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INTRODUCTION

Throughout history trees beceme s0 interwoven
with man's daily life that they developed into symbols
for his expressions, his fears and passions, his re-
lizious beliefs, and his superstitions. Trees became
heraldic emblems of xings and expires, symbolic re-
cognition for heroces and saints; decorations for fezsts
and religious ceremonies; symbols for the expressions
of love and desire, and tokens of friendship, Through-
out the evolution of inan, wrerever ne livad; he wes
suwrrounded by trees appealing to all hie senses: to
ris sight, touch, taste, smell, and even to his hearing,
warning him by the rustling of leaves and twigs of
any approaching danger ¢f man and beast alike. The
behavior of the trees around man was always peaceful,
and man found that there was no such thing as a menaoing
or angry tree, Man became attached to trees, which
lent themselves to his needs, and as a means of survival.

They provided him with pleasing experiences for all his
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senses, and gave him 2 means of acquiring food and
shelter, and 2 means of protecting himself when in
the face of danger. In Egyptlen, Greek, Roman and
Rordic nythology, in Christisnity and Biblical legends,
in Oriental beliefs and folklore man's mind aesigned
particular importance te the medicinal and nutricious
properties of trees, the beauty of their form and
leaves, the blossoms as decorative symbols to gods
end kin-s, and signs for seasons and months of the
yeer. The symbolic, legendexry, and religious meaning
attached to trees in the pest has been handed down
to us throughout the ages. Many of these meanings
are still valid today, such as the use of meny special
trees ag symbols to celebrate Easter, Christmas, -

many other holidays and special occasions.



CHAPTER I

Trees were the largest, living and growing
things in man!s environment, They were alwaye there,
season after sezson, growing higher and stronger.
Man saw them throughout nis lifetime, and they be-
- came the symbols of strength, life, death, and ever-
lasting 1life, The trees surrounaing man ckanged
with the seasons, They moved from barren, fruitless
trees, to fruit-bearing things, providing man with
food. Berly can considered the trees ae sacred thinge
end attached supernatural powers to them, TITrees were
thou ht to be the children of some unseen higher
spirite that bestowed good and bad on mankind.
Some of the sacred meanings given to trees were
nanded down from generation to geners«tior, from
belief to belief, and from religion to relisgion,

The tree has played an importent part ir
Christian symbolisi, In _eneral, tie tree is a
symbol of either liie or death, depending upon
whether it is heelithy and estrong, or poorly nourished
end withered.1

The Vaticen Pleta has been discussed

at length in the countless scholarly, and
not 80 Bcholarxrly, works on FMichelangelo,

1
Geozfe Ferguson, %

%51;5 A Galaxy Boeok, Oxfo
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And yet one curious detzil has hardly been
noticed by all these authors: the truncated
tree at the feet of Christ, Perhaps they
thought 1ts purpose was purely practical and
henoe self-explanatory-—-a marble bridge to
protect Christ's left foot agzinst breakage «
by linking it with the base, But would not
& stone have done as well? Why thils sirgle
riece of vegetation on an otherwise barrexn
rock? Did the treec nossible hold 2 messare?
That there was a problem here became apparent
ouly recently, when the nossibility of an arnswer
was provided. 8ome years ago an art historian
began to irvestigate tree symbolisx enG Adis-
covered, by matching religious ard philosovhioal
texts with works of ert, that in the Reraissznce
the idea of rebirth or resurgence was oftea
thouzght of in terms of resrowth and be repre-~

Bented by =« bsre tree (which will fcome to
1ife" vhen it grows new leaves ir the sprirg)
or a tuncated tree sprouting new snoots,
Thus o bare tree in the background of a

- plecture showing the dead Christ, mowrned by
nis mother, becomes an effective symbol of
death and resurrection, and the tree stump
in Michelrngelot!s Pletz very nrobably conveys
the eame meaning—or perhaps we had better auy
thet it conveyed this meaning to the well-educated
beholder of the artist's own time, who must 2
have beer familicy with the symbolisrm of trees.

The ncacla tree symbolized the immortality of the
soul, end was also & symbol of the Virgin HMary, 3 The
tree was called the shittah-~tree by the Israelites, who
supposedly brought the wood of this tree from Ezyot to
build their Tabernecle and the Arc of the Covenant,

2y, v, Jansen, "ie lirzore of History”, Time-Life
Ilorary of Art, New York, Os Do Sa

3George Fer; uson “Siﬁgg gad S;mbg%iam in %%%istian
Artt, 4 Galaxy Book, 6xfor ver y ess, y De .
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According to legends, Christ was orownsed by the Romans
with the thorny twigs of the acacia to mock it's
saocredness, and also because it's leazves resembled the
ivy with whioh kings were crovned. However, other counrtries
recognize other trees used as the thorny orownt: in
Exgland the buckthorn, in Prance the hawthorn,

The Biblical story of Azron tells that he threw
his staff on the Tebernacle to determine which tribe
should be the one to provide the future hi:h priests for
Israsl, It was Aaron's staff which, "budded and brought
forth buda and blossomed and yielded almonds.'4 The
tribe of Levy was therefore entitled to the right of
future priesthood., The elmond tree symbolized devine
approval or favor.5

The cross which Christ was orueified on was supposedly
made from the aspen tree, One of the legends telle
that when the tree realized it was being cut for a
6

cro8s8 it's leavee began to tremble and have never ceased.

The other story ie that ell the trees in the grove bowed in

‘ohe Pible, 0ld Testament, Numbers XVII/S.

EGeoz%e Ferguson, "Simns and Symbol tian
Art", A Calexy Book, Oxiord Unlversity rress, 1906, p. 39.

6Ib;d. ] PI 39.
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80 row when Chrigt died on the oross, all except the
aspe tree, DBecause of it's pride and sinful arroguance
the leaves of the aspen were doomed to continual trombling.7

The ilex or holly oek ie also said to be the tree
from whioh the croes was made., It is an evergreen whick,
because of it's thorny leaves, i8 regorded as a symbol
of Christ's crow of thorns. 1t symbolizes the passion
of Cnrist.®

The apple is considered to be a eymbol of sin or
evil., The Apple of Sodom was & fruit that grew near the
Biblical towns of Sodom and Gomorrakh, whicl: were destroyed
by God with fire beoause of the einfulnese of the pseople
who lived there. "The Lord rained upen Sedom end Gemorrah
brimstone and fire from the Lord out of hoaven;“g Legend
tells that because of its lusoious appearance, the apple
of Sodom tempted weary travellers to eat of it. However,
a8 soon as it was touched it turned into ashes, ae a
varning of the einfulness and the destruction of Sodom
and Gomorrah, The apple is also suppcsed to be the
forbidden fruit of the Biblioal Garden of Bden, aocording

e T AP e o et
Art®, A axy Book, ord Universiily Press, » P 39,
®Ibvid., p. 39.
91he Bible, 01d Testzment, Genesis XIX/24.
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to popular belief. HKowever, the Bible doesn't say what
kind of fruit tree stood in the Gaxrden of Eden, It is
veferred to a8 "The fruit of the tree which is in the
midet of the garden.®'0 Other than being a symbol for
sin and evil, the apple is also a symbol of perpetual
concord, znd is considered by many to be a gift of good
luck,

The Cedar of I.ebanon is a symbol of Christ, the

1 The twelve

concept of beauty, majesty and nobility.
oldest trees in the groves of Lebanon are symbolic to
many religions, The Isrealitea call these trees the
"Twelve Friende of Solomon®, because the Temple of Solomon
in Jerusaler wes sald to have been built from the cedar
tree. The Christians refer to these twelve trees as the
Twelve Apostles, A~cording to legend, anyone vho injures
one of these trees will be doomed to an evil fate,

An 0ld and beautiful legend has it that, at the time
of the Crucifixion, the dogwood tree was camparable in
sige to the ocak tree and other large trees in the forest.

Because of its firmmess and strength it wae selected as

100ne Bible, 01d Testament, Genesis III/3,
11




&
the timber for the crose, buf to be put to such a oruel
use grectily distressed the tree, Sensing this, the Crucified
Jesus, in his gentle pity for the sorrow and suffering of
all, said to it: ¥Because of your sorrow and pity for my
sufferi gs never agein will ithe dogwood tree grow large
enough to be used a8 a cross. Henceforth, it will be
slender, bent and twisted and 1ts blossoms will be in the
form of a cross—two lons ard two shoxrt petels, 1In
the center of the outer edge of each petal there will be
neilprints-——brown with rust and stained with red--znd
in the centexr of the flower vill de a crowm ¢f thorns,
and 2ll who see this will remember,“

The cherry tree and the cherry ves used ir early
Christianity to symboligze sweetness of character derived
from good worka.12

The chestnut tree was a asymbol of chastity., The
chestnut in its husk is surrounded dby thorns, bdbut is
unharmed by them, The virute of chastity is a triwmph
over the temptations of the flesh symboligzed by the thorns.13

The cypress tree symbolized death, because onoe cut,

it will never grow again.14

12George Yersuson, S and E¥mbolg in Christian
Art", ! Galaxy -r9%, Oxford University FPress, y Do S84

31014., n. 39,

141p354,, p. 39.
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The eln tree alludes to the dignity of 1life, the
girength whick 1s derived by the devout from their faith
in the scriptures.‘s

The fig tree was sometimes used instead of the apple
tree tc symbolize the Tree of Knowled:ze in the Garden
of BEden. It was a symbol of lust, 2lso & symbol of fer~

16 It was ¢ sacred tree

tility because of its many seeds.
to the early Christiens because Jesus desired to eat
figs on the way to Bethany. Among the Hebrews, the fig tree
wae & syrihol of peace and abundance,
The fir tree symbolized the elect in heaven who
despise lowly desires. It also symbolized people who
excel in the virtue of patience.17
The willow tree wze & gymbol of the gospel of Christ,
oecause 1.0 matter how meny of the branches are cut, it
continues to flourish end remein whole.18
In the centuries before the coming of Christ men
were avare of their utter helplessness in the face of

the greet unknown we cell destiny; the polythelsm of the

15George Ferguson, 'Sﬁgﬁg and S¥mbﬁlg in %%Eigtian
Art", A Gelaxy Book, Oxfor versity Fress, s Ps 39,
111034., p. 39.

171hid., De 59
8 0 5
Lflu.. Do 39,
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common man conceived of humen life and acture as a con-
tinual Beries of interferences om the part of all kinds
of gods and demons with the courses of human eventas,
These deitiee assisted or killed his wile in c¢l:fldbrith,
they looked benevolently or hatefully i “he growth of
his crop, they made his cow hezlthy or they bewiiched her,
Men eaved himself from the fear of these supernatural
forces through a sort of bargain which i6 more or less
inmanent in 8ll primitive religious sacrifices; the gods
received 80 many parts of a sacrifioal smimal, and in
compensation for these services they were required to
protect mans home and community.

Eventuelly the Greek philosophers and their friends
grew out of thlis ancient folklore into a highly men-~
centered circle of vhoughte There developed a morzl wisdom,
and out of it spread a philosophy which saw the selvetion
of men, if there was any, orly in his gra8uasl self-
realization with the divine laws,

In tre nidat of this course of development, there
appears, among the poor villagers of Palestine, Jesus,
whose people had overcome the magical polytheism of
the ancient world, and by the virtue of the teaching of
great prophets, had developed & monotheistic tradition.
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From the beginning of Christiunity there luried the danger
of & common meaxns of communication between the prophets
and the common mans The Latin language becezme 2 common
means of commuxication within the realm of the learned,
put tne language reserved for scholers and tkheologiens,
preveated lue naturael erotions of men from finding genuine
¢upregsion in the arts, Meny of the lower clergy in the
garly Middle Ages understood Latin very imperfectly and
the people undersiood it not at zlls The religlous
syabole znd services iInsofar as they were of verbdal
c¢haractor, concealed their meaning ratber thin revezled
it. The consegquence wasg rituclism, magical taboolism, end
symbolism instead of spiritual eurichment. In most
instances the early Christian could understand the symools
and legends, handed down from generation 1o generation,
better ithan the teachings of tne clerzys So 1% was
that symbols pPlayed =n important part in the early church,
and the symbolic meaning of trees was handed down fronm
ITether 40 son, 22d from generation to generation in such
o Menner,

The Chinese way of life ie bound together with en
immense network of superstitions and symbols, To the
veasant and poblemen alike, symbolism was an integral
part of his faith and religion. 4ll of pature was the

manlfestation of signs end symbols of an unsgeen power
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vialch resided in a Loly place., The Chinese people do not
weice o motion or texe a2 step vithout being subservient
to some of tne superstitions whieh apply to 3ll ages
and coxnditions., There are those for the vaxriove seasons
of the yezr, for the pheses of ilhe noo:, bLiriis, marriages,
and dc.&'thﬁo

The prevailing mood in early Chirnz was especilzlly
congenizl to the individualism, naturaliem, nysticism,
end symbolism which stimulated crezative efforts ia the
recim of art, Of the severzl forms of palcting, landscape
painiing hac been considered es the crowning art of China,
The hormony of the spirit and the spirit of nature became
the ulilzate goal of Chinese ert. The iree was often
usod as a2 symbol tc embellish pottery, jewelry, religious
extifacte, temples, Lomzes crnd docirerts,

The iree pluys an important role in the legendexry
birth of the founder of the Chinese dynasties,

"Tre only expourders of its worship and

masters of its danece, the owners of Sang-lin

(the mulberry forest) ere descended from a

woman vho concelved after swellowing the gee

(tsih) of a gwallow, She had gained it in a

tournament the very decy of the spring equinox,

Sorie aay that she conceived efter heving sung

ii: & place culled the Plain of the Mullberry-

treess If the hero boxr:i ¢f her was given for

petroyviic the rame of Teik (egy) it was mul-

berry-trees, grown 0y a miracle which anrounced

to his descexdants ¢ renewnl or a decline of

the virtue proper totheir race. Thus the
emplemutic ncme end the actual cmblerr exe both
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atieched to an anslogous m th: that of birth

obtained in e heoly plzce in the course of a

seasonal festiva1.18

The sandalwood tree was considered a sz@red wood
by the Chinesc. The wood wes used in religious ceremonies,
in the construction of temples, &nd the o0il wes used for
embalming,

The casgla trece is considered the Chirese sacred
tree of 1life, C inese legend tells that the Cassia tree
is . rowing to an incredible height in a garden of paradise
in the mountains of Chi a, VYhoever enters Parzdise and
eats of the fruit will gain immortality.zG

The tnree blessed fruite of the Chinese are the
buddhe'’s hand, symbol of nappiness; the peach, s mbol
of lorngevity; tihe pomegrenate, symbol of fecundity and

hopeful i‘uture.21

Legend hag it thet Buddhe wes sitting
beneath the buddhols hznd tree =nd picked one
of ite fruit to éat, but vas veary diesetisfied
beczuse the fruit wes o0 bitter, Instend of
deatrgiing the tree he said it might 1live if
it would meke ites fruit plezsirng to m=an, The
tree obeyed &nd changed its fruit to the shipe of
Buddhe's outstretched hrend, 22

1"Marccl Grovet, g%%gggg C;vilgvat;en, Meridian
Books, Inc., Kev Yori, 80,
2’\

arrgt and Johenna Lehner, "Folklore of Flowers,
Plants and Trees", Tudor Publishing Company, New YOXK,

19{300 Pt 2:’.

2 ‘Lgil_l_o » po 50""31 °

“1nid,, p, 30-31.

1
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The pecoh tree is called the "Tree of the Fairy
Fruit? by the Chinese, It is the sacred frutit of the
¢ight Tacist immortals, It ies sald to have bloomed only

once in three thousend yeazrs, and yielded three thousand

years later the ripened peach.23

The bausor tree was called the ®Tree of
Poison® by the Chinese., It grew on the isles
around Cathay (Chine) and the natives called
this tree the "Bohun Upas®, It was considered
a symdbol of death because it was delieved that
it exheled narcotic fumes, which not only des-
troyed all vegetation within a radius of many
yards, but also killed any animai or person that
reatea and fell asleep under it,24

In India, the religion of the Hindus &n the fi st
or Vedic epoch was the worship of na ure, The power of
the gods and goddesses were rianifested in sicy, mountains,
water, and trees., The most common object of worship wes
the "Mother GoddessY, whose cult was spread over Asia
iinor, One variety of the YMother Goddess™ appears
on numerous pottery figurires, sezls and anulets, She
is represented &8 horned, and in association with a
sacred pipzal tree.25

"Once we see a horned deity with long hair
and arm-rings, standing between two branches

of a tree, before which i1s a half-kneeling
woman, We evidently have to do with a tree

23Ern8t and Johsenne Lehner, "Folklore of Flowers,
Plarts enéd Treesg", Tudor Publishing Compeny, New York,
lgga. P 3 U"‘BI&

241vi4., p. 85.

25 4 puilar-Chevarria, O.L., "Traditional India",
Prentice-iiall Inc,, Bnglewood Cli¥Ts, Nede, 1904, P. 19.
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deity, appavently residing in a Pipal (Ficus
religiosa , @ tree which 1s viewed with reverence
in Indis. It wes undgr a Fipal thet Buddha

nod nis revelution™™™

Arother version of this particular legend hes it

"The Pipal or bo tree (Ficus religiosz),
native to Hindustan and Ceylon is sacred o
Buddha and worshipped by the Buddhists of
India, According to tradition it was underx
a bo trece at Uruvela (today's Bodh-Coya), Gamn.al
that Buddha sat for seven weeks on a couch
of gxass facing tlhe Beet until he obtained the
perfect knowledge and enlightenment of XKirvana,
Today a bo tree grows in every Indian village
near the Buddnist .em le, swrrounded by a mud-
pletforn, on which the meetings and meditations
of the villagers are held. Bo trees are ex-
ceptionzlly long lived. The oldest of these
trees stands at Amiradapura, Ceylon, and is
believed to have been planted in 28& B, C, 27

The Bo tree or Pipel tree beca e the symbol of
meditetion end perfection for the Buddhist, It was
considered the "Tree of Nirvana¥, and elso dedicated to
Gautama Buddha, |

The aymbol of the tree played an importa t role in the
religion of the Bgyptians, They had numarous gods and
to these gods were attached many superstitions and
syubols, Various animals were sacrificed on their behalf
and trees were counsecrated to them, The snclent Egyptians
cangecrated the everzreen myrtle tree (Myrtus Communic)

28

to Hathor, goddess of love, nlrth and joy. Anmong;

269, 1. sguilar-Chevarria, "Traditionsl Indial,
Prentice-Ic1l Inc., Englewood ClITTS, Neds, 1964, D. 26,
27Jrns and Johanrz Lehner, "Folklore of Flower
Plants, ... Trees", Tudor Publishing Company, New Yori,

196019:?- E[ro .
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the Egyptisns the date palm (Phoenix dactylifera) wzs
the s8ymbolic Tree of the Vear, beccuse it produced a
new brancn every month.29 The wood of the cypress tree

(Cupressus sempervireus) was used for Bzyvtian mummy

oases becauee of its proverbizl durability.30

The sycamore (Ficus sycamorus) was revered
in anclent Egypt 28 the Tree of Life, dedicated
to liathor, the goddess of fertility, live, mirth
end joy, and to Nut, the goddess of the underworld,
who provided the souls of the dead with drink and
nourisnment, Every sjcamore was an alter to
Hathor and Nutj offerings of fruit, grain veg-
etablesa, flowers and water Jars were placed at31
their roots to secure fertility and abundance.

The persea tree (Bslanites esegyptica) also called
the bito tree, native to the Near Bast and Africa 1ia a
wlld laurel tree - rowinrg in the dry regione of Persia
and Bgypt.

The persea trce was sacred to the enci nt
Bgyptians, and revered as a symbol of everlasating
fame, Thoth, the scribe of the Egyptian gods,
0f deeds aad measurer of time, and Sofekh
the goddess of writing, learnlng end knowiedge.
inscridbed the names nd deeds of kings, heroes
and high—-priests on its leaves, thus securing
to th m and their names eternai life; a striking
equivalent to our Father Ti e, writinv32n the

g

8y bolic pages of the Book of History.

29Ernst and Johanna Lehner, “Eo%g;oge of F;gwggﬁ,
;%%ﬁtg gpﬁ Irees", Tudor Publishing Company, New York,
s De 20, :

30;}?}9.0 P. 57.
3Y1p1a., p. 49.
321b14., p. 45.
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In ancient Bgypt the tree was connected with royalty

and many trees were used as an art motif to embellish

the walls of palaces, as designs on clothes and other

fabrics, on pottery ard jewelry, and on temples and

other religious artifaots.

The Peruvizn pepper or mistic tree (Schinus molle),

growing on the plains aand hillsides 6f ancient Peru, was

sacred to the Incas and their predecessors, It as

revered as theilr most igportant medicinal tree,

The natives used every part of the mastic
tree in one form or another as potent medicines.
A decoction of its bark was used as a remedg
for flatuleilice, astomach aclie, and pain in the
zrolns An alcholic, sweet-aold tasting deverage
ve8 made frorm 1ts berries, mixed with honey
end vinegar, as a nerve-sootining tonio; an
infuslon of its crushed leaves, which smelled
like feanel, was used as a medicinal tea for
relieving vain of zny xind., Its manna-like,
white resin was of speclal importance because
it wes not only used externally ir a poultice
against inflamed swelling and ebscesses, but also
cooxed in fruit julce end teken internzlly
88 a favorite preventive against mistiness of the
eyes, It was furthermore believed that the fumes
of mastic resin, erising as an incense from
het cnels, could drive away torpid tumors,

The Spanish conquistggores called this tree
"Lentisco del Peru."

The right-blooming tree of sorrow (&rtor tristis)

was believed {0 be &« native South Americzn sree, whose

srunds prew lc shape of & female body.

33Ernst and Johanna Lehner, "Folllore of Ilovers
plants and Trees", Tudor Publishing Company, New 70T K,

'JO’ pl .
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An ancient Amerindion fable tells that the
younz and beautiful dauvghter of the mighty
chief ond warrior, Parizateco, fell in love
with the sun¢ But when the sun rejected her
love and scorned her, she withdrew from zll
hunan companionship into the wildexrmess,
In her grief she slew herself. VWhen her body
was found by her people, it was brought baok
to her active village and put on a funeral
pyre according to the custom of her tribe aand
cromated, TFrom the ashes of her Dody sprang
the tree of sorrow whose boautiful blossoms never
opencsd in dzytise in the sun. Its flowers un-
folded thelr petuls only =t night under the
cool lisht of the moon and the stars, filling
thie ni it 2ir with & Iregrent, sweet-hezovy
perfume, And when the sun rose in the morning
the blossous of this %ree closed, its leaves
withered and the tree looked dead and bzrren,
only %o rejuvenute aud uafold azain under tae
rays of the moon, Vhenever a human hand touched
the blooming tree the dlossoms of this sensitivg4
plant closed up and their sweet scent vanisnhed,

The mistletoe was sacred and received the :sreatest

venerciion by the ancient Teutonic and Celtic tribes.
"The Druid prieste, after the ceremony of

szerificing ¢ white bull to the zood spirits,

distxibuted mistletoe branches among the wor-

shippers, These braunches wcre taiken by the

people to their dwellings and euapendegsrrom

the ceiling to wurd ofi evil spirits®,

0 ¢11 the treevs iu pre-listoric times the oax
was8 the most widely venerated of a2ll s:icred plants
because in the mythologlcul bellef of meny wncient trides

it wes the {irst trece crewied ai.d rorn speang frowm it.

343rﬂnt and Johanne Lehner, "Folklore of Flowers

;&e&&g_ﬂaszzzggg“, Tudor Publishiang Company, New York,
2 PDe Jla

353pid., Do 41.



1S
To the Teutonic iribes the ouk tree wes
considered the tree of 1ife, sacred to Thor.
1 wos the celesiiel tree of the Celtic Druids,
«:d arvidic cererniory or rite took palce
without the aid of the sok tree and its satellite,
ihe mistletoe, The oax tree was 2lsc the sacred
tree of the pagan Dagdz, the Good God cnd Creztor
of the ancieut Iris:: Gaels. The {ruit of the
ozl the lifegivin acorn, main food of the
Nordic tribes, bggame the gymbol of fecundity
+nd ipmertelity.
The Druids, vhich were Celts living in the huge
oak forests, related the sacred bull to the sky, the
thunderstorm, znd to the oali: tree, To them tlese
were s;Tibole of regeneration., The fertlility of the bdull
vas tied in with thep hallic ok with its thousands
of fertile acormns, and with the rainstorm wherin the golden
nmistletoe was = symbol of lightning and the bull was the
thunderer., %Ritual ceéremonies desi.ned to fructify the
land and animcls were performed by white-robed Dxruid
priesis deep within the sacred oak foresis., At these
occasions, tulls were probably sacrificed, and mistletoe
waa cut from the oaks with a eacyed golden sickle.'37
In Nordic and Teutonic mythology the hasel tree was
dedicated to Thor, or Donar, the god of thunder, was and
strenctn, In Celtic and 0ld Irish lessnd it was the tree
of wisdom; it represented all humen knowledge of the arts
and sciences, and w8 carried by herelds-in-arms on their

rissions as thelr official bdbadge of honer,

3éﬁrnst and Johznna Lehner, “%gégiore of F;gwgrg.
Plants a2nd Trees," Tudor PublishingCompany, New York,
1960, ». 42.

4

)7Jack Re Conroé, The Horn and the Svord, New Yori,
Be.?, Dutton and Compeny, 1957, p. 157.
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In Greek snd rRomaa =ytholosy the nriacipal deities
were personificatlons of the nowers of nature, The tree
played 2 important part in the legendary tales of these
deities, The Greeks, whose imagination was lively,
peopled 11 :natvre with invisible VLeings :nd supposed that
every oojeci, Ifrom the swu: and sea To the smullest end
largest tres, wus under tle care of some nnrticulsr
divinity. In this panthelstic sense, nature was the divine
element which perucated and renewed the universe, znd
infilirzted it with immutable lews which 211 must obey,
in order to e&void punishment, The early Greek wzs fascinated
by the unusu:l occurinces of trees, and invented scores
of tales to exnlain the inexnlsirable, so thet his
searciniig mind could rest at ease, Hany nf these lagendary
tales,‘sprung from the fertile imaginction of these
people z=nd were handed dowm from generction teo generation
and believed throurhout the centuries, Plato, when being
philosophicel, denounced nytihology for its degrading
fiction, but when being avtistic, incorporated fiction
beautifully 1n his own thought, The religious mythe of
encient Greece cnd Rome are extinct, The divinities have
rot e single worshipper cmon- men todcy. They belong
now to the departments of literature and art, In these
tumerities the; will continue to hold treir place Decause
tlhey cre teo clcsely cornxected with the finest works of
poetry aund ert, both ancieni and modern, to pass unnoticed

by men,
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Verus (Aphrodite) was thz goddess of love and beauty,
and the tres sacred to her was the nmyrtle. The .irtle
wag coasidered the symbol of love and marriage, and ever
since Roman times brides often wear wreatns of mjyrtle-
blossomxs and brisegrooms sprigs of myrtle on the wedding
day.38

¥ir.zrva, the goddess of wisdor was the offspring of
Juplter, without = mother. She sprang from his head,
completel; armed, Tre trse most sacred to her was the
olive tree. Legend has i{ that Neptuen and Minerva con-
tendeé for the nossessiox of the city of Athens. The
&ods decreed that 1t shoulé te avarded to the one who
produced tne g£ift most useful of the two, and awarded the
city to Minervc; and it was nemed after her, Athens, her
rane in Greex beirng Atiens. The Gods dedided on
Minerve's gift beczuse the olive was a symbol of peace,
and therefore better for hwacnity thzr Hontune's horse, a
symbol of war. The olive is also an exzblem of achievement
becauge of the victors in the ¢lymplan games were crowned
with an olive wreath,

The Greeks aedicated the oack tree to Zeus because
nis oracle ir Dodona, en ancient tova. in Epirus wes iocated_

in a grove of oaks. To the Romzus the oak was the tree of

Jupiter.39
7€ rnat and cohanne Lenhner,"Folxlore cf Flowers,
Plents end Trees,"™ Tudor Publishing Company, New Yori,
» Fo s

291p1d., p. 42.
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Tre Greex poet Ovid (%4 1.0, -17 4.D.)
tells & mv*“o1o"*~al legend zbout the youtk
?Jp.rlsSLs. gon of Teienmhus of Cez, & gpeclal
friend of ipollo; one daJ Cvpe.rissus xilled
by accldent & kinhtv steg, ¢ fovorite of Auollo,
held sacred b tre chtean nymphs, The yout*
suifered such zgony of remorse for -what he had
done, that he bef;ed the gods to let him grief
gr.dure Terever, In ansver to his prayers the
¢ods turrned hdm into the Cypress tree. The
tree became tiie syxmbol of the immortal soul
ard eter:el decth., In greek and Qowan mythology,
the oypregs vwis tlhe erdlem of the ¢ 4uf i
netierworid, the Fates and the Furies.

According to Greex myilologiccl tellef, the golden

preseated by Geeaz, the zncient goddess of tiie ez2rth

and fertility as o wedding-p:ift to Yera on the dey cshe

aarri
Hespe
oran
comme

despe

ed Zeus, vas en orciage. "he "Golden Apples of the

rides," grown fror the seeds of thet frult, were the

e irees., !larcules was compelled to perform =ll the

nds of Burystiliesus., These commands were a series of

rete sdventures, vwhich are called the "Twelve Labors

of Hercuvles." Thne lest cnd most difficult of these labors

was b

Hercu

etting the "Golden Apples of tlre Hesperides,™" for

les did rot kr.ow where 1o find them, Iliilton in his

®Corus” @lludes to the orurge tree--~"Amidst the gerdens

fair

of Hesperus and his daughters three that sing abtout

the golden tree.”

The black poplar tree was consecrated
to Hercules, who according to mythologiczl
lesend, viore 2 crown of its foliapge when lhe
descended to the Gates of Hades t¢o bring Cerberus
up ito earth ir his 12th labor. The fable has it

40 2 - o
Ernst & Joharma Lehner, "Folklore of IFlowers,

Plents and Trees," Tudor Publishing Company, New YOTX,

DC .



28

et t-e blzcic popler leaf is & different shade

or esch side for this rezson: Vhen lLiercules

coarzd kis crowsr of porlar leaves the sweat of

his brow meisiered one side of tie leaves and

the retzired tieir natural color., But tre other

side, expcsed to the snoxe and vapor of the

irferial re;ious e visited were tinged b 1the

ozrk shcde which they still retain ioday.

Since zntiguity the bawthorm tree has been considered
the enxblem of hLope, because the Atherian brides used its
blossons to decoratve trelr comperions on vheir nuptial
day, wille they therselves carrieé larger boughs of it to
the alt‘er. The alter of Hymen, the anclent Greek god of
narrisge was licktted by torches mnde from tre vooqa of this
tree; su6 Lt elso formec the flambeawxr which i1lluminated

4e In anclent Rome tie hawtnorn was

the raptial chearder,
ugsed z& a charm zgalinst witchcraft and sorcery, and its
leaves were put into the cradles of newhborn babies,
re plens tree wes tie symbol of fenjus in ancient
Athens becouse the Greels philosophers held their studles
and discourses waider its wide--gpreading shade.43
In the Pythici: games a wreath of beech leaves adorned
the reud of e viclor in feats of stren;sth, swiftness of
foot, or in the chariot race, Aipolio irnstituted the ganes

as & comexor tive event ¢f the slaying of the drzgon

pytaor., Eventually Anollo =dopted the laurel tree as nis

e _ e -
1 srnet & Joheuna Leimer, "Folklorg of Flowers,
Planis &ud Irees," Tudor PublisrIng Compeny, liev. Jori,

42121&.; De 59.
4511’1; ¢3 Pe 76,
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own instead of the beecci., The recson for e chunge is

alluded *o i the legsud of Apollo and Dephue, upild, the

gon of Teraus, shiot o arrov Lo ercite love inito the Leart

of £pollo. Yith another arrow o revel Love, he struck

the ny=pr. Dephne, the daughter of the river-god Peneuz,

Apollc loved r.er hut czich tizme he approached her she fled.

Apollc, cesvercte v have the meiden, chesed ner. Daphne

celled uron hexr fatler o "opeu 1lle eart:r to enclose me,

or ctange iy form, +which ras brouki e into this dangerl"44

A gtiffness selzed Yer limbe: her bosoz began 1o be

enclosed iu ¢ tender baricy her uair becane leaves; her arms

bYecam= tranches; her foot stucl: foat in the ground, as a roots

her fzce became a itree-top, retalning nothing of its former

3elf but its beauty.45 Arollo s amezed, MSirice you

cammot by ny wife," he said, "you shall assuredly be my tree.

I will vecr you for mzy crown."46 Tne nympn, now changed

Into o laurel tree, btoved its heecd in grateful. scinowledgement,
The m2lbarry tree plays cu important role in the

gtory of Pyrzmus zand Thiswe. ey were two lovers who were

forbidden by tneir parenis to see one another, They cgreed

to 8lip awey fronm thelr iomes in the night cud mecy outside

the city ot the foot of a wirite mulberry tree. Thisbe

arrived first, ¢ vell covering lLer face., 4“¥ile s8he vuited

44Thamas Bl finchy, The Are of Fabls, New Yori: &
lientoxr Clagslc, 1262, p. 22,

421bid., m. S52.
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she heard a llioness cry, lLier jaws dripping blood from a
recent £iil., Tnisve fled zud hid belilnd a neurdy rock,
Meanwirtile Pyramus approaohed the meeting place, Seeing
the lion's footsteps in the eand and Thisbe's bloody vell,
Pyraaus thought lie had caused her death, he plunged nis
sword into nis neart, Tne blood spuried from iihie wound and
turned tie white wulberries red. Thisve returned to find
ner dead lover wnd Jolaed indw In geath 8y pluagling the sword
Into rexr hLezxrt as Pyrewus ad done, They were buried in
the sare tomd, aund tie tree ever afier broughi forth red
berries as it does to tlis day.47

Diens, tlie Luntiress queer, lived iu a velley enclosed
with cypresses ux:d pines which ske held sacred.48
The slory of Dryope tells that sle wes chenged into e
lotus tree.49 Pomonz wes e wood-nyiuph who loved the country
and the &appie trees, and Ler right haad bore for its
weaPoi. not & javelin, but a prunlng knife.so

In Greek mytaology, the iwo sons of Jupiter,
Arollo, tre gocd of harmony, and Merocury, the god
ol eloquence exchanged glits wivn which they would
be lapowered to provide a better life for humanity,

Lpollo received a lyre made of tortoise-shell,
whcse tone would free the exrtistic spirit of mankind,

4Trhomes Bulfinch, The %Eg of Fable, New York; A
lentor Cleseic, 1962, p. 53-56,

4e151a,, 1. 65.
491b :

i-:o’ 90 970
50;b$do, po 109!
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¥ercury zot 2 winzed wanf made of hazel; 1ts

touch would enable men to express their trhoughts

by words, The winged hagel rod, entwired with

twe serzents, beccire 2xd still is today the symbol

of communication, reconciliation and commercs,

Among the anclent Romens the hazel was intimetely

conrected vwith marriage, and 1t wae the¢lr custom

to burn hazel torckes during tre wedding night

to lusvre o peacefql and happy reunion of the

£ a v -

rewly-wed couple,

The Greck legend of Boucls and Thilemon is the story
of two neoznle wvho were blessed by the gods Jupiter and his
son, Mercury, Baucis, a plous old darme, und her husbang,
Philenon, urited when young, had grown old tozetrer, Not
aghamed of their noverty, they made it endurable by
moderatz desires and :i::d despositlons. At oze time, Jupiter
and Mercury were travellin;; and canme upon tne house of
Baucis ond Phile on, The two (ods were weury cnd in need
of rest 2nd shelier. The o0ld couple zccomodated thedir
guests «ad gove generously whot litile they hed to eat
and driak, Decause of the 0ld peonles generosity, Jupiter
said, "Ttcellent o0ld norx, ard womwi worthy of such a husband,
spea¥x, tell us your wishas; whaet favor have you ito askx of
us?“sz To the gcds the clé@ people declared thelr wish,
"Ye asz to We priests and guardizas of tids your temvle;
and since here we have passed our lived in love znd concord,
we wish thatl on¢ and the same hour may tazke us both from

1ife, ithat I may not live fto see uer grsve, nor bve lzid in

mY
my own by her."”” Thelr prayer was granted, and they became the

51Ernst & Jolienna Lehner,"rolalore of Flowe rlants
aad Trees, Tudor Publishing Compeny, Tew York, 1526, D. 61-62,
92mnomas Bulfinch, The Age of Fable, New Yorx; A
Mentor Clgssic, 1962, p, 32
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the kcererse of the sacred edlfie~ so long 2s they lived.
Trey éies at tre same woment wheo they iere very old,
2and theilr hHodies were metamorphased into trees: [hilemon
into 2~ oax, the symbol of hosjitality, =zn2 Beucis into

& linden, ever since the symbol of conjuszal love,



CHAPTER II

In early times man used the concept of the tree as
a synbol to embellish the surfaces of religious or mythological
artifacts. Prehistoric man used the tree aymbol with the
aninal form to depict the hunt, The tree forms of early
man was simple and childlike. In some instances many
trees or leaf shapes were used a decorative pattern,
Some trees were actually painted on the bark of a tree.
An example is, "A Spirit Man Spearing Xangaroon.'54

In Bgyptian art, leaves and tree forms ware used to
tell a story be heing inoorporated into hieroglyphic signs,
The tree form was usged as a decorative devise to decorate
the walls of tombs, palaces, clothing, pottery and other
artifacts. Beautiful tree and leaf patterns were carved
into relief sculpture and painted. Trees were incorporated
into pictorial representations of battles, but symbolic
88 well as historic, The artist used the concept of the
tree as a symbol in pictorial storytelling,

The association of trees with animsl dieties is
evident in the Sumarian *Billy Goat and Tree®, which shows

a billy goat rearing up against a flowering tree. The animal,

54H.w. Jenson, "History of Art”, Prentice-Hall Inc.,
New Jersey, 1969, Pe 22.
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marvelously alive and energetic, has an almost demonic
power of expression as it gazes at us from between the
branches of the symbolic tree.>?

The naturalistic murzls that covered the walls of
Minosn palaces were colorful scenea, and symbolic patterns
of animals, bixds, trees and other luxuriant vegetation. In
peinted pottery, the abetraot patterms of trees was a pri-
zary decorative motif. The fresh and intricate tree forms
on Greek pottery surpassed were plotorial acenes from mytho-
logy, legend, and everyday life, in which the oonoept of the
tree played an important part of the deocorative motif,

The etruscan and Roman artist used the concept
of the tree $n his wall paintings in quite the same manner
as the Greek artist did, They placed man in an effective
natural setting of tree forms and other decorative veget-
ation, In some inetances man was not inoluded in the acheme
of the painting, For inetance, the "View of a Garden® is
a landscape of a delightful garden of flowers, birds and

fruit treen.56

In Medievel painting the concept of the tree was primarily
used as a decorative device to embellish manusoript 11ll-

wmination., However, the tree was often used in connection

554, w. Janson, ;g;ggg;z_gg_ggg', Prentice-Hall, Ino.,
New Jersey, 1969, p. 53.

56M. s De 154,
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with other symbols of the churoh, "Spring ILendscape® 1is
an excellent example of how free flowing tree forms depict
the coming of spring.57

The Oriental concept of the tree was far different
than that of Western man. The Oriental artist viewed
nature rather than man as the center of things, The
Chinese zrtist Ni Tson illustrated very delioate lendscape
scrolls &s early as the 1300'3, There were void of the
human element, and represented a complete embrace of nature,
He W. Janson says " the Chinese had developed a landscape
art of grect atmospheric depth, & poetic vision of untamed
nature three centuries before 1300 under the Suag Dynaaty."58
Chinese art becesme an influence on Islamic art. The Per-
slans lzndscape pzinting was very similar to that of the
Chirese. They used the tree oonocept in scrolls end ill-
uminated manuscripts, The paintings were very graoceful,
delicate and reflect a Far BEastern source., The Islanic
people used the tree form to illustrate the pages of"
religious vooks. These were miniature paintings that would
illustrate Mohammad's ascension into paradise for instance.
The concept of the tree in this case was used as a decorative

motif.

>T4. v, Janson, "History of Art", Prentice-Hall, Inc.,
New Jersey, 1969, p. 248,

58£bidt. Pe 193,
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During the early Renalesanoce naeture was subordinate
to man, The oconcept of the tree was still used es &a
Christien symbol, &8 a decorative motif to emicliiish
frescoses and other artifiacts. Eventually the Renaissance
in the North began to produce paintings that were void
of human activity. As esn example, Albrecht Dlrers'
fltalian Mountains® was a landscape whers nature was the
dominant theme, The specific location was of little importance
to him, only the soft rounded slopes of nature.59 More and
more before the coming of the Barogue in Flanders, Holland
and Spain, Renaissanoe man began to emphasisze the importance
of nature, O0Of Pieter Bruegels', *The Retwm of the Hunters"
He W. Jansou says, "Now, however, neture is more than a
setting for human ectivities; it is the main subjeot of
the painter. Mem in their seasanzl ocoupations are incidental
to the majectic annual cycle of death and rebirth that is
the breathing rhythm of the ooamos.'s.

Landscape peinting gained prominence in Brance during
the 1600's when Nicolas Poussin began painting ideal
landsoapes following the tradition of Annibale Carracoli,
However, Poussin's landscapes elways included the human

element and nature sexrved as a setting for some account of

5%H. W, Janson, "HAStOLY of Art", Prentiee-Hall, Inc.,
New Jersey, 169, p. 2

259,

01pid., p. 400,
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lhuman sctivity., The French landscapist Claude lorraine pro-
duced many wash drawings of nature that were dynemic, fresh
and void of the human elemént, This wwus impoi:.at; in
thet nature itself was the inspiration to produce many on
the spot wash drawings that carried the effect of bLeing a
free and modern approach to landscape psinting. They had
a certain atmospheric quality and poetic essence that had
not sppeared before in the realm of lz:ndacape art, However,
the dynamic quality of these washes did not carry over
into Lorraine!s pzintings, and as a conssqQuenoe his work
carried strong connotations of the landscape art of antiquity,

Lendecape pzinting recched its heisht when Paul Cezanne
began to paint trees as large 2paoces of atrong color and
a certain simplicity of tone. In a letter to Pissaro in
1866, Cezenne B:cid, "You are right in wkat you say about
greys it 18 the dominant colour in natural landacape, dbut
it is terribly herd to capture 1t."61 The paintings of
Ceganne were similar to the earlier wash drawings of Claude
Lorraine, Cezanne abandoned the studio to peint nature in
the open eir., He said, "No picture painted indoors, in a
studio, can compare with the things you can 4o in the open

air.'62 The concept of landsoape painting rad changed frou

15onn Rewald, "Gegenne Iandscepes,” Tudor Publishing
CO., He. York. Ze 54

“21p14., p. 2.
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a setting for humen activity, to that of the artist
expressing his emotions ebout nature only in terms of color
and formes In this zpproach to landscape pai:r :l.ug, the
douinarnt forms of trees are so massive that the details
are reduced to insignificaence,

Albert llargquet painted ner snd nsture frowm a height
ard distarce, so that men was reduced to & tiny silhouette,
(subordinste to neture) whose insect busyness sometimes
haed the suggestion of deing elmost ludicrous,

Clzude Monet began to pzint nature in the open zir
ag Cezanne had done, Monet begen to use cold colors,

Blues and zreens; in doirg this he begexn to see in naivre

an interplay of colors independent of the shape of odbjects,
A1l of rature end the concept of the tree began to be an
absirection of the artists environment, The artist becone
less interested in subject matter, and teoame more concermed
with tie effect they produced in their peintings, Paul
Gauguin said, "Do not paint too closely from nature, art

is an abstration. Draw it out of rature, dresm about it,
and think more of the resulting ereation."‘3

In England, Thomas Cole made careful sketohes of

anthropomorphic trees, erd e¢volved & whole philosophy of

e

63 josepn~Enile Muller, "Modern Painting," Tudor Publishing

6., How Yozla, 1962, ps 45
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trees, seeing Yan expression of affection in intertwining
branches,—of despor.dercy in the érooping willow.'64
But in the presence of trees srowing o: wowa' .J..iops he
seemed =lmost frightered. ¥They egrope the crags with their
;. narled roots," he wrote "ord struggle with the elements
with wild contortione."65

Joihn Cou:stable vas rore concerned with the intangidle
gualities~~conditions of sky, iight, and atmosphere—
then with the concrete deitils of nature. His excitement
was 1n 1lie ever-changing condiilons of wind, sunlight &and
clouds, His objective in lardscape palnting was to attain
& neturel effect,

williew Turner was also fasclnated zboutl the effecis
of light and atnosphieric condiitions when palnting trees.
To him neture was & miracle of light and dramatic illwnairation,
lie painted the hills of Bnglard as sunli” mountéin, and trans-
Tormed streams into reivers of light,

Abgtract traditions in landscape painting probably
had iheir origin in Cesarne, The Ceganre influence eventually
led to & geonetrlic siyle illustrated in Cubism, In his
"Suwrmer Leaidscape! Stuart Davis used sugeestions fron
Cubism, 80 that the concent of the aetursl landscape

was transformed into flat colors and shoxrply outlined shepes.

Y41pacy Atkinson, "The Beauty of Americe In Great
can Art, " Country EeautI%ﬁE %ounH&EIon, INnCe,
sconslin, 1965, p. 10,

651p1d., p. 11.
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The total impreselon of this lzndecope is chesrful, the
paturel and the sbsiract enhesancing ezc¢n other, The height
of contemporiry lendscele wne DProoably Jacksc: rollocik's
"Auturrm Rhythme", It suggests the initengible qualiities of
the scason, the enotion:l, end irfinite variety in the essence

of nature,



CHAPTER III

AB a tree gets 0ld the angles of the brunches appear
to be more rounded, cnd the dbrenches have a greater variety
that seems to belong to a living thing, as well as & general
change in eppearaxnce, 3Some trees in their old age take
on a totally different form than when they were younger.
The ozk trees in their old ase acquire a pictorizl interest
unrelated to trem as merely trees, They become records of
time, and resemble the stress of 1ife, great fantastic
skeletons who have survived the test of time, As trees get
0ld the spaces of the sky showing through is widened by
the loss of brzaches, gaps of light appear in place orf boughs
and a more grotesque form is8 apparent,

A tree stznding dy itself ohiefly attracts attention
to the pattern formed throughout its parts. If the foliage
is slight, the 1ine of the t@xrunk can be traced from the
ground to its dispersal in the haze of twigs at the apex.
The balance, tne curves, the sitraight lines that mark
its course become a ohief ooncerm, and the sparse foliesge,
with ite uncompetitive and indefinite forms, acts as a
foil to display the lines of the trunk and ins ramifications;
the result is the essential ch;rm that belongs to the winter
period with the exquisite trapexry of foliage added to it,
If the foliage is more compeot, attention turns to the
branch system, and e combined pattern of leafage and bougls
must be sought for, The flat field of dainty foliage 1s

36
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changed to ore capable of receiving strong light and shade;
fullness and weight take the place of delicacy., Any
object by 1ts igolation attracts attention, a 1little dbush
on & bare hill top is8 a landmerk for half the country,
There 1s = temndency to focus it more exeactly than with larger
wasses or groups, and generally expeot & greater exictnass
and finesse @f repregentation., 8Single trees may dbe the
mpotif of 2 painting; they may serve to carry on & mass into
other parts of a scene by connecting their outlines; orxr
they may sexrve to duplicate a solitaxry light or dark,
Often their graceful poise is usé& as a line to give
contragt to heavy forms or form a link between them; or
the single tree is placed in front of a group witn the
intention of breeking up an over~-messive shepe-—a purpose
served so often by a bare sunlit branch in the work of
Jonn Coustable.

In order to sttain the effect of a great storm when
peinting trees it 1s necesezry to consider the effect of
vind, The effect of wind on different kinds of trees is
very different. The slender irees, like the birch, bend very
ezsily in the wind, The s&tiff deanches of the great oak
defy the wind and refuse t© berd &t all, The boughs of
some trees Ewey, and others sudh as the espen oxr the willow
flap up and down. Trees indicate the wind by the bending of
trhe trunks end boughs from the windy sife. Small treee and
saplings caught in a strong bdbreezeé bend till they resemble

a bow,
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Massed trees afford «n opporturity for strength of
color erd simplicity of tone., A large spece covered
with one depth of color is impressive, ard need not be
chanzed into bits of light and dark or areas of color.
That would be to substitute prettinese for the dignity of
& large space, Massed trees at times look spotty and detached,
especielly when viewed from a height or from fer off.,
It 1s best to paint them,at another time when they throw
long shadows ever other trees, or when the light ie behind
then, or & cloud shadow pagses end their details are lost
in tre flat space of tone, or whén shafts or light stream
across the foliage, making a new spacing of light and shade,
The weight of masses and delicacy is of considerable import-
ance in the peinting of trees., One of the principel con-
siderations irn the painting of trees is the dbalance of
lorge forms with small, and the balance of dari: forms
with helf-tones and lights. It 1s a2lso important to
compare decided masses with indefinite forms. S8olid
mazsses are seen ln the bulk of tree foliage bordering sky
openings. An example of this is when a tree of massed
foliage and one with thin foliage stards in front of the
other. In this case, the outline of the masses may either
be used to contrast sharply with the delicate forms of

the other, or the delicate forms may be a means of lessening

the peliness of the masses form by blurring 1; into the siy,
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Ti:e effect of snow offers thie artist &r opportunity
for & sort of fairy land cimosphere when paianting irees.
liany of the bdranches become outlined white with frost.
“ne suall branches and twigs take on a cobwebbed sfrfect
tiat 1s only coumion to tne delicate tracery of the winter
period. Tiie smallest twigse take on a delicate form «nd
toelr cppearsince is somewhat like that of povdered snow,
At other tiumes, it 18 more interesting to paint trees when
the snow is rneazped thieckly on the twigs, and the uncovered
part looks dark making the wh;tg branches zppear to be
neavy carryisng the burden of thé 8nowe An atmospiere of
rough weather can be attained by painting tbhe drifts of
snow that hide the xoots of trees, and eccumulated oxn the
leeward side of the trunks take on a powdered effect as the
sr.ow 8ifts over the surfaces, and the uncovered purts look
unpusually derk and strongly colored,

winen palrting trees one suould coasider tihe importance
of trces seea near and far off. 4 distent tree, readered
ilet ix tone by the atmosphere, is recognized by the pattern
it mekes against the sky or the baokground., The main shepe,
uncorfused by any detail of follage, stande out clearly es
an oblong, a semicircle, a cone, or whatever form of

coutline may distinguish the tree. Dimstinctive differerices
in the outline is apparent. The elm tree with & contour of

gtreish:t lines oan be distinguished at a distance from

a beech with indefinite edges. A poplar tree acts as a






guard cmong the short forms of vhe ocais, and can he as
veluable In o pletvre us ¢ church steerle would ba, Sone-
times there 1is o contour line at a distance-~just a laze;
ap;ainst it the upright lines of the trunks show as sireaks
of ¢rey here and there. Sometimes it is impossible 1o
distinguish each tree &t a distance, it may not be necessary
to, but the variety caused by the density or thinness of
the foliage, the sharpness or lack of definition in <the
outline, and the different shapes should be looied for, znud
used to make the painting interesting. It is not enough
to represent trees at a distance by a number of monotonous
dots wnlcl. serve no purpose iun the palnting. Some groups
of trecs on the siy--ling are arcinitectural in design
and con be very useful ian o pulnting, ‘ken paintin, trees
orie should look for straignt lines or curved omnes, in the
v, 00ds that line a hill, with spots of light here and there,
The 8..y above the tops of the trees mi_ht eppear fuzzy, and
the ground line might appear with a sharp edge in the saps
Letween the truniks, or it may be thet some young trees stand
iv < row on a hill-top, or act s a Adivision line vetween
lrt flelds; the small trees contrasted to the lercor

foras tend to show tre scale of the entire countryside,

~hen painting treesg ot right it 18 interestirg to
notice that there ie no defirite contours of the various

forms, The treea and the ground become one immaense dari with

luminous shedows surrounding them, Intervals of broken
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lightv appeer just suft'icient enough in places 10 explain
the shape of the trees, ard in other insivances tliere is
Jjust enought light to enrarce the nystery of night, Trees
seen ogrinst the noon iose their detail, but tliey cenn oe
distirn uished in most cesec ®y the losg of sherpness ef tae
outlines. The leaves of foliege vlilch ere clesc often seen
sherp against the ones benind, .hich take onr a pale grey=-
ness, &nd the entire shape essures a rather subdued Quality,
Young trees make an uvnever blur #gainst the sky, others
become 2 itage but suggesti arn outline, and others seem to be
blank spaces of derk with sharp edges. At interesting
intervals lighter spaces appear between the trunks, just
enough to make tlr.eir existence knowt, The roots ané the
bottoms of the trees are lost in the shadows on the grournd.

wheil painting trees it is necessary to see neture
as agrees of light and dark, not as a number of separate
objects independent of their surroundings, 4 tree mizht
appear to be one particuler shape, but if there is a shadow
wader i1, i1t becomes an entirely aifferent shape, and it is
as important to see the shadow as it is to see the tree
in foruwing a unified dark area in the painting, A couple
of itrees nmight be digtinet iu lighting, or because oi similerity
of tone may Le used as one form, Under uniform lighting
2 nuncer of trees car be used as a 3ingle design patler,

but it is importent to consider tne areas between the Iorns
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because these areas attract attention. Light and dark areas
ere provided by nature in the form of cloud-shadows, reflections,
dark and pale colored objects. Kature has provided a great
variety of interesting spaces, but they are very seldom
ready for use, or are seen only for an instant under a
passing effeot of light., Many of these spaces have to
be balanced to become an acceptable part of the picture,
Some svaces in nature appear to be more or less arranged,
but when transferred@ to a convas these light and dark spaces
should be on an appropriate scale or they lose their
dynamic qualities, A balance in equal proportions between
1ight and dark areas is usually too formal to be pleasing;
but busyness znd lack of bzlance is even less pleasing
80 & happy medium should be sought. WwWhen the principal
objects of 8 nainting form a dark pattern against the
background, efforts should be directed mainly to arranging
them wells then placing the smaller forms such as detached
veices of foliage, and to elaborating the interest of their
outline. If objects in the pilcture carry a strong high-
light, more attention should be given to the individual
varts of the design, The general shapesa of masses of
foliage should be selected keeping ir mind to work for a
7004 design, the character of this design being determined
by the growth of the tree. When painting treem it is necessary
to make a compromise between the anvearance of things in

nature and art, It ig important to select only those forms
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that will enhance the total design of the picutre, and to
disregard those literal statements of appenrances that are
only trivial happenings. The velue of interesting arezs of
derk and light is most noticecble in those paintings vihere
a number of tree trunks play an important part in the painting.
When 1it by the sun parallel lines of the trunks become speaced
by 1light and shade; some are caught by high-light, others
recede into a uniform greyness, and the dark spaces contrast
between, With these intervals of 1light, half-tonee, and darkes,
the objective should be to choose each tone, not for its
value independently, but for its influenoe over other tones
throughout the total design. It 18 not always necessary that
& painting be divided into large messes of light and derk
areas. A spzrkling efffct of color can be obtained by patches
of alternating lights and darks, a technigue employed by
Monet and his followers and various modern painters.

The smoothness of bark on some trees is as interesting
at times as that of the rough bark of the oak, The textures
of bark offer the artist many desisn possibilities. The
bark crecks in places and other pieces become separated
by deep grooves. Some of the ocraoks take on a ohecker-board
pattern, others run vertically along the trunk, and others
move around the trunk in a horizontal direction. Younger
trees generally have a smooth surface, while the older ones
develop a rougher sixin, dependin,: of course on the particuler

specie. As the branches get older the color is usually less
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noticeable, The B0t clienges in the color of twize contrast
sharply with the greys of older branches ard edds beauty
to the woods in winter,

It 18 difficult at times to paint tree forms
seen against the sky and to maintzin ihe atmospiieric qualities
that are necessary to the totael effect of the picture,
At times 1t &8 better to xeep the tree form 1lit by the light
of the sky., Another approach is teo paint the 8ky in &s
a flat area, and then converi the tree forme into a decorative
flat design contrasted to the sxy exrea, In this approach
it 18 important to maintain a dynamic quality throughout all
the individusl parts of the composition and keep it effective
e8 a whole,

There 18 a great veriety in the characteristic leaves
that make the boughs of treee, The majority of leaves
are usuelly in a horigzontal posiiion, some hang, others turn
upwerd or are tilted; s8ingle ones are noticeable, others zre
clustered; and the sy showge through at various places in the
folicge, The tips of leaves seen on the far side cause the
contour of the Ioliage to become flurred. ¥here the Biy
breake'through the foliage, the patch of light is bordered
by many leaves, some overlap ihe nass, some &re in shadows,
sone are ir light end thie is what makee the uneven blurred
space of the light, Tne blurred edges usually blend into the
s8ky color or are greyed and ratrer indisiinct, <The upper or

lower groups of leaves will be sherply defined or indistinc?t
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depending upon wkich of them nrojects in frornt of the
surrounding masses. On leafless trees the effects of openings
are similar. 7The outline of the tree i® bordered witis little
twiga which are massed together to obstruct the light and to
make those areas blurred and hezy, »ore atiention should
be paid to the larger limbs when painting trees without
leavea., Some trees showv slight curves in the limb syster,
ofthers full curves,land in some the bougchs form elbows.

The textures in drifiwood and o0ld stumps afford the
artist many possibilities for design as well as interesting
line variations., Upon close observation of these forms, a
variety of textures 1s evident., In a plece of deteriorating
wood, the bark that remeins stands away from the trunk, At
other times, the o0ld barx hangs unretrained by being attached
to the wood underrneath, The barik 1s cracked in some places
and completely gone in others, setting up interesting patterns
of lights, half-tones and darks. The elementsa of nature
Play upon the surface of viood in a mysterious and beautiful
waY. The wind end water smooth a plece of driftwood to
a glossy luster, and tne sun bleaches tne surface ian a variety
of earth colors, As worms and other insects eat their
way through e piece of old wood, they leave a variety of
interesting and complex patteras that provide tne artis:
with mzny design possivilities, The roots of en old tree,
groping and clinginz to the bank of a river or stream, fight

the elements of nature to maintain their equilsfbrium,
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When pelinting the wood grain of driftwood, the . x.List should
be avare of the high degree of relief in certuin areas of
the wood. “hen z2uproaching the painting of an old stwa)
in a relief metihod, the hrd ed_es of the grein will tike
on the polished lool: of carved macrble, The nore rellel
“he nzaintilig shows, tlie more it seems to appro:ch aid assume
> Yifelllze qualisy,

When painting trees the artist onl; nse to refer to

r.ature terself to sailsfy nic desire for petltern, it is every-

-t

mere, Treea, sky, carth and veter teem wiith ity but the
cifficuity lies in selecting ard maxing the whole composition
a decoretion, wrd ¢t the saiiz tine giving each part inferesting
pettern zné the prorer amount of emphasis, 4L feelirg for the
rrover amount of Jecorative desigr distia _visles tie worx
of 2n artist from the mechinical imitator of natvre., The
decisioir of whethker much or little detail should be inclubed
ir the pzintin; of trees, cr weiler it snould e hipghly
reelistic or not is up “wo tke descretion of the zrtist, If
ths paintin. is to be art at all, it waust be woulded on and
regulatad by design.

Selection :nd arrangezment ave the life-blood of uny
painting, Vhen pzintin: nature, the iadividual psris wusi

be intercsting, each in

P-

s nlace, and nelp to build up the
beauty o tiie wrole. A4 tree peinting cun De & decorwtion, its
colors arranzed on 2 normonious scheme ang appiied 1o

surfeces ol pleasing quelitles, its puttern oi light und

dark ¢ grand one. Above all, the sentiment and feelings of
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the artist should be sironzly stawped vnon i,

Throughoni, nistory +*tie concept of the Iree has been
an imporieni mapect of man's expression, The tree nas been
a symbol of immortality, divinrne anproval, sin, passion, luoci:,
chastity, fertiliiy and strength,

In my concept of tre painting of trees, I have found the
tree to be an e:ciremely versatile end intriguing form,

The tree can be a very delicate subject capable of expressing
beeuty, snd at other times u nmysterious and powerful form
vitn cornotvations of strength, usliness and weulness,

It is tie mysterious aspect o the tree that presonts
a chellenie to tlhie painter, The chellenge is no% to repro-
Guce tre inuge of the vree, bul to project through the imege,
the sentiment and feelin;s of tle ertist, 1t ie possidvle for
whe palnier 10 exnress not only the Ieelings ¢nd sentinents
of ihe iree formr, but 1o use the sirengih and dynamic quality
of tle forin Lo dranaiicze it,

The versutility of expression through ti:e trec form is
hasically & :attier of creative design. Through design the
cxtist is allowed Ireedomn of expression. The fact tuet the
Tree synbol has varied in its recning to men fron the earliest
of tires 1o the present, illustraies its versatiliiy.

The Twenfieth Ceniury peinter hae added nis irverinost
fealivnys to the ancient tree concepis To thie moder:: man tlhe

tree concert might represent anytning Irom tne wildest
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fantasy to the moet objective reclign--anything from serenity
to chzes, The tree conecept night represeant a suprexme
force or it might represent a single feelirg of the modern
painters, The Twentieth Century painter might represent the
tree differently as his thoughts turn from one subject
to snother, Ie nizht elso ohange his representaiioca <o re-
morge, To him, there is no single concept, the conept of

the tree nlght represent anything,
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