to change her present situation.
As in the case of Kearintha's dead child and her many lovers,
and Becky's black lover or lbvers, Carma's having "others"
is as natural a partlof her ﬁay of life as is her "driving
a Georgia chariot down an old dust road." The simplicity
of this-natﬁrﬁlness illustrates thé'powerful soLace one

attalns by possessing roots. Caraas does not need to look

te far off Afyica for peace. She his her peace and her
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plage within the canefields of Georgia:

Puagent and compcsite, the smell of
farmyards is the fragrance of the woman.
She does not singj her bedy is a song.
She is in the forest, dancing. Torches
flare . . . juju men; grugree, witch doc-
tors . . . torches. The Dixie Pike has
grown from a goat path in Africa. (pp. 17-18)
Other images also suggest that the marriage that is
most important to Carma is her marrisge to the soil, a
union consummated by the sun itself:

The sun, which has been slanting over

her shoulder, shoots primitive rockets

into her mangrove~gloomed, yellow flower

faee . . . The sun is hammered to 2 band

of gold . . . (pp. 16=17)
This union can not be disturbed by outside influences,
either those as traditionally binding as the marriage
of a man to a woman, or those as volatile as the revenge

of a wronged husband.

“"FERN"

In what is perhaps the ciosest commingling of soul
and soil in Cane, Toomer Lells the story of Fern, a story
which, in the words of Montpgomery (Gregory, conveys "“ex-
auisite physieal charm coupled with an almost divine cuai-
ity of inesrtieulate spirituality.'2

One can net read of Pern without reading of her eyes.

Zuontgomery Cregory, "Cane,” Opportunity., I (Decew~
ber, 1923), 375.
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Fern's eyes seem to hold all that Toomer has been describ-
ing thus far in Cane. Fern's eyes reveal the communion of
a people with their soil, Fern's eyes "held God"™; through
her eyes, or possibly through this communion that has taken
place and has been reflected in her eyss, a race of rural
black peasante of Georgia are abie to live in peace:
If you have heard a Jewish cantor; if he

has touched you and made your own sorrow

seem trivial when compared with his, you

will know my feeling when I follow the

curves of her profiie, like mobile rivers

to their common delta. (p. 24)
Indeed, "they were strange syes," strange Lecause, while
they reflected sorrow, they gave no indication thet Fern
was, in fact, affected by sorrow—or, for thut mattier,
by cnything 2lse. In particular, Fern seemed not tc be
affected even by her most common experience, men "ever—
lastingly bringing her their boldies." Hven though
"Fern's eyes said to them that she was easy,” Fern is
nct characterized zs & woman Raypy with sexu:zl love,
Her reaction to men is ox: of blandness, but the reac-
tion of men tc ¥ern s a reaction worth noting. &or
some inexplicavie reason, after men had taken her,
they felt "bound to her. They became attached to her,
and hungered after finding the barest trace of what
she might desire.® FPerhaps the mystery of her eyes

bound them tc her and, as Toomer points out;
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men are spt %o idolige or feur that which
they cannot understand, especially ii it
be o WoRaE: o« ¢« o A 3CTT of superatition
crept into their consclousness «f her being
sumehow above them. Being above them mesnt
that she wes net to be approached by anyone.
She became 2 virgin. (p. 26)
Loziezlly this is impossible, but Toomer convinecingly mcices
her new positvion nlausicle, even acceptables
She did not deny them, yet the iact was
that Lhey wers dendled « + . She Decame .
virgin. Kow & virgin in a emall scuthern
town 1s Dy no means the usuwal thing, 17
you will oelieve me. (p. 26)
Fern does become "specilzl,"” and out of rezch of all pur-
surers.

The myetery currounding Fern incrasses with further
study of her life. Toomer tries unsuccessfully to picture
Pern living = different 1life, in another localec. First
e plicces her in a tennement zmid the "indifferent throngs

{ Harlem™j then he tries to visualisze her moving lorth,
narrying even a doctor or lawyer or anyone who would mnke
monay. Next, he Hicsures her 43 & prostitute along
Shicuagn's State Jtreet, or as & black woman living in @
largsr Southern town "where waile nen are nere aggressive,"
or even g 2 “whlte man's concubine.®

Alwaysg her men {eel thai they should do gouetiing lor
nory even the narrator says that there iz "soumething I
mase 4o for ner.t Yet wich all of their oflerings, whether
they only dream of them, or whether they acouully give her

#ifis, the mon feel their efferts to be useless. Could



13

they perceive the meaning of Fern's eyes, they would under-
stand why she does not respond to them. To understand
Fern's eyes is to understand the soul and soil of this
woman and peopie like her--simple, inexhaustible spirits,
whceue lives depend upon the soll and the crops derived
from the e¢arth. Such 2 marriage ¢f woman and seil is not
to pve ignored. Fern is indeed mysterious to these men,
whose lives had been fashioned by materialistlc social
traditians, which equate human savisfaction with worldly
wealth. Fern is satisfied net becuuse she lives luxur-
iously, buv because sne pos3vssese roots. Unlike the
frustrated pursuers, Fern does not exberienoe anxietiless
she, like the other wocmen of Part I, exists hermoniously

in and witn tne canefields of the Dixie Pike.

"ESTHERY

The stery of "Esther" zppears Lo ve Toomer's atieapt
to disrluse some of the nitheric undefined wystery thet
surrounds the roocted wome: of Part I. Through Csther,
Toomer explains the actual thoughts of & roeted perscn;
these thoughts, vaking the form of fantasy, partially
revaal the iniense spiritual involvement that Esther can
experience in spite of her living in an enviromment com-
posed entirely of rootless people.

Lsther's, eavironmont dif{ers from those of Karintha,

Becky, Carma, ?Grn, and Louisa, for, unlike the others,



who live in rural areas, Esther lives in a small Southern
town and works in her fatherts store. In Esther's case
Toomer reveals that spiritual roots can penetrate, not
only the canefields of the countryside, but aisc the dirt
roads of 2 sm:ll town.

Zsther holds the same mystery that the others hold,
and like them, she maintains a apiritual peace, but, un-~
like them, she is allowed to reveal the detalled content
of her reveries. Her first dreams seem like simple child-
ish fantacies:

Esther begins to dream. The low evening

sun sets the windows of lcGregor's notion

shop aflame. Esther makes believe that

they reailiy are afiome. 7Tne town {ire de~

partment rushes madly down the road. (p. 40)
Esther's dream continues and becomes more ¢omplex as she
imagines that she has rescued a tiny infant from the blaz~
ing building, and she envisions the child as her own.
soon she dreaans ag#in. This dream, however, is not as
childish and'innécent; it contains elements of realisn

that upset Bsthers

Arcother dream comes. There is no fire
department. Thers are no heroiec men. The
fire starts. The loafers on the corner
form a eirele, chew theilr tobacco faster,
ant aquirt juice just as fast as they can
chew. Gallons on top of gallons they
squirt upon the flames. The air reeks
with the stench of scorched tobsaeco juice.
Women, fat chunky Negro wcmen, lean scrawny
white women, pull their skirts up above
their hecds and display the most ludicrous



underclothes. The woaen sccet in all
directions from the danger zone. Zhe
alone is left to take the baby in her
2rms. 3ut what a baey! 35lack, singed,
woolly, tobacce~juice baby--ugly as sin.
Cnce held to her breast, mirzculocus
thing: 1ts breath is swaet and its lips
cazn nibble. 35he loves it franticslly.
Her joy in it changes the town rolks'
jeers to harmless jealousy, and she is
left alone. (p. &1)

Zsther holds the juice-covered child, snd the joy that
she feels, when, through her touch she cleanses the
child, illustraetes the peace oi shared spiritual inno-
cence.

Egther's next fantasy, and most obviocus test of the
strength ¢f her spirituai peace, concerns King Barlc. At
twenty-two, "with a vague sense of life slipring by,*
Eetlhier convinces herself that she is in love with Barlos

Barlo's image zives her & slightly
stele thrill. She spices 1t by telling
herself his glories. Blaek. HMagnetically
30. Beel cotton picker in the couaty, in
the stcte, in the whole worlé for that
matter. Best man with his fists, best
pan with dice, with a iazor. Promocter of
chureh veanefit.. Of colored fairs. Va-
grent preacher. Lover of all the women
for miles and miles around. (p. 43)

Viewing Barlo as the spiritual father of the juice-
covered child, and thinking that the sane kind of pecace-
ful reletionship eould be established between herseclf
and Barlo, Bsthet vlana to tell Barlo of her love for

him. The nomadic¢ Barlo has not appeared in town for
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five vears, but Esther msnages te use his absence for
further dreaming :nd fcr planning their sonfrontation,
She uses her resoluticn to love him as a "sort of wedding
cake for her tc tuck beneath lier pillow and go to sleep
upon.*
in Barlo's absence Zsther ages, "her hair thins. It
looks like the cull silk on wpuny cormn ears. Her face pzles
until {t is ths color of the gray dust vhat diénces with
dead cotton leaves." (p. #3) It is significant to note
that Toomer choesec nct to use f{lsttering imagery in
degcribing Esther. In fact, her appesrance seems to wor-
sen ag the story progresses. The contrast hetween the
spiritual makeup of Esther and that of Parlo is so great
that, even thelr nhrsical appearinces are strikingly dif-
ferent.
Finglly, when Esther is twentiy-seven, fing Barlo
returrs to town. HMore atiractive than befcre, and
thrier, Barlo and a wvoung white girl pass Ssther's
fether's store:
He passes her windew, driving a large
new car. Cut out open. He veers tc the
curb, and steps out. Barlc has made monev
on cotton during the war. He is as rich
as anyone. Esther is suddenly 2nimate.
She goes to her door. JShe sees him at a
distance, the center of a group cf credu~
lous men. She hears the deep-bass rumble
of his talk. The sun swings low. decGregor's

windows are aflame again.

Esther is an intense woman about to attempt an intense
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statewment of love. Juch a statenent swyouwld, thinks IDsther,
provide ner with on 2ntirely differcnt life style—a 1ife
style which would, in fact, because it would casti her with
the drifting rootliess people like Rurlon, bring adbout her
cestruction. As cshe appreaches Barlo's tibacco-reeking
room, ZSsther, approaching the unkaovm hurshness of rezl-
ity, becomes violenuvly dizsy, wul she confronts Barlo
nevertheless. Upcn hearing the purpcse of her visit,
Barlc znewers, "This ain't the place for y. This ain't
the place for y.* The thick ugly smile on Barlo's face
awakens Esther. Barlo's face appears "hideous"; and
Esther suddenly retlizes that she cculd never really

want him., Barl

O

i3 not whé men she has created these
fie yezrs. Barlc is not a aan who communicates with
God., 2Barlo is =z shiftless drunk who could never know
or shsre peace:
« + . Like a somnambulist che whaels
crouftd apnd walks soilifly to ths siairs
« « « A€ stens cut, There is no air,
no strest, anG vhe town has conpietely
disappreared. (p. 4&)
In bletiing out reslity, @sther returns to the peace of
herself, the solace of her reveries.
The love that wmignt have existed in "Karintha,™ the
shame in "Becky," the griel in “Caxma," and the loneli-
L1 Ay

ness in “Isther," could have figured greatly in the

lives of the women of the Part I. Yet, none of those



forces changes the lives of any of theze women., MNoas of

-

them runs away to find a hetter 247z, PRach of the

2}
=

S-.
meins in her envircnment, 2nd each ¢f them survives de-

cause she does remain.

LCUISA OF "BLOGCD BURNING MOGH‘

The final example of the peace that comes from hav-
ing spirituzl roote is in the character Louilsa of the
story "Bloed Burning MMoon.® Desired by two men, one
white and <ne blzck, l.cuise remains detached and never
vholly pives herself tc aither,

Bcb Stene, a2 white man, lcves her and "By the way
the world reckens, he had won her.® (p. 51) If he had
wen her as he believes, howeqer, Leoulisa would nct have
another lover. Bob doez net rezlly have her, beeause
he hzs not won her Dy the wey her world reckons, and
their worlds are not the same. Bob is the younger son
of Louisa's enjployer, a man of fading wealth, 7vet he
is still 2 mien of undeniali:i2 influenr.ce in the smzll
factory tovmn. Bocause of this influence Bob feelig he
cifers aorce attraction to Loulsz then Tom Burwell, her
bleck lover. And to Bab, openingly loving Louisa is a
mark ol his famiiy's influence, Even though his family
nc longer owns slaves, his association with a black
woman seems to satisfy his urge to defy socicl conven-

tion. To Bob, Louisa is not a woman to love and respect:



3he was lovaly in hor way., YNigger way.
What was thet? Damned if he knew. Must
know. He'd known her longs enouzh tm know.
wWas there something about niggera that wou
coulddn*t know? Listening te them st church
gdidn't tell you anything—-anless it was
gnssip, unlesz they wanted to talk of course,
about farming zand licke:r, and Crops~—but
thoae weren't nigger. Nigger was scmething
more. (p. 6

T¢ Bob, Louisa is somehow something more, and perheps it
is this undefined guality that attractis him to her.
Louisa's nmysterious way, nigger way, intrigues Bob, yet
inspite of the intrigue, Bob alwaye remembers that his
place ia th2 soci:l system 1s well above Loulsat's; it
is, in fact, 2 place 80 much higher that it even mokes
the possibllity of o fight with Tom Bum7ell, Loulsa's
block lover; &n «bsurdity. “Some position for him to be
in, him, 30b Stone, of the old Store faaily, in a scerap
with o nlgger ovar a2 nigger gal . . .* (p. 60)

As o product of cutherm society, Bob is never
reslly ablo to underatand Loulsa's way. The peacefule-
ness of roots 1A ¢ lwmury not avellable to his fading
family:

His family had lost ground. Hell
no, his family still owned the niggers,
rectically, Damned 1 they did, or
e wouldn't have to duck arcund so . . .
In the good old days . . « Ha! Those
were the days. MHis family had lost
ground. Not so rmuch bhou* . Enough for
him to have te ¢ut through old Lenmcn'e
zanefield bg way of the wnods, that he
ar

might meet She vias worth 1t,
Beautiful nigger £al. Why nigger? Why
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nos, Jjust gal? 1o, it was hecause she
was a niggser that he went to her, Sweet
« « . the scent cf boilirg cane came to
him. (pp. 50-61)

Bob's desire for Lcuisa is based not upon envy of
hexr color, but upon envy of what her blackness represents.
7v Bob, being olack means having roots, delonging to the
s0il, not to the money cr prestige that results from the
culvivation of ¢the soil. DBob drifts, locking for security,
and recognizing lLouisa's swpiritual peace, desires it for
himself.

Leuign's other lowver, Tea Burwell, doss not, like

Louisa, cliair kinship with his soil; he does not have

-
IS

soul rcoted in his =0il., Teo oiten Tow has witnessed

0]

ccial inecuities in the fazctory where he is emzloyed

(3

fven Toia has desired znother life, wishing to be ir
snother olace, woerking et ancther job., With these feelw
ings Tom doss not live a5 & perscn who has reots. i

is not &t peace, nor does he cean to Llend harmeniicusly
with his environment. €L ieus exomnles of Ton's nature
invclve hig drecms and fantasies, devices, as showvm by
Toonrer, not éommon—-except in the case of Esther—=to
people with roots:

Ise carried y with me into the fields,
day, after day, an efter that, an I sho
can plow when yo is there, an I can pilck
cotton. Yassur! Come near beatin Barle
yesterday. I sho did Yassur! An next
year if ole Stone'll trust me, I'11 have
& form. Ny own. My bales will buy y
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what v g2ts fiom whits folks now. 3ilk
stoc&lng" an purple dresses— , . .
(pp. 56257)

In his dreauming, Tom has aven fineied himselfl oo

the rival of EBarlo, "Bast cott plcker in the county,

M

in the state, in the world,” «s 2 fipencial suce—

[21)
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cess, with nis own farm next year, Tom's dreams point
out his dissatisfaction with his present poziticn, and,
further, thewr illustrate a contrast between him znd
Louisa, By dreaming ef taking Louisz away to their own
farm, Tom seems to be making Louisa's tie to the little
towWn grow sven stronger. She remains in the town without
cosmitting herself to Tom, because her 1life must be shar-
ed with someone who &lready has rootg, not someone who
believes that thrcugh success he will scnmeday gein theun.
Tom's offer does not tempt Louisa.

The inevitable confrontation between the rivalsg,
Jtone znd Burwell, symbolizes the disharmony that exis
amoeng unrcoted peodle. Nct only are they not at peace
with themselves but they are unable to exist side by
side with others who are egually discentent. »More vio-
lent than the other stories and sketches in (ane, lLouisa's
tvale presents the added issue of the sharply defined
social schism between the black and white races. Louilsa
reacts to Bou's death not as a woman whe loves him, nor

even as & woman with whom ne has been emotionslly in-



volved. Her indifferecrce to Bev's desth, as well as to

the oniinous fate cwriting Tom, illustrates that zhe is
conpletely aneparated from these men., Her separaticn

causes her Lo be indifferent. Living in o world differ-

ing greatly from the worlds of Beb and Tom, Louise is
uneffected by the loss of the men. She can continus live
ing harmoniously beccuseg her roots have united her soul with
the seil, not with the soculs ¢f these drifting men.

When the fight betiveen Tow and Bob occcurs, Louisz re-—
mains zt her home and does not zeem awsre of, nor follow
the sheep=like behavior of, the streaming mob. Her
serenity contrasts greatly with the frenzy cf the meh:

The mob yelled. Its yell echoad
Lagalnst the skeleton stene walls and
sounded like a hundred yells., Like a
nundred mobs yelliing. Its yell thudded
cgainst the thick front wall and fell
pack. Ghost of a yell siipped through
the flames and out the great door cf the
factory. t fluttered like a dying
thing down the single street of factory
vown. Lculsa, upon the stepg helore
her home, did not hear it, but her eyes
opened :lowly. They saw the full maun
giowing in the great door. The full
moon, an evil thing, an omen, sofv
showering the homes of folks she knew.
vihere were they, thege people? Jhe'd
sing and perhaps they'd come out and
Jein her. Perhaps Tom Burwell would
come. At any rzte, the full moon in
the gresat door was an omen which she
must sing to:

ed nigger moon, Sinner!
Dlocd-burning mcen. Sianer!
Some out that factory door. (p. 67)

Instead of grieving, Louis& begins to sing. Uncen-
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T e 2lowing richlr in the gky. Unaware of tragedy,

Louisa berins t¢ resezt the eventz of her evenings. She
wor.ders whr the nenple whom she knovs ire not joining

her in the singing, and she entertsins the peecibility of
& vizit from Tem Burwell. Such susings illustrate clesr-
1y that Loulus's 1ife treroscends the events of the recent
trogedy. She is differsat. Her world remsdns pezceful
with only & hint of the florboeding danger awaiting the

rooted peonle. Like £ll of the women in Tert I, whe have

& the rooted life,

[

illuzerated that the nezceful life
Louisa hintzs that their existence is in danger. The

*hlood-burnin; moon" foretells this danger.

Lot}

‘1 &nd Zob are unzble tc win Loulsa because they
are unazble to uproect her., Tor Loulsa to live harmen-
fously she can nct live with either man. Likewise, be-
cuse of their rivalry, neither of these men cun allow
the other tc live, Thelr destructicn 1s czused by their
dissztisfuction, Welther of them 1s te leok upon each

other under z fvll mcon, reacefully. Instezd, the mocon

1]

thit 1llwainates their land, end the lund of the pecple

in the coming ssciicrn of C2ne, 1s e reflecoticon of bicesd,

snd & moen whlen glews like »locd offers 2 viclent light.



ART IT: ©THEZ DRIFTING LIFZ

The entire coliection of sketches contained in Part
II of Cane uids im i1llustrating the result of the "end
of an Era."” Part II iliustrates the lives of people who
zrs removed from their homeland and have no rocts. Siace
Part IY takes place in the cities of Washington and Chi-
cago, the possibility of the c¢ld Scuvhern roots psnetra-
ting the new concrete environment is nonexistent. Toomer
has stompped writing of the hermony and peacefulness of
being united to one's scil, and by doing 50 has pointed
out the inevitaole dsatnr of such an era, With the indus-
trial growth ia the Norch in the 1.20's, many blacks from
the Scuth tried to improve their social and ecoanomic con-
ditions angd weat North %o the biz cities of iNew York,
Shicago, Detroit, and Washingion to work ia the facteries.

Living in the c¢ities provided new experisznces. No
longer cculd the people s8it cn their sorches and harmoni:e
with the natural beauty of the earth as theoy had done in
*Pern,” or in some of the peetry in Part I. Such calm
observatien cil be seen in poeams such a5 "Georgia Dusk.”

The skYy, lazily disdaining to pursue
The setting sun, too indvlent to hold

« iengthened tournenent for flashing zold
Pasgsively darkens for nizht's barwecue,
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A feist of moon and men and barking hounds,
an orgy for some zenius of the South

With blood-hot eyes and cane lippred scented
mouth,

Surprised in making [olk-song from soul bound§.
(p. 22

T™he neople whe cane Horth could net afford homes; most

werse Torced into small aparciments; and the only escape

from these tenements was the streets and their nishtlife.
Fer ¢ Lime, as & ycung men, Toomer worked 2s an usher

in « theater 1in Jdowntown Washington; consequently, the

skcteh "Box Jeat™ hos & guelity cf rezlism which indicates

that the ausner i quite familar with his subject., ifter

only four acnthe zt this job, Toome» bagin to reali:ze

that he coald not function wholly ia this environment;

nor could he ever hope to find fuliilizent if he were 10

remain: "1 have ambitions, dreams, visicns of achieve-

ment. 1 decided that Washington was au place for me."3

Thus, the rharacters ¢f Part II, in variicular Dan

Moore enu Ghe narrator of "Avevy," ifunction as voices

for the suthor attempting to point ouc tre inevitavis

destructlion of the drifting, rootlces pecule.

"SEVENTH STRELI"

The change in tecne from the rursl serenity of

3Je.n Toonmex, "fuciine of Autcuicgrenhy 1n Lighv
Books," (unpublished m.s., n. d.) FTisk University, Rox

...W’g ...' e l)»
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reets of Washington is obwvicus in
the imaéery of thu entire szcond section, and in 5articu~
Lar the iﬁagery of "Sovanth Street,” the first sketch of
weshingten.

Money burns the pocket, pocket hurts,

Doovlieggers in 3ilken sairtsg,

Ballooned, zooming Cadillacs,

dhiizeing, whiczlng dewn the street-car tracke.

(p. 71)
The apparent disiike for Seventh Street, the "bastard

oI Prohibition," is echoed in the lines containing the
recuring cuestion asxea of the bastard, "Who set you
Tlowing?t  (n. 71} The voice repeatedly z3ks those
people of tho atreet who made them come here, The voice
explainsg tha*t God weuls not do such a thing, and that the
torce flowinec vhrousl: these people is money. The dominant
mood of "Seventn Strzci' is one of gloom, & gloom that
comes only when & jsan has lost hia security, his roous.
"feventh Streect” with iie nood of glcom serves as &
harbinger of the devastation awaiting thne tieck man who
moves North. Ouch a mcve can eonly result in a {rustra-
ting relationship with the foreign envircrnment—one that,
in Tert II, leuds to destructive outlets such as alcchol,
sex, and g'“.Winﬁ Thece peuj.le carnot Tind a peaceful
existence with any of these cuzlets, and cne can only

anticipate and observe their downfell.
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"EEROEERT"

The frustrations found in “Seventh Street" are
heirhtened if cne is unsble to obtaln & job because ne
iacks intelliigence or skill. 7The subject of the second
sketch, "Rhobert," is such & man. Rhobert's provlams are
metaphorically coxrpared to tnouse of a deep ses diver

whose heimet ig &0 heavy that it forces hia down to the

2 SRy X A . . i G P - s ¥ . 3 b e e N il
bovtom oi the sea. zuobert's problens nsve btecomz that

monunental to him, hobertts God is & "Red Cross men

with a dredpe ond a respiration pump.” (p. 74) Unfor-
tuanately this Cod is not near Rhobert and does not give
snlace to hiz 1ife; this God is "walting for you st the

opposite perihery.” (p. 74) Rhobert's tutal disrvegard
for his wils ol chizdrea indicates the depth of depres-~
zion containuyd in nis creams:

masoert uies not care.  bLidag ausl wen
who soLr monstrous nelmets, the nressure
it ererts is cnoug “RLe cenvinge ndm ol
ivs Y.luCiCaL infinity. And ke carss not
to whetier or nobt Sz will

Lvio suraws co

ever sey his wile and children ajzain.
Meay o ting hs's ;cad them drovm in his
drvﬂuu aund hag Licked aboa joyeusly in

the mad fcr days afner. (s 74)

S

The realistic idea of maving to support & femily csuses
the pennilisess man to escape his situsztion. Rhobert's
escape, like the sscape talken by many other rootvless
peonle, comes in the form oI dreaming. Howevei, Ilhcbert's

situation is so blezk that he is unable to create anv
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dreans that wre pleasant. The only reiief given Rhobert

by dreaming comes when he dreams of tne death of his fam-
iily, and thus the eliminazion aof the woiry of supporting

then.

Iv 15 4 Ju; Lhing to see 4 vanty-vowed,
sheicy, rick et-‘egwed man straining the

Caw ;.gidc; $f Ris thruay ogadinst smogth
air H ldlné furtive thoughts abcut the

E pulp~haends soroewn “in water,
%Q‘xu i +""7/

Rhohert's oniy hove for peace comes with death or

“yiaen the wener is drawn ofr." But "now iong beiore ths

T . | - 1. . .o w1 PR o i " i - < 263
waeer wildi be drawn ¢II7 Ihwobert does nct cara. {p. 74)
Rivcbseri's despeir i- g2 grest That he is even unable 56

senarete tne intes~est nwreded to anticiwnate daath, a state
that would aliminaiz 237 his problems. Truly he does not
cire; he is 2 nan drifuving aimlessly, witiwwn: passion for

either life or Jdezun.

2 | }".‘\JT'I-:Y‘ '

Inevitabiles desiiction alse faces the women of the
next skeuch, "Avev." Avey's destruction is not due to
finencial frustrations as was Racoert's. Her drifting
is the ultimate destiny of the rootless perscn. Lven
thougzh she is befriended end errfered help, Avey is too
far removed {rom any roots for anyecne or anythinz to
significantly iniluence her life.

Avey, & prostitute, ssems to be highly regarded Gy
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the young men oi the neighborhood. The narrator, in par-
ticular, can remember lenging for iAvey even before hes ne-
came acquainted with her. When he does become acquainuved
with her, ne fedus that he loves her iwsiedietely. Thea,
alter learning abovul Avey, and aey alaizss charactter, he
comes Lo lodlile Rer. avey, ne expleias, ic without ambil-
tioni she haos 2o drive within her to strengthen her life,
zizher spiritually or materially. 5he does pot fezr her
inatability, and if she does, she is too lazy toc let such
siixietles frustrate ner or complicate her life. After a

time bthe narrator watits ncthing more to ¢o with her. He

(o

Xpiains that in hic own iiffetime he will overcome his en-
rirenment and celc szmething of himeelf. 4&vsy, however,
lite Rhobert, shows ne signs ¢f the desire Vo change, and
the rut sne qaus dug for hersell disgasts the ambitious

narrator: 'in

8

£ wLs no excuse for a girl takine 1ife so

eazy, Hell! ghw was e better than a cow,* (p. €3)
Zerhéps the norrstor is nudve in condemnling avey and
desiring rore in bhis cwn life. 3till the fact 1s that
Avey's 1ife oifers the most expecient method of survival
i the chzos of the streets., At one point, nowever, the
nacrator's opinion of Avey, and Toomer's imagery, seem to
soften:

Lobing spring about the liwn ali day.

They leave their foctprints in the grass.

+«ofinnd when the wind is from the South

5011 of my homeland falls like a fertiie

shower upcn the lesn streey of t?e city.
p. 85
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Perhaps the wind was coming from the Scuth on this parti-
cular aftemoon, because this day the aarrator begins to
prophesy tc Avey, telling ner cnce again of what she colld
do with her 1ife if she would only trys

I started to hum a folk-~tune. She

slipped her hand in mine » « « I traced

my davelopsent from the early diys

10 ths preeent itioe, the phase in

wWhich I could understaad her. I

described her own naturs and temper-

ment. Told how they nesded a larger

11fe for thelr axoression « . . I asked

her to hope, and bwild up an {mner

1ife azainat the coming cf that day. (p. 86)
The young man's lecture i3 as sincere as it is unrealistic,
In her 1ifetime Avey will only experience drifting. Never
will che be able to understand even the meaning of roots.
Without intention«l dicrespect, Avey sleeps during the
lacture, ouly fusrther 1Jlustrating how foreign such ideas
are to her. Lven though the sketch ends without hope for
the drifter, the character Avey aseems to be treated with-
out harshness, and somehow, lying on the grass, she seenms

as wenporarily peaceful as any otkor "erphan woman.™

" SEAT"

e prophecy that begins with the narrator in "Avey”
is lusrther develeped iun "Box Seat” with the main charace
La Wl tae 8xsiell, Uoa lievice. ban, a young black, iives
a 1life of frustration as he tries ve 8xist within tne

zity. His ameietiss are heizghtened as he tries to "save®
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a lost generatlior. Dan's misslonsry zeal is basic to his
naturs. He belleves it is his duty to awaken the sinners
of the strects and lecd them te salvatien, Dan's Jdownfall
geises when he tries Lo substltuie the satlsfaction of relie
zioue erusading for the void crsated by the loss of his
roots, act recognising the supremacy of the latver. BE~
cause of tils e will navar exist peacefully: |

Look into ay eyes. I a2m Ran ldocre.
T wad Lorn in a canefield, Thae aands
of Jesus vougned me, I an come to a
$izk world %¢ heal 1t. Only the other
day, a dope flend brushed agalnst Hoe—
Sen't laugh, yeu nighty, Jjuiey, meat~hook
2en. Give me your fingers and I will
nesl then ag i they weie ripe bananas.
(py. 1OLG)

Suan's «liwape LU arouse the sluauers ls sywbolized in

nis xpuoking on Huydel's doupr. Ia this oussage the door
repregents the barrie hetween San and thsse whom he
desperately wishes to save.,

His xnucxlies are raw bone against the
Chick giess door. He wails. o oue cowes.
serhaps whey haven't heard hin. He raps
sgalin. This tiae, harder. He waits., Ho
cu@ comes. Jome one is surely in. He
fancles that he see3 their shidows con the
glass. Onadowe of gordllas. Ferhaps they
saw him coming and don't want to let him
AR e o o » (pe 200)

Jan dreams Lhat he will save vhe dridiving people and
cring the "goeod pews” Lo Lheas
Dan gooa 10 the wall and nliacss hls ear

against i%. A passing street car and
senething vibrant from the sarth ssnds
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o runele to him,  That rumdle comes
from the earth's deep core. It is

the mtter of powerful underground
races, Dan has a picture of ‘all the
people rushing to put their ears :
azainsv walis, to listan to it. The
next world—savior is coming up that
way. oConing up. A continent sinks
down., The new-world Christ will need
tencummate gkill o welk uposn the water
where huge bubbles burst « +-¢ «» (P. 108)

As the acene shiits to the theater, Dan demonstrates
that his desire to save is greater timm his cealre for
roots. So greac is the desivre to save thiat Dan feels
cbiigated to fight tc defend it from the threatening
suaras of the people in the theater. If thess people
werre rootad, theyv would possess their beliefs without
having them forced upon them, Under these conditions
Ban's Jjob would be uanecessary, for he wcuid not have to
conauct his igissicaary work 1T he were a peacefully roote
ed man. Such self hzrmony would not necessitate a {ire=
and-brimstone apprcach te God. Dan would see pesuple
whose existences would be witnout the cuncepts ol evil
and sin, and thie natural life would néet need reicrming,

Dan's bolsterous approach fails to impress one old
ma.m. Vhether the old man is ronlly in the theater, or
is an image in Pants ming, ie uninyurtant, for h
bolizes that wh:.ch Dan carn: never know—-the peage of the

rcoted:

Strange I never really noticed him before.



Been sitting there for years., Born a
slave, Slavery not so long ago. He'll
die in his chair. Swing low, sweet
chariot, Jesus will come and roll him
down the river Jordan. Oh, come along,
lioses, you'll get lost; stretch out your
rod and come across. LET MY PEOPLE GO!
old man. Knows everyone who passes the
corners, oaw the Iirst horse~cars. The
first Oldsmobile. And he was born in
slavery. I did see his eyes. lever niss
eyess Butv they were bloodshot and
waverys It hurt to look at them. It hurts
to look in most pecpla's eyes,

¢« o « Strange force that drew me to him.
And I went up to see, The woman thought
I was crazy. I told him to look into the
heavens, He did, and smileds, I asked
him if he knew what that rumbling is that
comes up from the ground, Christ, what a
stroke that was. And the jabberdng idiots
crowding around. And the crossing-co
leaving his job to come over and wheef
him away « . . . (pp. 125=120)

Just as this man puzzles Dan, so, too, does the

Negress next te whcem Dan sits; such a woman, a woman

whose roots nysteriously still run South, mystifies

hims

A sojl=soaked fragrance comes from her,
Threcugh the cement floor her strong
roots s8ink down. They spread under

the river and disappear in blood~lines
that waver South., Her roots shoot down,
Dan's hand follow them, Roots throb,
Dan's heart beats violently., He places
his palms upon the earth to call themn.
Earth throbs., Dan's heart beats violently.
He sees all the people in the house rush
to the wells coming up. Dan comes up.
He is startled. The eycs of the woman
don't belong to her. They look at him
unpleasantly « ¢« « « (p. 119)

By confusing his life with an urge to evangelize,

33



Dan's drift 12 cven mors acmnlicated., Dan fails %o
recognive ths source of his cceafusisn anld frustration.
He will never snjoy any ceace, and certainly the chauces

of his “seviny the world™ ere nonexisisnt.

~ROBA AND FAULT

The asmlcas drifting of theese pecple who have no
roots can be seen again In the final two sketches of
Part I;, “Theater” and "Bona and Paul.™ In sach glstich
she main figures are frusirated in thelr saarch for seo=-
eurity. Eacit looks for comfort in phyclcul relution—
ships, and a0t finding the precious‘elemanx. contiones
his 1ile, sven uore frustrated and totally without
hopee

The dominant figure in "Bona and Pavl' is a young
black 3an, ’aul, who has rejected his own recizl idepne
tity by his aifiiletion with Bona, a young {igkle white
800ialits, 2aul's dates with Zcuz ar: not experdsnces
shat offar hin any scafert; instand each tine that he
s with Bona 2nd his other white friends, Paul bacomes
even more frustrated., Ha soon learns that hlu white
friends aro no :®re sicure than he; they simply manage
$o eonvinees thenselves that they are secure, and Payl
ie unaAble %0 decaive him3elfs

A atrapge thin 'haggdned to Paul,
Suddenly know akau e Wa$ apart



from tha people around hin, ‘nart lrom
the pain which uh@? had unconscioualy
caused, addenly Lo knaw th-t pasple
saw, not attract{venaas in his dark
kin, Lub differaence., Thalr atarves,
giving him to himself, filled aomething
ou; empdy within hilm, and were llke
blades sprouting in his ccnsciauaneas.
There was fullness, and stiength and
peace about it s8ll. He saw elf,
cloudy, but real, He saw the faces
of the people at th tables round hiwx
& 8 o !‘J’L and -}OM Bnd I.oxenn I’?'d
ivoke They were wondes-fully flushed
and beautiful, Not for himself; bew
cause they were. Dictantly. tho
were they anyway? God, i he knew
theaps. He's coma in wibh thep, Of
that he was oure., Come ia where?
ints 1ive? Tes. No. Inte the
Crimson Gaxdens. A part of 1ife.
A carbuun bubble. Would it icck
curplie {f he went cut into ths night
«,“lh louked at 3t7 (‘-p- 1‘1/ -»--.6)

In wavtner reflectiva marent Tzul fPurther guestions
his role in white walversity circles. This time his
thoughts are lacec with psacaful scencs fiue "dowa home®
and for just a moment he leaves the college 7 white
phonies and escapes to the Loeos ¢l his Birth;lacs, the
rich, wara South,

I'd 1like to kinow you whom I look
at. Know, not love. Not that knowing
is a aver pleasure; bu% that I have
Just found the Joy of it . « . The color
and the imsic and tha a e o o A
Nogroeas chants & lullaby benesth the
matc=-#ycs ¢f & Southerm planter. C
gong! .« o o And those ed faces=,
sager prilliant cyes. Hard to imagine
them as unawakened. Your own., Oh,
they're awake all right. "And you
know it too, don't you Beana?™ {p. 148)
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The dream ends in a bitter question es Paml seems to
‘Blame Bona fow bis dilemma; but bcfon he cam tell her
his dream, the erchestra interrupts hiu ﬂth a waro-ap and
*the tiuth ol wiait I was thinking" remains unspeken,

Censtantly gons asks Paul to "Ta2lli ac something about
yoursell . « « o NHOt what I want to know, Paul; what
you want to taell me.” (n. 143) Paul becomes frustrated as
he realizes shat he is unable to tell Eona ahout himself,
becausae he knows mothing about himself. He only knows what
he ia nes. He £3 nNOt a man who 1e &t reacs xith himself,
nor 46 Q¢ a meD who has a nlace in the white world. In
the {lia) acene oune san ohserve a slight indiecation of
raul's disgoverimg himself. Paul, {n a symbolic convere
sation bestween his dblack "self™ and his white "salf,"
laarns oi the besutiful life he has missed. Tven thouizh
7aul realiges the importance c¢f his blaciness, there 1is
no indicatien sha% be will be able %o gain the roots that
he duspsratesy adeds just by elaiming kinshio with one
race or anothier

A strange thing happens. He sees the Gar-

dons purplei; a; i€ M!‘QN&]’ eff.. And
8pQ the warple. gpol gomes
ouai; towards hims Pace of the black
mm.- 1% lears. It smiles swee like
a oBild's « ¢ o I came back to Bell you
v shake your hand and tell you Lh&t IQ
are wong. That something beautiful is
g,oin to. happen., That the Gardens are
like a bed of rcozes would be at
m.mk. ihat I came into the Gardens,
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into life in the Gardens with one
whom I ¢id not know. That I danced
with her, and did not know her. That
I felt paasior for her whom I did
not know., That I thought of her,
That av thotzhts were matches thrown
into & <ivk window. And all the while
the Gardans wers purple iike a bed of
roses would be at dusk.,. 1 came back
tc tell you, bdrother, that wiite facee
are netals of roaes, That Jovk faces
are petals of duak. That I um geing
out and gather petals. That I am
oing ocut end know her whom I brcuﬁht
ere witn me %o these Gardens whie
ore purple iike a bed of rosvs woulid
be at dusik, (p. 153)

Rvan thourh thev cause “inm sdded “rustirstion, Paul
rontimes seeing his white Priends, csnecially Bona.
Paul, ne lonver concearned about his owm behavior, s
a0 submerged in the ccllapiate traditions of hin neer
groupn that he simnly drifts with tham. Even his sexual
nursuits are conditioned resnnnsen laekin~ 2311 adncere

amotions

she nresses awsy., Paul, econsclous of
the convyention in it, rulls hes Lc bhis,
Har body close, Her head still strains
away., He neariy crushec her. OShe tries
Lo pinch him. Then nees reonle staring,
and lats her arme {fell. Thelr c¢ycs meet.
Boeth contemptucus. The dance tokes
biocod from their rindes and packe it,
tinrling, in the torscs of thelr :uag;
ing bodies. Passicrate blcod lesps back
into their eyss. They are diszy blood
clot on a gyrating floor. (r. 151)

Paul®s situstien iz hopeleas, Hut 2ot bacause 2cna
has left him as the sketch andz., Th: fu*ilivy of his

1life is vresent even hafare his hirth; the :croblems he
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encounters in his lifetine, in nerticulor discovering
which race he can id:ntify with, can only awaken him ¢o
an awareness of this futility, For Paul to find pezace
is impossible; for Paul, like his zontemjoraries in the
cities, has no roots,

Paul's problems, as well as thoee of John and Dorris
in "Theater,™ Jllustrate the intense despair that one
suffers when he has no roots. The despair 1b-greater
when the person has a vague sense of what it micht be
like t0 be secure. For then he feels that hae might
poasibly abtain thig security by a tremecndous struggle,
The atruggle 1s futile, and when he lezrns this, as do
many of the figuree in Part II, his life seems unbear-
ably worthless. To believe that one can gain one'e
roots, or claim kinship with the roots of cne's ances-
tors, 1s to disregard Toomer's entire message--that the
people of roots bolong to e fading =ge, en age that can

never be reconstructed.

hil ; HE.L "

The inagory used in "Theatar" expresses an environw
ment lacking naiural heauty. Al of the eatadlishmente
surrounding iHcward Theater seem %o rely upon their grimy
appearances to attract the drifters., Toomer, then,

pictures these places—wthe theaters, restaurantsg, saloons
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and pool roome—ar disgusting tc the sensest

Life of nigger alley of pool rooms and
restaurants and near-beer saloons sosaks
into the walls of Howard Theater and
sets them throbbing Jags songe. (p. 92)

Just <s the cetting forces the senzes into action,
80, too, do the characters. The author N33 sgzsin pore
treysd rootiscs people, relying upon tielr senses to
gain hasty moments ¢ sasuritye=the element so obviously
missir:; 41 thelr lises. As an artiat Too.ner makes full
use ol tha powayr of the ssnses of both his characters and

his rouders., Juch jower can e recogniged as one reads of

g .-,L ™ .

L DR - iy

Jorn ic tihe manager's brother, He is

seatod at the center of the theater

Ju:t vefure reheursal. Light streaks

down upon him from a window high =above,

Glie half his face is crange in it. One

half his face is in shadow., The saofy

glow of the Rouse rushes to, and cone

pacts about, the sheft of light. John's

aird colucldes with the shaft of light o « o o

Jtaze lights, soft, as 1f bheg shine
thoough 2lear pink fingars. Baneath

them! aid by thé shadow of a zsat,

Dorris. Other chorus girls drift in,

Jormn feols then in the mass. And as if

hig oun body wuere vhe mass-heart of a

vlack cudicnce iistening tn them zinging,

Le wuiths e stamp hia feet and sheud . o o &

& pianigt siips into the pit and improvises
Jezz. The wails cwake., Armc »f the girle,
und thelr linbs, which . . Jase, jJass . o by
1iL%1ng up thelr tight street :kirte they
set Jree, jab the air and e¢log the floor

in rhytha te the music. (L4 our skirtg,
Eub{ aad valk ¢o papal) Crude; indivie
dua {zed, and yet . . monatonm:s , ,

(pps 91=52)
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To John much of his 1ife is one monotonous experience

followed by another and ancthey, end thea a repetition of

the entire cycle. Moat of his life centers arcund the
theater and *he shorus girls, Having an etvcation does
notaing for John's sisuation. He is trazpad by social
prejudises which meke finding a job impcssible for a
black man and thizs dilemma ¢veutually sauses him $o lose
all embition. Seekinz sa outiet ior his frustrations,

John 18 atiracted to Dorris, a chorus girl, but she can

offer him conly partial sscape, and then she, too, decomss

part of the mcunotceny:

« « o Above ithe staleness, one dancer
“hrows horsels inite 4t, Dorris. John
seea her. Her hair, crispecurled, is

bohhed, Fusiiy, oleek air Lobuing
about her lemon-oolored face., Her
lins =re ”urlfivlv ull, «ad very

-ed. Her 1limbs in silk purpls stook-

inzs are lovely., Jonn i'eels tasia,

Desire her, holca off » « o « (94) and then
you ahimmy, I*'11 bet she can. Some
ool cubaret, with roome upatairs, and
what in hell do you thinl: yeu'd get
Trom 18?2 Yeu're golng varong. Hero'
right! Get her to herselfe-={Christ,
but how she'd bere you aftsr the
first five minutes), (p. $6)

John comes to reallzz that his ciilly outlet 4s hic
imagination;, 3¢ he, toeo, 1like 2ll the rootlsess people
Taxt I1I, begin: te dreamt

Dorris is dreaaed in a loome black gown
spleahed witi: lamon ribvonss Her Ieet taper
long and slim from trim ankies. She waite

or hin oot inelde whe scage aeor. John,
coll“r and tie solorful and flaring, walks



teward the stage door, ‘There ave no trees
in the 2lley. But his feet feel as t

they step on autumn leaves whose rustle has
been pressed cut of them 3{ the passing of a
eillion satin slippers. 1© uir 18 eweet
with roasting cheatnuts, sweet with bonfires
woodd Lecaven., dJohn's melancholg is a deep
tadng taal seals @ll seneses but his eyes,
anc zakes him whole.

Dorria knows thet he 1s coxing. dJusy
at tiue rigzht soment she stens i'rom the
dvvr, ag if there wern no docr. Mer face
is vinted 1l4iks the autvmn slley., Of nld
flewers, o1~ ot a Southern canefield, her
periume *Qlorioue: Dorrie.” C£o hie ayes
vpeak. Ald thelr sadness is tou deep for
sweet untruth. She bzrely touches his arm.
They glide off with fuoctTalls seftened on
the leaves, the old lesves sowdered by a
willicn setin 3llppaois,

They ars in 2 rvom, Joha ¥nows noth-
lug ol ite iy, that the {lesh and biood
of Dorris sve its walls. Singlng walls.
Lisuvs, soft as 12 chey shine through
clecar nink finzers, Seft lights, and warn.

Jchn preacines lor a manuscripty of his,
and reads, Dorris, who hat ne eves, has
@yed Lo undsrstand hi:, Ile comes %o a
dancing scene. Tne acena 1s Darrig 3he
dances. ULorrisg dancea, Uleordous durris.
boritis whiris, whirls, dences . . . .
I:pe 98=99)

dJohn's peacelui diwan ig shaken by the crush of a plane
chord, and oue iearns (rom Dorrius' reaction vo Johm's
reverie that thov will never iind peaco; in particular
they will nevir share neraonyt

The pisnist crashes 2 Mamper Chord.

ihe «nole stage claps. Dorris, flushed,

looks weiecx at Jonn. His whele face

38 in alwdow. Sheé seeks for her dance

ir iv. She finds i+ 2 dead thing in

vild ailacow which is his dreamn. {(p. 99)

HosU o4 ube lmwgery of Part I illustrates the car-

Ll
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nal, animallstic world facling thoss vho lack redts and are
consequently dissatisfied with their lives., OCcne are the
intriguingly varue dbut naturel imagses deccribing the women
of Part I, such es Varinthe, "carrying Seauty, rerfect as
dugsk when the sun goes dewn," or Fern whose "Face flowed
into her syes,"™ or Ilcuisa whese naturclly tcautiful skin
*was the color of ocak leaves cn ycung trees.” In their
place one firds wormen compsred with cecld inanimatz objecta
es in the poem "lder lLdps are Joprer Wire."

whisper of yellow globes
gleaming on lamp~posts that sway
like hootleg licker drinkers in the fcz

. and 18t your brasath be moist agzinst o,
like btright beads on yellom blobe

telephione the pever-house
that the main wires are insulate

(her words nlay softly up and down
dewy corridors of billhoards)

then with your tongue remove the toyp
and press your lips to mins
till they &tre incandescent (3. 101)
Montgoniery Grezury offers z2n esiplanation for such
a switch in istagery in Part IT in his 1923 review of Cane,

published in “noortunity:

aisl that the style 1s
netimes puzsiing. Cne
fea’s at timos as the wiriter'e emotions
hai out-run hiz ex; Te sgion., Is it that

Mr. Teonmer's hig h 23t ineniraticn is to bhe
fornd in whe foliwlife <l his belored
Southland and Lhdt his unmiztakable distaste
for the crainpel and stiriculy conventional-
ized 1ife of the city Negro restricts his

It must zlso he <
wora labored ané SO
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prver of clear and forceful language? There
i not the same sasy rhythmic cadence of 4
axrression here as in the flrst division . .

“« o
The shift in imocers 16 hardly 2 flaw in Toomerts work it
iz, In fact; & critical artistic device fer csrrvinz the
theme of Cine. 3y chifting from the rich, gentle imagery
of Part I tc the ccld, metalic imeyerv of Tart II, Toomer
nevee from ths imzges of 1ife to these of death—in this
case the dezth of the nrevicus era. It 1z the imares of
Part. II, not those of Part I, which dominote "Kabnis,*®

in which Toomer, In retouching his "beloved Scuthland”
with the imagcery of the city, exrlains that the penetra-
ticn of these city traditions into the virgin South is

complete,

hMont-omery Cregory, “Cane," Opportunity (December,
1923, pe 375,




PART IIT, “FABNIS®: RECOONITION AMND DESPAIR

It 48 iu the {inal section of Cang that one begins
fully to underscvand Toozer's Gellef that the age of black
peasant trangutlity derived Irom the cascnts' sense of
roots is a aving age. Taroughout the sketches and
stories of Part I and Pert Il Tcomer lllustrates, first,
what one erperiences by having rocts, cnd, gecond, what
life style onn faces wher he has logt thece roots. low
i "Fabnis,” the tinzl gection of Cane, Towmer dramatises
the firali - of losing cne's roots by fllustrating the

Poutdlity ot cxdists in the sttempt te regsin them,

p—"l

e sgtory ¢f Ralph Kabnis 4 the story of s man
whose 1ife in s ¥Northern city le plegued by che name
frustrations facing Paul of "Bona aud Panl,® John of

“’Fﬂnpr a0 2%

FR SR WA

o nerrator of ®livey,® and Dan Moovre of
"Hox Joxt.* Ralzh Kabnic differs {rom these charscters,
hewever, az he cttempis te elindnate the ceuze of his
frustrotions by returning to the land of his sncestors,.
There, Kabnis fuces Zasvairethe desrair that cezurs
whenr one returns to the gcurce of his reets, desperately
seeking kinship, and instead finds only that his quest

has been TNutile, because sgpiritual »cots con not be re=-
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established once they ars torn from the scil.,

As the drama opens, one observes Ralph Kabnis attracte
ed to, and yet obviously arfraid of, the very land in which
he hopes to find peace. Instead ol poacs Labnis finds
hostility, i@ hints of tha lLiostiiity awaiting hia are
evident even in his relationship with the natural env@ron-

ment:

» o o n hen, on a sholf in the acdjoining
souis veglins Lo tread. Er nalls scrape the
soft woode Her feathers rufflo, ®Cet out
ci that, {iu egg=laying bitche' Kabnis
hurls a slipper againet the wull. The hen
+lies irom cer pezci: anc tacklas as Af a
skunk were aiter her,

"aCw Cuv oul thay raciet er I'll wring
your neck ior you." Answering cackles
arise in the chicken yaxrd.

"why in Christ's heli can't you leave
we alone? wamnit, I wisn your cackle
would choke you. Choke every mother's
son of thsm in tais sod-iorsaken hole,
a8 away. 3y God iI'li wring your neok for

you 1D you don't tiell of a wess I've
ot in: even tbn poultry 4is hostile . . .

L] [ ] [ ] L] ° * [ ] L] [ ] L] [ ] [ ] L] ] L -« L] L [ ] » L] L

habnis is about to shake his fists
neavenwarrds He looks up, ans uvic night's
beauly strikes him duxb. Ho falis to his
P E=-T- F IR

"3od nlmigbtv dear God, Ao nc¢t torture
we Wili: Leaulye iwne 1t away. Give me an
ugly world. Ha, ugly. Jtinking like un-
Washel Diggers. J6ar Jdesus, G0 act chain
me to uyselfl and set these hillls and valleys,
ngaving wicth iclu-song, ¢ close vo me Thaw
I caaaet reach them. There is a radiant
Ssauly in cne night Uhav souches &nd o o »
tortures me, Ugh. Hell. Qet up, you damn
foulse LeOR around. Wwhavs beauviiul there?
Kog pens and chickan yurds. Dirty red mud.
Cekliiiilg ouLiicUSeu. whi&lc beauly anyway



L6

but ugliness if it hurtas you? M. he dosan't
exist, but neverthelese He is ugly. Lyncheors
and businessmen, and that cockroagh Haaby,
eepecislly, (pp., 162=162)

Kabnis's relationshlip with Hanby, the principal of the
school where he veachez, 1is also hestile, Hanby is eon=
tempucusly piccured aZ "a well-dreessed. sncoth rich, black-
skinned Negic wiw thinks there 1 ne ono ocuite sc suave
and polished uu Aimeoll, Tc nembers of his own race, he
affects the mauners of « woalthy white nlanver."

righvaned with tie hootile surroundines and fruse
trated Yy nis Jsar, ohals aerersta o drink of liquor
from Halsey ia «u 2Z0ory Lo Sranquilise himgsell, Howe
ever, drvilwing on schivel nroperty im forbidden, and in
flzgrant reconsLradiss unby seserts his self-deamed
- fxportance oy giving Isbniz o tonpue lashing., Such
treatuent irul e 26 cormctad es Hanby causes Kabnls
to seek otner au,loymant. Hin ide2 of teaching as an
otcunation wallc trying to galn his roots is an absurdity
in dteelf. cLaonls's tesching ~ould ondty Le founded on
the knowledga hc had acquired while livings in the tradi-
tions of uwvne city. For him te exjpect to isurn of Lha
natural existince he would have te sbandon his urban cule—
tura, another iapecsibility, and act, not as Leatiher, Wt
&8 student,

Despite fabnis's fallure to find roous, one deus not
finish the drama belisving Toomar's only intentieu is to

create despair. lore importantly, loomer'sPWIFposd is td



describe an era thay, while aying, 1c nou y2t dead,
Throughout "Kabmise!' une notices the prose of bitter
sentiment clashing wiith thas peacslul srcst ussed to doe
scribe the iew rural Negives who are siill at peace,
At times Kabnis is nostalgically zffected and envious

of these few:

He fources hiumself to & narrcw cabin
ailnouetted oa a knoll about a mllie awa;
Teace, ilegroes within it are content,
”hey farme They sleep, raknis wouaders
if gperhaus Lhey can feel him, If perhaps
he gives them bad dresms. iLings are so

inmediate in Georgla. (p. 164)

The immediuzcy of Gecrzia is furtvher refiected In a de=
scription .7 2 Goorgia evening. So appealing is this
image thar, Yalnis's desire to be a part of the pence-
ful life iy understandable:

Nizht, soft belly of a pregnant Negretas,
tnrobs eveniy agailnsv <he torsu vl hs Jouth,
Wisht threbs a wenb-song to the South. Cane

and covton=i tields, pine ioresits, LLPprass
gwampe, sawmills, and factoriea are fecund
at ner toucn., unlgatl?s woib-s504g 3005 Shem
ginging. Wicht minds are the breathing of
the 1nborun chiou whose salu thisbbing fn
tre btelly of a Negress sets them somnolently
singing. dear Lh;o S5CIE

vhite man's land

higgers, siag

Jurn. vear blagk children

Y11l poor rivers bring

Res3s, and sweet gzlory

in Cm;) uround. (})D. 2\1\."‘&0“)

Regardlesz of Kabnis's desire to be aligned with

these peo;le of roots, one aever leoarns ol nis meeting

47



with any of them. 1 ract, Labnlia's ausocictes seean
to be people withou: any roevs av aii. They dilier Lfrom
Kabnis, thougl:, cince most of tia aie uuaware Lhal they

are without roots; they arc therelire uhable Lo verbalise

-

k]

the reasons fop thelr {ruztreticis,

fred ‘lalsey, for exanmrle, uses his wagci: shop and
wraps himseli 4n the tradiiion of the horsec-snde~buggy era
as a snleld zgeireet the automctive takeover scon Lo be
complzste, ©red takes graat pride ina atteapiing to in-
struct Xabnis in the oli ways, but, as cne should note,
Kabnls 13 unable to learn these ways:

Halsey directs Xabnis, showing aim how
0 place tane handie in cvhe vise, and cutl
it “own. The lmnife hangs. Xaoals thinus
Gany it ause e dulle He jerks ic¢ hapd.
The %00l goes deep and ghaves tou much off,
e Ramsay sinlies brokenly av ndm,

¥r, Ramsay (to Halsey): 5till breakin
in che new uana, 2h, Halsey? Jezns like &
lik¥ely enougzhk faller once he gets th hang
ex 1t,

He pives a tight laugh at his own good=
QUmCre nabidis vuras reds  fQC Ouda VI als
neck stinga kin beneatl hic coliar. He
feele stifled. Thougn iamsay, this wiwde
waite South weighe down uwpon him. ‘The
preszure is terrific. ilc aweats uader
the arms, Chill beads run down his body.
:ile btrows concentrate® wjpca che handle as
vhough his own 1life was staked upon the
rerfoct shaving of ice. He begins (o out
and cut botel the joo. Halsey smiles o o o

sabils is hogeless. Halsey takes ths
nendle Ivom him. With a few delt sticokes
he =shaves it. Fits it. Gives it to Ramsey.
(pp. 201-202)

Halsey's ldle 3hop, a remhuLe oi the fading era,



is the meeting rnloce Tor menvy tcvmemen, These reople,
whom Kabnis meets, ~eems to bas 23 roctless nz Xabnis,
Lewis, the younr Northern Nerro, is determined teo stay

in Georgia a month destite threats unon his life. The
hostility that the other rcotless hlacks uize in attenpt-
ing to force this stranger to leave iilustrates that the
same prejudices that are neld by white Northerners are
shared by ths blacks of Southern towns, the moat obvious
being the vinlence that one elicits from himself when

he fears the unknown. To these people lLewls is strange
and though they know very little about ‘¥m, their ignor-
ance forces them to fear him, to resent him, and finally
to hzte him. Their fear, then, leaas them to such tace
tics as attaching a threatening note to a rock and hurl-
ing it through a windocw. Such an incident, which upsets
Kabnis greatly when he feels that the note is mz2ant for
hin, clearly parallels similar incldents that feceithed
black man as he tries to merge with the white society of
the North. Ilevwis's ability to survive in sugh an alien
and hostile environment proves that "he is what a strong=-
er Xabnis might have been . . " Toonmer employs this
characteristic, strangih, in causing Xabnis %0 be attracte
ed to Lewls. Ivea though Lewls iz the stronzer, Kabnis's
role 18 of nmore isportance to the theme ol Jane, and Lewis

is able to nerceiwve Shic laportance:



His eyed turn to Xadbriis. In the instant
of their lhitt a vision of the life they
are Yo meet, Xa ' a mige of a s0il~
soaked out, BSus~

pended a few oot abcve geil whose touch
wuuld rersurect him « « « (pe 191)

Lewdis 1lg mever able to help EKabnls gadin ztrengsh, and
losing hepe = evor "touching ground,” Kabale begima to
exhidbit qualicive that mike Toomer consiler his main
charuoter o Lopcless hwie

Cne cunnetl dwall lung encugh upon the lovelinesas
which describss the rural Southland, yec ae the drama
progressas, Fa4nis, ~uv at wa: tiio aven regards she
frame church on the L1 s8 an ovject of uabural besuty,
begins to look upon the stene with diszusti. The singing
Negroes, tco, become dlsgusting and their sopgs avre no
longer meleliows or lucrigudngly plaintive; rather,
Rabnis fecls that the poc;le ars simpay shouting and
screaming. Tor cthe wun who once sueid of the Jouth,
"things are not half bad , . « all these peopla wouldn®t
stay down herc . . . if conditicns were &o .ighty bad.”
(p. 171) Kabnls now bas chonged his opinion of this
lapd, and :ceing the iupossibility of being offered
solace hese, wants nothing to do with the now repugnant

environment:
3 from the chtrch bacomes audibdle,
tecvre 3t, rising end filling in & plaintive
nogn, a wanan's roice swells to shouting.

Tolwds hiears 1t, 16 face glves way to an
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expression of ningled fercyr, conternpt and
p:ltE 'S y
a.seys Lets go t churck, eh Kabnis?
Kabais (& comtrol): Alle-no sir,
not by z damn sight. Cnoge a duys enough
{¢r nes Christ, but that stuff gets to a8 + . »
. LBLIEYD . e o D4y, Lwohis, noticed ¥
Lt weeiaing. what'd ¥y get up Jor an go
Cuet
wGOLiB:  Louddn't staad Lhe shouting,
urd et & Lact. Ve don'u bave that sort
of vaing wp derthe (e 172)
The ilo.. of vuzeerds, bards of ille-owsn hovering
over e puia Lo the church, Jdurkdy suggeses tae fate
of thess people, the yooted alasu peasanes of rural
Qeorzise. Ihese peusple, repre.antiin; an entire era of
people Wil Lrc LU youce with cheascelves and are united
harmonicusly with Shelr soil, are, in Lane, rapidly des
elinin; -1n the Joulh. :ore aad woere, their sons are
moving w0 cilics or wowns, ieaviag only tac older rooted
genaratlons Lo cijoy fhe sucai tranguiiicy. Xoabnis's
attempt we Le & pert of tals vranguiliivy fails and, as the
drepz——and zguae=-—closes, he and tne reader reellze that
this peace of gpirlt, wuich Jfuw gseneraticns sustained

his ancostcre, will never boe his.
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