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DEDICATION

I dedicate thls documentary to the woman who
inspired it--my grandmother, Ruth Twigg Carr. Her
beauty and wisdom have encompassed my life and

glven me a legacy of 1love.
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CHAPTER I
INTRODUCTION

This study is a comprehensive look into the person-
ality and 1ife of my grandmother, Mrs. Ruth Twigg Carr. I
will present Mrs. Carr's transformation of character by means
of a visual interpretation using various media and composi-
tion. The personage of my grandmother 1s revealed through
thirty-five bortralts, people and places which have touched
her 1life, and the intimate keepsakes she holds dear.

The character study begins with Ruth Twigg, an inno-
cent and Joyful girl of sixteen, and ends with Ruth Twigg
Carr, a wlise and bezutiful woman of elghty-eilght. Varlous
medla explored included pencill, watercolor, mixed medila, oil

. palnting, and photo-sllkscreen printing on paper and on

fabric.

To further construct the character of my grandmother, .

my program willl include an audio-visual rendering of her as
seen and heard today. 1 have employed colored slides, eight
millimeter fllms and cassette interviews to encompass the
integral quallities she possesses as an individual. Other
resource materials include old photographs, letters, a dliary

of thoughts and phllosophy compiled by Mrs. Carr and her

personal possesslons.
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I presented the total essence of my grandmother's
character by creating a gallery environment which enhances
the distinctive qualities of her personality and the time
in which she has 1lived. 1In addition to artistic interpre-
tations of Mrs. Carr, there were on display personal memor-
abllia and possessions which symbolize stages of her life.
Such items include some of her long hair cut and tied, china
dolls, her wedding gown, pleces of Jewelry, old hats and
other expressive paraphenalla. Backdrops of flocked wall-
paper, antique furniture, and old frames will transform the
gallery into a positive visual statement of the life and
life-sustaining qualities of Ruth Twigg Carr.

By this means, I augment the essence of Ruth Twigg
Carr, disclose my personal relationship to her, manifest the
aesthetic and representational qualities of the artistic

interpretations, and affirm the value of the study to myself

‘and to those who view 1it,

The documenting of the personality and life of Ruth
Twigg Carr was an invigorating and fortifylng experience--
one which has afforded me great personal pleasure and insight
into her 1ife. It is my intention that this project possess
an artistic vitality and an attempt to pursue personal

aesthetic refinement.




CHAPTER II

SOME ARTISTS OF THE PAST WHO DEALT
WITH THE HUMAN SPIRIT

It has been the purpose of many artists throughout
history to reveal the sltruistic quality of the human spirit,
to capture and illumine the life-sustaining attributes of
human emotion. “

Two such artists stand out in my Judgement from the
multitude o{ talents. They are the German Expressionist,
Kaethe Kollwitz (1867-1945), and the Dutch painter, Rembrandt
Van Rij)n (1606-1669). Both artists reflect an uncanny power
in their work which arouses the viewer's mind and heart with
genulne emotional empathy. The observer feels acutely the
“human condition which transcends the work of these two indi-
viduals.,

Rembrandt Van RiJ)n 1s acknowledged as one of the great
masters of art. He 1s renowned as an artist of superb versa-
tility and pictorial genius. Rembrandt ranks the very great-

est among those artists who have interpreted the status of

the human soul,

=

Rembrandt's extraordinary achievement as a great artist
lies in his mastery of the portrailt. He captured with uncom-

promising observation the character of those people he loved

3
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dearly. Rembrandtt's mother, wife Saskla, son Tltus, and

second wife, Hendrickje, were to become principal subjects

of hls prodiglious talents. The portralts, Head of a Man

(11lustration 1) and Fortralt of Hls Mother (1llustration 2)

serve to manifest hls genlus.

His plctorlal achlievement 1s to use the Cara-
vaggesque method and to add to this his deep 1lnsight
into human nature and the pictorial means to express
i1t. Thls included both a mastery of the signif-
lcance of human gesture and expression, and the
effect of light and color.l

His genlius 1s dramatically observed by the multitude
of self-portraits painted by Rembrandt throughout hls 1ife.

No one palnted himself, from eager youth to
falling old age, as many times as Rembrandt, and
the portralts are the result of urgent analysils
rather than personal egolsm. They show him
laughing, eager, quizzical, confident, disdalnful i

worried, gay, sad and, 1n the last painting, 1in
senlle decay.

Kaethe Kollwitz, one of the outstanding woman artists

of the twentleth century, produced a classic presentation of

"human compassion in her work.

The substance of Kaethe Kollwitz's art 1is
dominated by compassion, strength, and self-
control . . . Her strength i1s the deep under-
standling of mlsery of her nelghbors, the oppressed
and downtrodden--the mother, the young and old
men, the children-_-a2ndthelr poverty, hunger,
sorrow, and death.

1Trewin Copplestone, Rembrandt (New York: The Hamlyn |
Publishing Group Limited, 1980-71), p. 12. '

21Ibid.

3Herbert Bittner and Thomas Yoseloff, Kaethe Kollwltz |
Drawings (New York: Sagamore Press, Inc., 1959), p. 8.

—
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Kollwitz identified with the idea of a united brother-

hood of mankind. She paralleled Rembrandt's character studles
through the same deep ilnterest in her models. "

With her great heart she identified herself
with the fate and burdens of the oppressed and
heavy laden, especlilally the mother. She suffered
with them in their grief--in birth, life, and
death. Her sympathy was so strong that she gave
her own form and features to most of the women
she drew aﬁd took under the protective wings of
her heart.

Kaethe Kollwitz polgnantly expressed pity for the

poor and downtrodden in her moving prints. She views her

subj)ects with compelling kindness and digntly. The render-

ing, Portralt of a Woman Worker with Blue Shawl (illustra-

tion 3), depicts Kollwitz's style.

Just as Rembrandt and Kollwitz generated a gifted
dexterity for capturing the human spirit, I will in turn
explore the most subtle nuances of character in Ruth Twigg
Carr. The prevailling moods and spiritual quality of my

'grandmother shall be interpreted throughout this study. She

1s shown merely as she is--a human being traveling through

the Journey of 1life.

41bia.




CHAPTER III
RUTH TWIGG CARR: A PERSONAL RELATIONSHIP

My relationshlp with my grandmother has always been a
very intimate one. It has provided me with the inherent
qualities of a frliend, confident, and model. I am enchanted
by this wlise and reverent lady; how wonderful it would be to
possess her vigor and love of life.

Ruth'Twlgg Carr exemplifles the role of the compas-
slonate and compelllingly kind grandmother. She 1s a woman
I have experlenced only as loving and gentle since my child-
hood. DlMemorles of her evolve out of vacatlons spent with
her. It was during these visits that our kinshlp flourilshed.

Grandma and I had long quiet talks; subjects were varied and

_humerous.,

No matter how many storles she told me, my favorltes
were always those of her as a young glrl. The tales she
told were so wonderous and exotlic I could hardly imaglne them
happening. Days of horse-drawn buggles, box suppers, and one
room school houses seemed so distant yet remarkably real
throggh the narratlves she conveyed. The romance of these
brilllant flashes into the past provlided me with a secret key

to another world. Thls was a world I would never see except

through her eyes.

,l
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The culmlnating point of our vislt was always the
sorting through of memorabilla hidden wlthin my grandmother’'s
hope chest. In that cedar chest were the most treasured of
possesslons--those which served to perpetuate a phase of my
grandmother's 1ife long past. I remember burrowlng down into
antliqulity: photo albums, quillt blocks, forgotten love letters,
china dolls, lace handiwork, long halr cut and tied, preclous
Jewelry, old hats bearing lace and plumage, wooden alphabet
blocks, a sillk flowered wedding gown and other treasures too
numerous to mentlon. Each keepsake was as diverse as the
next and had 1ts own polgnant story to tell. My awareness
of my grandgother was helghtened by those excursions 1nto the
past: its laughter and its tears, 1ts hopes and dreams, 1its
sadness and despalr.

The quallty of friendshlip between Ruth Carr and myself
primarily supersedes that of the conventlonal grandmother-

‘granddaughter relationshlp. We are friends in the truest
sense of the word. Confidants who have entrusted each other
wlth the most private of secrets.

I recall hours spent on warm summer evenings swing-
ing 1n my grandmother's porch swing. It was an old swing,
one which squeaked incessantly with each backward and forwaid
motion. The relaxed rhythm of that creaking bench seemed to
provide an luapetus for soft conversation. All my dreams,
fears, 1lnsecurltles, and hopes lay prostrate. I was assured

that she would support and sympathize, listen and care.

|




1n no way impede the power of our relationship. She draws

She, in turn, confided in me her own anxlieties and expecta-
tions she had had as a girl. There was gentle empathy 1n her
eyes and 1n her volce as she identified with my innermost
feelings.

Wisdom and compassion compose the nucleus of my grand-
mother's distinct character. During the summers when I was
a child, she possessed the power to perceive the innerwork-
ings of my mind. She maintained and supported the childlike
fantasies I adhered to. She pledged her allliance to my

schemes and games with ardent zeal. Never did she discourage

or discredit my proposals, but instead volunteered her efforts

towards thelr completion.

The alllance between Ruth T. Carr and myself consti-
tutes an enduring feeling of companionship. In many ways, |
this dear person became the sister I never had. The more- !

i

than-sixty years which separate me from this venerable woman

from her years sagaclilty and tenderness to bestow a caliber of

et ot

responsiveness to our kinship. Our friendship possesses an

immense fluldity. Grandmother alters her perspective from

that of an octogenarian to that of a girl of eighteen living ﬁ
|
life agalin for the flrst time. She offers me advice and h

counseling as an adult when I am in need of 1it, yet malntains;

her girlish charm and lightheartedness. I am privileged to 2

l:
know Ruth Twigg and Grandma Carr as distinct and diverse E
personalities--both of whom I cherish. ﬁ

1
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My grandmother has always been a constant and stalwart

model to me. She has guided me throughout life with invig-

orating pulssance and sagacity. Of the many principles

endorsed by this woman, I recall being influenced remarkably

by three: belief in 1ife, belief in God, and bellef in your-
" self,.
Grandma Carr 1s a lover of life. She believes 1in its

strength. For more than twenty years my grandmother has

taught me to look at 1life with a positive outlook. The Jjour-

" ney of 1life i1s to be embarked upon confidently with unyleld-

|
|
!
ing vltalltf. Ruth Twigg Carr 1s the embodiment of all that}
life holds in store: laughter, tears, strife, toll, love, [

diligence, Joy, fglth snd wisdom. I have determined from
" her steadfast example that there are two ways to go through
life. Life can be affirming and good or it can be taken

negatively. My grandmother has always lived 1ife affirma-

_tively. Thus, she has become an exemplar to me. I hope to
fortify my own life with the quality of invincibility with !
which she has lived. %

An intanglible part of my grandmother's character 1s |
her persistent falth 1n God. She has relentlessly lived her
eighty-eight years with plous ardor. As a small child, I

If reca}l being mystified by the religious paraphernalia treas-

ured by this benevolent human being. Being a devout member
of the Roman Catholic Faith, such items as rosary beads, cang

and medals honoring saints, missals, portraits of Christ, and |
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statuary penetrated the inner realms of her home. I was
perplexed by the solemn propriety they emanated. '

Grandma would sit down and explain what each symbol
meant, the doctrines of the Church, and the importance of
Christian devotlion. As she talked, she was filled with vir-
tuous enthusiasm. I became enthfalled by her principles and
bellefs; therefore, I began to idealize her and the funda-
mentals she stood for.

Since my earliest visits to my grandmother's home, I
recall a vivid memory of a religious ritual performed every
day by this woman. For more than two decades she has worn a
large safety pln with many religlous medals attached to 1it.
The pin housed twenty or more separate medalé denoting var-
lous saints and religious figures. Each holy entity repre-
sented in the collection energized my grandmother's faith.

She has felt safe and protected with the assemblage for the

~sailnts are all speclal friends to her. Each one 1s honored

and respected by my grandmother. Each evening during those
memorable summers, I would watch this complaisant woman

remove the pin from her slip and repin it to her nightgown.

In the morning, the procedure was reversed; for she was never

to be without her medals. She stlll honors the tradition
today with enduring fervor.

Undying falth has been the foundation of my grand-
mother's 1life. She draws from it a focus on lifet's misgiv-

ings. Ruth Carr is a tough individual. She has never

i
|




succumbed to tragedy and discord but retalliates with alle-
glance to God and forbearance.

My grandmother has strengthened my own personal faith
in God and in the Church. She has been a resolute archetype
of religlous fidellity to me. Undaunted trust in life and

" its Creator predicate my alliance to the life-affirming
philosophy Ruth Twigg Carr llves by.
An individual's bellef in himself has been a philo-

sophy adhered to tenaclously by my grandmother. She has

lived her own 1life with distinctness and prides herself in
teaching her children and grandchildren to do the same. It
has been the credence of thls woman that everyone should pro-

clalm a purpose in 1life and strenuously affirm it every day

of his exlistence.

—
—

One of Ruth Twigg Carr's maj)or goals in l1life was to
become a teacher. She persisted in this objective with a

~rlgorous tenaclty. There were obstacles to forbear, the

—
e ———————

main one belng the dogmas of what a proper teacher could and
could not do. The private and public 1life of a school te&ﬂmné
during the early part of the century was under strict Jjuris- %
diction. A teacher was regarded as a staunch moralistic ﬁ

il

model. Ruth Twigg remalned steadfast to her objective. She |

fi

resigned herself to the limitations placed on her so that sher
g b
might become a teacher, the profession she had set as a goal.ﬁ
My grandmother has instilled in me a desire to expand F

i

my abllities--to set high goals for myself. I have acquired y

|

) |
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assurance and falth in my capabilities as an individual. As
a young girl, I became aware that my grandmother represented
an ldeal--a model of what I wanted to become. Ruth Carr 1is
a woman who has experlenced a satisfying and rewarding career.
She has been a compelling influence in my own declsion to
become a teacher--to seek a career,

The quality of my personal relationship to my grand-
mother, Ruth T. Carr, 1s a major determinant for the value
of this program. I feel the intimacy of our bond will for-
tify the interpretation of her personage and amplify my

aesthetic awareness to capture her graphically with sensitive

discernment,,
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CHAPTER IV
AESTHETIC MOTIVATION AND PROCESS

The subject of this thesls, Ruth Twigg Carr, provided
me with an 1mpetus to seek true character revelation. The
visual evidence of her spiritual and bodlly strength com-
|
pelled me to capture her artistically. Paul Hogarth, artist,
dliscloses hls feelings concerning the value of a portrailt.

Portralture demands an awareness of people ‘
in all thelr frallity and varilety. It 1s a
soclal art which makes blg demands on the artist
and sitter alike. You become involved wilth
people often on the closest terms. To draw an
effectlive portrait, you must exerclse your own
personality on the subject you portray.5

I decided to articulate the personage of my subject
in a varlety of mediums: pencil drawing, photo sllk-screen,
watercolor, and oll palilnting. It was my contention that
these dlversiflied processes would deflne and interpret dif-
ferent phases of my grandmother's life and personality. Each!
medium became for me, a tool of conveylng emotlion and feeling.

I have found pencll drawing especlally valuable 1n

character interpretation. The spontanelty and graphlc power

& —_— =
e apvl R ————

of the pencll offers an immense range of expression snd free-|

: !

dom. The act of drawing 1s very natural; it conveys a per-= i
i)

sonal message, much the same as one's private letter ﬁ

{y
|

5Paul Hogarth, Creative Pencil Drawing, (New York:
' Watson-Guptill Publications, 196%), p. 89,

13



flexibllity of hand movement when using a lead holder.

correspondence or diary of thoughts and feelings. I was
compelled to extract what I felt significant 1n various
people, objects, and events 1n my grandmother‘'s life and
interpret them through the subtle and intricate propertiles
of pencll. This personal translation provided an added
dimension to an otherwise literal report.

In order for an artist to work naturally and success-
fully, he must have confidence in his tools and materials.

He must rely on them for constant performance. When bullding

up a drawlng by the use of line and texture, 1t may be neces-
sary to emplby a wlde range of pencil media. I have found
2B, 3B, and 5B Koh-i;Noor leads best for my purposes. The
lead, usually six inches in length, 1s placed in a push
action metal holder. The Koh-1~Noor Adapto 5611 lead holder
1s recommended. It 1s hexagonal in shape allowing for a

firmer, easler grip. I have discovered that there i1s great

Another benefit of this tool 1s that the lead rarely breaks

when supported by the holder.

I used a varlety of papers for my drawings. My pref-

erence 1s a smooth (hot pressed) white paper. Strathmore
makes several good papers which I would recommend. I try

not po‘overlook the possibllities of good print stock to

draw on; I have tried many that lend themselves well to pendlﬂ

The soft pliable quallity of the gum eraser was an

indispensable tool for making corrections; it does not mark

— =



or scratch the paper. I use the kneaded eraser for clean-up.
It 1s easlly shaped with the fingers for cleanlné fine detalls
making 1t an excellent addition to one's drawing materlals.

I am captivated by the strength of the pencll portreait.
The face becomes a supreme reflectlion of personal experiences,
attlitudes, and feellngs. The artlist must not feel restricted
to reproducing every detall in a perfect llikeness, but to
glve wiltness to a "feellng."” Seek the speclal message of
your subject; every man and woman has something individual
to convey. I belleve 1t to be an absolute necessity to know
somethlng of'the character or 1life of your subject. For only
then can you make a subjective and intensely personal inter-
pretation. Thils kind of drama 1s unrivaled by the camera.

When drawing the human face, I bulld up the textural
effects and tonal emphasls much 1llke one would deplct the
terraln of a landscape. Each line, texture, or value that
emerges 1s an 1lmage 1n 1ts own right. From the juxtaposi-
tioning of these elements evolves the complex entlitles of the
human face. When I start to address the face, my lnterest
immediately moves to the eyes. I find them fascinating as
indicators of character. It 1s my contentlon that the true
analysils of my subject lles at thils point. I work in a clock-
wise‘manner. starting with the right eye and then moving down
past the cheek to the right side of the nose. I then build

up the mouth and chin before moving upward to the left slde

15 "

of the face. I complete the left side of the nose, chin, and

[ — — ——
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- humored approach to life she took. I used an olil-bound

cheek area until I find myself at the left eye. After the
completion of the faclal features, I turn ny eff&rts to the

ears, forehead, halr, etc. I employed this technlique when

drawing the following pencll portralts: Grandma Noonan

(11lustration 6), Two Brothers (1illustration 9), College

Days (illustration 14), My Miss Twigg (1llustration 17),

Voyager (1llustration 22), Tom Carr (illustration 23),

Teaching in Hume (1llustration 26), In Bed (1llustration 29)J

and Grandma and I (illustration 36).

I made the drawlng, Grandma Noonan (illustration 6),
primarily to-express the influence of thls strong-willed
woman on Ruth Twigg. The bold forthrightness of her face
reflects the ploneering fortitude she must have possessed.
This woman was always a Jjolly and amiable soul. In her face
1s interwoven the tenaclous strength needed to survive the

hardships of 1ife during the eighteen hundreds and the good

crayon or grease pencll to build up this composition. To
emphasize the bold unylelding sturdiness of her nature, I
relied on the thrust and sweep of heavy accents from the oll
pencil. The drawing was the second of two attempts and was
made 1n about an hour.
. In contrast to working with the bold lines of an oil

pencil, I worked with a highly sharpened 5B lead to express
the intricate and subtle properties of pencil. This kind of

drawing allows for a greater definition of detall and pre-

cision. Pencil portraits exploiting the delicacy and soft
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beauty found in its subject include: My Miss Twigg (1llus-

——
—_

tration 17) and College Days (1llustration 1l4). 'The accu-

racy of fine line can be assisted with the constant sharp-
ening of one's lead. Note the intricate pencll work of the

young woman's lace dress in My Miss Twigg. I completed thils

pencll drawing in four hours.

Often one seldom knows exactly when to stop working
on a drawing. A drawling is finlished when I feel I have
succeeded in interpreting 1ts origlnal message. The entlire
paper need not be covered. The white un-used portion of the
paper can indeed be proven valuable in a pencll composition.

Wwhen working on the triptych portrait, College Days (1llus-

tration 14), I became aware of a developlng problem. The ”
il plece of work was becoming very complex; three highly fin-
1shed portralts, each one professing a mood and expression
of Ruth Twilgg. I declded to leave a portion of the halr
unfinlished 1n each portralt so that the work might malntailn
a spontanelty and freshness. 1 plcked up the outside silhou-
etted shape of the halr by 1lightly shadlng away from the head.
The effect 1s somewhat 1like that of backlighting, 1n which
the maln light source shines from behind the model. The
center flgure becomes the focal polnt as a lightly sketched
oval_surrounds her, Thls pencill study 18 the result of more
than twelve hours of work.

The portralt, In Bed (1llustration 29) 1s a large

drawling with a hligh degree of dramatlic emphasls and tonal

__'density., My grandmaother lieg in bed propped by several

i
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plllows with the covers drawn up around her. The effect 1s

sad and foreboding. It 1s a graphic deplctlion of age. The
face 1s comprised of countless lines and creases, each one
the result of l1life's experlences. I am qulte taken by the
quality of my grandmother's face--i1ts highly-sculptured bone
structure, deeply furrowed skin, and sparkling dark eyes. I

heavily accented the wrinkled nature of the fabric to draw

attentlon to the engraved surface of Mrs., Carr's face. Thus,

her face becomes much like a plece of fabric--wrinkled and
worn. My intention was to represent the great toll 1life
takes on its people. The wide varlety of textures, lineur
description, and tonal emphaslis offered a complex undertaking,
I bullt up the composition using a varlety of pencil medlumzl
2B, 3B, 5B, and 6B leads were employed. The heavlier accents
were drawn with a common 6B graphite pencil. It was an

exacting task--one which took the better part of five weeks

to complete. The pencll renderings Teaching in Hume (1llus-

tration 26), Two Brothers (1llustration 9), and Reaching for

Reblrth (illustration 35) manifest the technique of a grad-
ual bulld-up of textures or tonal effects.
In comparison to a highly developed drawing 1s the

light and frivolous rendering, Eyes: Wlndows to the Soul

(lllpstratlon 28). As mentloned before, the eyes are the
ultimate expression of one's personallty. I sought to cap-
ture thils feellng of undaunted character through two sets of

eyess the eyes of youth on the left and the eyes of age on
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‘a contemporary and graphic flavor to thils project.

the right. The success of a drawlng 1s often a combination

of pure intuitlon and luck. I worked qulckly and instinc-
tively on thls work and completed 1t inslde of an hour. I
used a 2B lead 1n this pencll drawing and concentrated on the
lmmense complexitlies of the human eye and 1ts surrounding
tlssue.

As an artist, I find myself drawn to the medium of
pencil drawing more and more. Your abllity to appralse the
possiblllties of a situation are limitless given the remark-
able flexlbility and ease of the pencll. For, by reacting to
a face, setting, gesture, pose, etc., the artist is respond-
ing 1n a personal and creative manner. I feel the experlence‘
I have galned from thls thesls has increased my potentlal as |
a draftsman and enabled me to develop a personal means of

understandling and expressing my feellngs.

The stenclling technlque of photo sllk-screen provides

The characteristic ablllity of the photo stenclill
to reproduce a photographic 1lmage makes 1t a unique
tool 1n printmaking and palnting. 1In additlon to
thls characterlstic, it is one of the best means
of printing the detall of a fine line drawing or
a half-tone drawing with accuracy and sharpness.6

When researchling this plictorlal documentary of my grandmother$

life, I discovered and became engrossed 1n several old photo-

graphs which exemplified the time perlod. The essence of

these excursions into the past motivated me to renew their i

vitality through the photo silk-screen process: f

6Clifford Chefflo T., Silk Screen As a Fine Art, (New
York: Van Nostrand ielnhold Company, 1967), p. 69.

|
|
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The basic principle behind the photographilc
stencll process 1s simple. A chemically light-
sensitive gelatin is placed eilther directly on
the screen or on a temporary support of poly-
ester film such as Mylar or a photographlc posi-
tive 1s placed over the gelatin film and both
are exposed to light. The light passing through
the clear, non-opaque part of the design causes
the gelatin to harden; the gelatin areas below
the opaque areas of the design remailn soft and
are eventually washed away with water. Thus,
that which was opaque in the orliginal becomes
the blockout stencil.?

To facilitate the process of silk-screening, I used a
baseboard made from one-half inch plywood to which I fastened
each screen with two "slip-pin" hinges. The hinges were
attached to the long side of the frame and directly to the
baseboard which was six inches larger than the frame on all
sides. This enabled the screen to be 1lifted up and down

easlly when placing each plece of paper on the baseboard.

My first attempt at photo silk-screen was somewhat i

confusing and disheartening. In the filve-color print, Miss

Twigg's School House (1llustration 19), the registration

posed a serious problem. When the photographic image was t
exposed to the screen, the image was unparallel to the wood
frame surrounding the silk. As a result, the plcture was

uneven and extremely difficult to reglster. The series of :

prints was slightly off on reglstration. I was determined

to maintalin ::curate alignment of the prints in the next

series, The .:l1y Soda Jerk in Town, (illiastration 13).

Reglster tais were attached to the baseboard. The tab 1is

71bid.




.clse, I explored the possibllities of the sillk-screen 1image
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easlly made from slightly stiff paper cut into a strip
approximately one-half 1nch by two inches. This étrlp is {

then folded in half with both halves then folded back to the

center fold creating an accordlon-type fold. The two ends
are flattened out and pushed together toward the center.

Three tabs were attached to the baseboard--two on the bottom

or top of the print and one on either the right or left side.
This device also functions to hold the paper 1in place during
printing once the screen has been lowered. The additilon of

registration tabs proved highly beneflclial in the printing

of the three-color screen, The Only Soda Jerk 1n Town. In

this depiction of an early nineteen hundreds scene, I made
two serles of prints. The flrst one was a serles of seven-
teen prints comprised of pink, grey, and dark violet on whlteé
printing stock. The second set conslisted of six prints placed|

on editorlal and comlc pages of a newspaper. In thls exer-

comblned wlth the printed area of type and color. It proved
most lnteresting to view the "“chance" comblnatlion of color !
and the tonal value of the black and white printed page with |
the photo 1mage. %

I was pleased with the outcome of the remailning two |

photo silk-screens, Four Maidens in a Row {(1llustration 8)

and The Sitting (1llustration 10). The five-color photo

stencll, Four »saidens 1n a Row, represents three men seated

in the grass at a "box supper."™ Providing the 1mmediate

i_



‘only by the artist's 1lmagination. The effect of the printed
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background are four long skirts of the ladies standing behind
them. This composition offered unlimited color possibilities.
I chose a ralnbow effect of bright pastel hues: green, blue,
yellow, and lavender. The 1lntensity of color furnishes an
interesting contrast to the dark brown tones of the men. The
grass 1n the foreground 1s also printed green to supply unity
throughout the plece. I printed two serles of the photo
image: a flve-color serles of fourteen on tan paper and a

serles of six on white paper.

The three-color print, The Sitting (1llustration 10),

is a nostalglc look into the Victorlian setting of the turn of
the century. Thls photo 1mage concentrates on the grouped
textures of fabric, flocked wallpaper, and wicker chalr. I
used pilnk, light brown, 2nd dark brown 1n thls successful

series of seventeen.

The possibllities of the photo stencll are limited

image on fabric was 1lnvestlgated. Two one-color serles of
prints were made on cotton and on muslin., The photo silk-
screen lmages on cotton were converted into three pillows,
each housing two photo images. The collection of prints made
on muslin were sewn and qulilted into a four-foot by five-foot

wall hanging. The printed fabric renderings, The Sitting-

Varlation #2 (1llustration 38) and Quilted Memorles (1llus-

tration 37) add an element of textlle art to thls project.

Since watercolor may be used 1n a fresh and spontan-

eous manner, 1t seemed sapproplate to give witness to the




youthful years of Ruth Twlgg. The watercolor palntings which
serve to represent the Jjoy and carefree happlness'of that

time include: Mother and Dad (lllustration 7), Confirmation

(11lustration 11), Mlss Twigg in Hat (1llustration 15), Oh,

Miss Twigg (1llustration 16), Off to Catfish (1llustration

17), School Marm (1llustration 21), My 0ld Friend (1llustra-

tion 30), and Small China Doll (illustration 32).

When watercolor palnting, I prefer a baslc palette of
the followlng colors: Cadmium Yellow, Pale; Grumbacher Red;
Allzarin Crimson, Light Red (English Red); Payne's Gray;
Cerulean Blue; Cobalt Blue; Yellow Ochre; Burnt Slenna,
Burnt Umber;. French Ultramarine Blue; Thalo Blue; Thalo
Green; and Ivory Black. I use a slze 12 red sable brush for
all around palnting and find the effects of 190-pound rough
finish paper most desirable. Additional tools 1include blot-
ters, sponges, and masking materlals.

In the watercolor, Confirmation (1llustration 11),

the young girl dressed in white stands amid trees and sky.

It 1s 1nteresting to note that when pailnting a white object,
the subtle play of values and color can be influenced by
color from the light source and from surrounding objects. If
you examlne the dress closely, 1t contalns some coloration
from the light sources of the warm sun tones, the blue of

the sky, and the variety of greens found 1n the trees. I
used the white of the paper alone to indlcate light-struck

areas on the face and on the gown.

W




I articulated the form in the face qulte carefully and
I really tried to capture a good rendering of the young girl's
characteristic features.

The portralts, Oh Miss Twigg (1llustration 16) and

Miss Twigs in Hat (illustration 15), serve to glve witness to

the beauty and spirit of Ruth Twlgg at age nineteen. 1 was

particularly intrigued by the prominent eyes 1n Oh Miss Twigg

and felt compelled to stress them. The delicate and lovely
skintones of the young woman are made up of a wlde spectrum
of colors: violet, lavender, plink, mauve, rust, orange, blue,
etc. Althouéh the values 1n the background are much darker
than the values 1in the figure, I often used the same value
1n both areas. Occasionally, I wlll use some of the same
colors to provide a unifying element l1n the painting. Many
of the initlal washes are left to describe the light areas

of the composition. The watercolor, Miss Twigg in Hat, 1ls a

. subtle blending of colorss thus, there 1s a great deal of

varlety and exclitement in thlis work. The model's opalescent
skin tones are balanced by the stronger colors of her
clothing. Basically, the shadows of the skin are cool,
tending toward a soft violet and blue gray. The addition of
varlous reflected colors help with the modeling and provides
both interest and varlety in the flesh areas.

I found a marked contrast i1n the work, My 0ld Frilend

(11lustration 30), as compared to other watercolors in this

study. 1In thls plece of work, I altered my perspective from
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color. It 1s better to leave a plcture understated than to

photographs of the past to present day stlllife. The battered
antique body of the beloved doll was placed in the midst of
several potted plants of varylng slzes and shapes. Although
the years have aged and worn her frall body, the shinlng glow
of her china face and twilnkllng eyes 1s unchanged. I was not
1n any way restricted by a photograph or a narrative story.
The handlling of the medlum became very loose and lntultlve.
My interpretatlion was totally free. Thls was watercolor for
watercolor's sake. I left deflnite boundaries 1n some areas
whlle I softened other boundarles. It 1s not necessary to
state an entire boundary--merely articulate certaln sectlons

of 1t. I loosely construed the plant 1ife and background

and placed my attention on the beautifully flne dellcacles
of the small head. The lightness of shadows in the complexion|
values create the feelilng of lumlnosity. I learned an lmpor-

tant lesson from thils palnting--be wllling to understate

work at 1t too long, or the result might be a haggard, tilred
palinting.

Many pleces of work 1n thls thesls were the result of
a mlxed medla technlque. Its purpose was to capture the
nostalgla that I have for the turn of the century. In thils
procedure, I made 1llght watercolor washes to indlcate subtle
areaé of color. After these washes had driled, I worked soft
tonal pencll areas over the pale color. The result was a

nebulous 1lilusion of the past comparable to the o0ld color
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tinted photograph. Thls technique was employed in the
following pleces of work: Ruth (illustration 4), Three

Sisters (illustration 5), High School Graduation (illustra-

tion 12), School Play (illustration 20), Wedding Portrailt

(11lustration 25), and Wooden Blocks (illustration 31).

011 painting 1s renowned for its permanence, adapta- |

billity, and richness. Therefore, the medium of o0ll paint

was chosen in an effort to instill a quality of directness
associated with the later years of my grandmother's life.
The o0ll portraits impart a forthright respect for tradition.
011l is respected for it implies a lasting impression. The

image of Ruth Carr as seen today 1is captured in three oil

renderings: Down in the Cellar (illustration 33), Thinking |

(11lustratien 27), and Looking Out the Window (illustratien

34)., I am amazed at the spectrum of colors found in the
richly sculptured face of my grandmother. The distinctly '
different and exclting hues of color range from bright, warm
yYellows and oranges to cool and serene blues and violets.
The Juxtapositloning of this array of colors simulate the
depth and scope of the furrows and well-defined planes 1in herﬁ
head.

My oll palette included: Zinc Yellow; Cadmulm Yellow,
Medium; Cadmuim Red, Light; Alizarin Crimson; French Ultra-
marine Blue:; Thalo Blue; Yellow Ochre; Burnt Sienna, Burnt

Umber, Thalo Green, and Superba White. Grumbacher, Inc.

manufactures a flesh color to simplify mixing when palnting

portralts. Thls color can be modified with additional color

|
|
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~was next sketched in wlth a mixture of Raw Selnna thinned

for a great varlety of subtle skin tones. I find chromuim
oxide, Grumbacher Red and Mars Violet excellent cholces to
add to your palette for thls purpose. 011 palints lend them-
selves to the study of color and color mixing because they

do not change appreciably 1in color from the wet to the dry
state. Mlxture can also be ad justed without concern that the
paints will become dry on the palette before the desired
result 1s achleved,

The bulk of my painting in oill was done with bristle
brushes i1n a varliety of shapes and sizes: Brights, Flats, and
Rounds. I often use a small round sable to work on intricate
detall work in the eyes, nose, corners of the mouth, etc.

To begin the execution of the portralt, Looking Out

the Window, I did a prelimlinary sketch on canvas with a 5B
standard graphite pencil. I find the soft lead of the pencil

more applicable than charcoal for my purposes. The drawing

with turpentine, and the shadow areas put in with a heavier
mixture of the same combination. Then color was blocked in
on the over-all painting. It 1is lmportant to remember not

to concentrate on any one area. Instead, work over the entire
canvas to bring all sectlions along at the same time. In this
way, You can balance color and make adjustments where neces-

sary; The colors 1n the background were a mixture of French

Ultramarine Blue and Burnt Umber in varying degrees. I

wanted a dramatic effect so the right side of the canvas was
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kept qulte dark. The llght pastel assemblage of colors 1n
the curtalns provide a strong contrast to the dark interilor
of the room. I was partlicularly intrigued by the very strong
light source comlng 1n from the wlindow. The 1lnitlal effect
1s a sllhouetted shape agailnst the background. Thils created
a challenging and interesting problem because the modellng
of form must be accomplished by the most subtle changes 1n
both color and value. The shadows of the skiln are cool--blue
gray 1n color. The light-struck areas are warm oranges and
light yellows. The portralt was finished by refinling aresas,
plcking up accents, softening and blending edges, and adding

texture to the background by applylng addltional color.

il
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CHAPTER V
EARLY YEARS: MOLDING OF CHARACTER

Ester Ruth Twigg was born in 1888, daughter to Hansen
and Nelle Twigg of rural Paris, Illinols. The Twiggs were a
ciose-knlt famlily--one which regarded life and its responsi-
bilitlies in a serious and steadfast manner. Ruth Twigg, or
"Rukle" as she was nicknamed, grew up in an atmosphere of
family love and togetherness. Her youth was a happy and busy
time. Therq were always playmates for there were nine child-
ren 1n the Twigg household--Mary, Lenny, Ruth, Jim, Helen,
Byron, Marguerite, Leo, and Josephine.

In the portrait Ruth (illustration 4) "Rukie" 1is cap-
tured as a young girl of sixteen in the year 1904. She is a
_symbol of innocence--the pure of spirit. Life awalts her.
She seems to welcome the challenge with outstretched arms.
The medium employed in thlis rendering of the subject 1is a
comblnation of watercolor underlays with pencll overtones.

The rural atmosphere of Edgar County was the environ-
ment for Ruth's youthful recreation. The Twigg children took
great delight 1n creative diversion. Marguerite Twigg Fitz-
geraid; younger sister to my grandmother, recalls an amusing

story about Ruth:

One day three or four of us younger children
were playing in the new hay which had just been

29
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put 1n the haymow. Mother sent her to get us out
of there before we fell and got hurt. She came
up the stalrs to the mow and had a rag over her
head, her face screwed up, her halr hanging loose
(which wasn't fone in those days), her arms out,
and her fingers 1n a scratching motion, saylng,
'I aln't Rukle, I'm the devll,' and growled lilke
a demon.

We younger ones were really scared, all but
Jim. No, not him! He wasn't scared. The rest
of us began to cry and she had to let us 1n on }
the secret. I guess Mother had sent her to get f
us out of the haymow, but we didn't know 1t.

That 1s only one of the hundreds of memorles
I have of your grandmother.8

The galty wlth whlch the Twlgg family 1lived 1s deplcted

in the plcture, Three Sisters (11lustration 5). Watercolor

and pencll show the frolic of the Fourth of July, 1904 cele-
bratlion. Ruth (right) and her two younger slisters, Helen
(center) and Marguerite (left), celebrated the festive holl-
day by dressling up as American Liberty flgures and as an
American Indlan in trlibal dress. The long uncut halr of the

three glrls displays the honor of traditlon in the family.

Two Amerlcan flags crossed in the center of the plcture fur-
ther enhance the galty of the occaslon.
When asked what comments and memorles the portralts,

Ruth and Three Slsters, arouse in her, my grandmother

responded

Yes, I remember thils day. It was a Fourth of
July. We were wanting to have a plcture of us
taken by our new camera so we declded to dress up
for the fun of 1t' and have a plcture of we three
sisters on that day, I look back fondly on those
days. They were happy days slnce my sisters were

8Marguer1te Twizg Fltzgerald, to Belinda Carr Beccue,
Charleston, Illinols, 8 April 1974, Fersonal Filles of Bellnda
Carr Beccue, lonticello, Illinois.
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growing up and enjoying the same things I enjoyed.
Helen and harzuerite enjoyed doing almost every-
thing I d41d because 1t made them seem older.?
A lasting lmpression was made on Ruth by her parents
and her Grandmother Noonan. Each of these individuals con-

tributed to the molding of the young girl's character. She

describes them as warm vibrant people, instrumental in her

life. The portrailts, Grandma Noonan (1llustration 6), Mother

and Dad (1llustration 7), and Four Maidens in a Row (i1llus-

tration 8) serve to 1llustrate their sturdy personalities.
School occupied much of the Twigg chlldren's time. As
a girl, Ruth'walked one mile from her home to Asher School, a
one-room school building. There were about forty students,
ranging from first grade through the eighth, attending from
the county sector. Mrs. Carr looks back to those days fondly
and speaks of them as being happy, fun-filled experliences.

While growing up, Ruth formed a very speclal bond of

.companionship with a cousin, Harry Twigg. The boy's mother

died suddenly; consequently, Hanson and Nelle Twigg took him
into their home. For more than a year Harry stayed with the

family, became part of the large household and a close friend

to the Twigg children. The pictorial renderings, Two Brothers

(11lustration 9) and The Sitting (1llustration 10), depict

Harry Twlgg with his own two brothers. The boys palnstakingly

hold poses reminiscent of the early 1900's. The rich Vic-

torian furnishings of the time and the solemn faclilal

13 April 1974,

9Interview with Ruth Twigg Carr, Danville, Illinois,

S
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daughter of Hanson and Nelle Twigg moved to Parls where she

expressions provide one with a nostalglic look into the past.
The Roman Catholic Falth was an important ‘part of the
Twigg's family life. For both the Noonan and Twigg famllies
came from devout Cathollic backgrounds. After having studied
her failth for many years, Ruth, at seventeen, was confirmed
into the Church. Conflrmation is a most holy and solemn I
ceremony regarded as a serious step in one's religious life.
Her mother made Ruth a beautiful thte gown to wear at Con-
firmation. The hand sewn dress was a delicate assemblage of
lace, decorative pleats and small covered buttons. The waterd

color, Confirmation (1llustration 11), represents Ester Ruth

Twigg as she looked that bright summer day in 1905. Durilng
the sanctimonlous rite, the young woman acknowledged and
confirmed her belief in God and in the Catholic Church, a vow

she would uphold all of her 1life.

Upon completion of her years at Asher School, the

attended high school. Ruth lived with her mother's famlly,
the Noonans. The household conslsted of grandfather, grand-
mother, and two daughters--Tresa and Margaret. Both matronly
aunts were to influence the girl's personality and to spark
an interest in her becoming a teacher. Margaret was an
elementary teacher 1in the Paris school system and Tresa
taug;t music at the famlly home. Mrs. Carr describes the
effect of the two women on her:

Both were very lmportant to me and a good
many of my questlons were answered by them. No
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doubt the influence of my two aunts has had much
to do with my goals and ambltlons.10

Her aunts became exemplars to Ruth. They were pro-
fessional women whose work became their 1life. For neither
of the Noonan sisters ever married. It was at this point
that the young girl realized her destiny as a teacher.

In the spring of 1906, Ester Ruth Twigg completed her
high school education. The beauty and diverse character of
the young woman of eighteen 1s captured in the portrait,

High School Graduation (1llustration 12). Watercolor and

pencil combine to interpret the invincible spirit of the
maturing girl. Her regal stature reflects a gentle, yet
1ntr1nslcalfy strong individual. Her long halr is drawn up
as though to suggest her initiation into the adult world.
Belng the lovely young lady that she was, Ruth had a I
great following of gentleman friends. One man in particular

was after her heart. My grandmother recalls this time in her

"1ife with amusement:

There was one guy who used to clalim me as his
girlfriend. He was a wealthy man. He was quite
a bit older than I at that time. I always felt
like he was more of a father to me than a sweet-
heart! But he was a nice guy. His name was
Charles Merkle. But I never wanted ¢ rarry him.
At that time I told him I was Just starting in to
school and didn't have much time to visit with men
and boys. I had to look a{{er my school 1life if I
was goilng to be a teacher.

101bid.

11l1pi4.
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Ruth received several marriage proposals during this
time in her 1ife. She chose to forego them as shé had a
teachling career to embark upon. Her gentlemen callers in-
cluded a qulet young man who worked at a local drug store.
The flavor of the tigmes 1s captured in the photo-silkscreen,

The Only Soda Jerk in Town (illustration 13).

The determined young woman of nineteen sdhered to her
goal with great zeal and energy by enrolling at Eastern

Illinols State Teachers College at Charleston, Illinois, in

the year 1907. Campus life proved to be fun and excitement ’
for Ruth because she loved meeting people and making new

friends. The pencil drawing, College Days (illustration 1l4),

I
depicts Ruth Twigg in a triptych portrailt as she appeared '

while attending school at Charleston.
The distinctive nuances of character in this individual

are also explored in the watercolors, Miss Twigo in Hat

(11llustration 15) and Oh Miss Twigg (1llustration 16). Many

people in the early 1900's loved dressing up to have their
I pictures taken. Ruth Twigg donned her Sunday hat, complete
with satin ribbon and ostrich plumes, to have her picture
taken. Her demure expression is characteristic of a proper
young lady.

It was a happy day when Ruth Twigg realized her dreams
of becoming a school teacher had come true. The aspiring

young educator recelved her first assignment--a one-room

school in Edgar County known as Bentwood. It was located only!
i

il
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a half-mile from her parent's home enabling

Ruth to stay with

her family three years while at the small school. There were
fifteen children from the country section in attendance:
three in the first grade, two in the second grade, three in
the third grade, five in the fifth grade, and two in the

seventh grade. Today, Mrs. Carr entertalns herself with

memories of school days:

Some of my happlest times were teaching . . .
having school parties such as box suppers,
spelling bees, and programs with other schools. A
I enjoyed learning the different personallitiles
of children. It is much easier to understand
thelir dispositions when you know thelr person-
alities . . . you get interested in them just
like you would if they belonged to you--at
least I did.l?

The pencil study, My Miss Twigg (1llustration 17),

characterized the bright young teacher as she was known and
loved by her students at Bentwood.

Another of the several rural schools taught by Ruth "
Twigg was known affectlonately as Catflish. =very day she
hitched her horse and buggy and started toward the small
school, a distance of nearly four miles from the Twigg home.

The watercolor, Off to Catfish (illustration 18), 1llustrates

the journey to and from school by the young woman. When
asked what memories the palnting aroused, Mrs. Carr replied:

I think the buggy 1s Jjust the very plcture of
the buggy I used to drive. And I was very fond of
1t because I used to drive it back and forth to
school. I could always tell from a distance if
i1t were mine because of the streak 1n the back,

I used to drive that to my school or any place 1

121b1d. _ ‘




Her compasslion, cheerful disposition, and vigorous concern

needed to go. We had a horse that was gentle and

he'd "jet" up and away I'd go! I was mighty glad

to see my outfit agalg. It took me back to the

days when I used 1t 1

It was often customary i1n the spring for each country

school to have a portralt of the chlildren taken. Such was
the case at Catfish School where Ruth taught grades one
through eight., The students stand next to and in front of

their teacher in the photo-silkscreen portrait, Miss Twigg's

School House (illustration 19).

Other local schools taught by the young woman included
Doles, Stewart, and Asher--her alma mater. The charm and sen-
timent of school days and puplls dear to Ruth Twigg are re-

lated in the portraits, 3School Play (illustration 20) and

School Marm (illustration 21). Both pictures provide the

viewer with an affectionate look at the teaching career of
the aspiring young instructor.

My grandmother delighted in the children she taught.

for her puplls became fundamental traits in her character as
a teacher., She was to be admired and thought of warmly by

her students everafter.,

In 1919, at the age of thirty-one, Ruth Twigg met a
wonderful young man and future husband, Thomas L. Carr. He
had recently returned from the war where he served as a mem-

ber of the Unlited States Navy. The amiable young sallor 1s

13Interview with Ruth Twigg Carr, Villa Grove,
Illinois, 15 March 1G76.
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limned by charcoal and penclil 1n the portralts, Voyager
(11lustration 22) and Tom Carr (illustration 23): Ruth was
captivated by the sparkling personality of the gentleman.
They became close friends quickly. When asked to describe
Tom, my grandmother expounded:

Being with him was llke belng among your own
people. He was always very pollte. We were good
friends long before we dated. e taught me how
to be happy and to enjoy myself 4

Ruth and Tom dated for two years before marryling.
During thelr courtship they attended church, partles, dances,
and box suppers together. While living in Hume, Tom, wilth
hls brother-in-law, Leonard Armstrong, owned and operated a
garage and éérvlce station known as The Hume Motor Company.

The thirty-year-old Tom at work 1s deplcted in the 1lnkwash,

Tom Carr at His Garaze (1llustration 24). The couple main~

talned an energetic correspondence by mall durlng thelr period
of courtship and engagement. The followlng passage from a
‘letter dated November 2, 1921 imparts a humorous tale as

]
reported by Mr. Carr: ”

I left my Ford out last night when I got home
and I had a hard time starting it thls morning.
I am golng to fix it so 1t won't be so hard to
start. Last night when I went out to crank 1t
down at your house, I was already to crank 1t up
and a horse ran down the road and into the lot
| and snorted llke a wlldcat! He scared me so that

I cranked f%d l1zzle with ease and got away before
he got me!

14 interview with Ruth Twigg Carr, Monticello, Illinols,
12 July 1576.
|

15Tom Carr, to Ruth Twilgg, Brocton, Illinols, 2 Novem- !
ber 1921, FPersonal Files of RButh Twigg Carr _Danville . Tllinols.——
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Tom Carr was a merry and lighthearted soul, who

enjoyed people and goling places. He was a dynamic individual

who lived his life completely with profound vitality. Mr.

Carr professed a humorous outlook on life, yet found time to L
|

expose his serious nature to his flancee, Ruth. 1In this

letter of November 14, 1921, he reflects with moving senti-

ment, hls affection for her:

Dear Girlie- I willl drop you a few lines to-
night before I go to bed as I might not have time
tomorrow at noon. Well, Dear, I got home without
any trouble. I think the moon must have dried
the roads up as they seemed good all the way home,
but, of course, a fellow couldn't expect to have
any trouble going home after spending a pleasant
evening with a nice little girl like you. A j
fellow feels so good that the road seems like '
pavement 1f it is a little bad in places. Ruth,
you are the sweetest girl I ever knew and I am H
sure glad that I have passed up so many others

" and walted for you. But you know the o0ld gaying--
It comes to he who walts . . . I myst close now
with love and kisses to you. Toml

On July 18, 1922, Ester Ruth Twigg became the bride
.of Mr. Thomas L. Carr at Brocton, Illinols. The newly-married
couple strike & pose on this most happy occasion in the water-

color and pencil depiction, Wedding Portralt (illustration

25). After a wedding trip to Chicago, Mr. end Mrs. Carr
returned to the small town of Hume, Illinols where they were

to 1live all thelr married 1life.

N

‘ 16Tom Carr, to Ruth Twigg, Brocton, Illinols, 2 Novem-

ber 1921, Fersonal Flles of Ruth Twigg Carr, Dsnville, Illi-
nols.




CHAPTER VI
LATER YEARS

In the fall Ruth T. Carr embarked upon a new exper-
lence--teaching in town. She taught first and second grade
at Hume Grade School. Tom, who had always entertalned
thoughts of fsarming, left The Hume Motor Company to pursue
hls new profession, one which he would engage 1n the rest of
his 1life. The Carr famlly steadilly grew to five during the
next ten yegrs. Tom and Ruth were very happy and the proud
parents of a daughter and two sons: Julla Ellen, Fat, and
Mike. Ruth Carr recalls memories of her husband and
marriage:

My marrlage to Thomas L. Carr gave me a very
fine husband, whom I knew was as honest and true
as the day 1s long, not only to me, but to others
wilth whom he came in contact. He had many friends,
and I know 1t was the result of his jolly dlsposi-
tion which also kept his children in good humor
along with me most of the time.l?

The happliness of the young family was to be short-
lived for Thomas Carr fell 111 of pneumonia and died 1in the
winter of 1936 at the age of forty-six. The loss of the

beloved husband and father was felt strongly as Mrs. Carr

15 March 1976,

—_—

The young widow resolved herself to the difficult undertaking

searched for strength and fortitude to ralse the famlly alone.|

r
t

i
1
|
i

|
i

17Interview with Ruth Twigg Carr, Viila Grove, Illirois,
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with firm conviction. After her youngest son started school,

Mrs. Carr returned to Hume Grade School an3 resuméd her teach-

ing career. The family unit derived special strength during
those years as my grandmother remembers:
The fact that I taught school where my child-
ren attended made our lives at this particular
time more happy. I know that 1f we were at d4if-

ferent schools w§ would have felt much worse than
we already did,l

Although a difficult task, the woman became both
mother and father to Julla Ellen, Pat and Mike. The following

poem written by Patrick Carr, eldest son to Tom and Ruth,

provides a polgnant view of the chlldren's mother while they

were growlng up:

AN ANGEL ON EARTH

° Dear Mom,

For a number of years now you've really been living,
You've never had a thought of taking; always Jjust
giving.

An angel on earth is the only proper way to describe,
Each of your children three will certalnly subscribe.

You watched over us completely with some help from
above,

Offering us everything that you had; especilally your
love.

We know that you did without things over and over
agaln,

Theret's no way to describe how much we owe from
within.

As we grew up from young children into full adult-
hood,

We were envied by others; and to have been envied,
we should.

181pia.
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For people saw a mother so anxlious to offer her life,
Left alone with three small youngsters, a husband-
less wife.

So you acted as both with your Tom gulding your hand,
As he was stlll wilth you, that lovable Irish man.

Nothing else mattered but your chlldren‘'s happlness,
And your efforts on our behalf was the recipe of
success.,

You sprinkled in character and added a small plinch
of your smile,

Then you stirred together all the lngredlients, pray-
ing all the whille.

Lincoln's "ALL THAT I AM AND ALL THAT I EVER HOFE TO
BE,

I OWE TO MY DARLING MOTHER" are our feellngs too,
we three.

Bo, Fat, Mike19

Ruth Carr continued to teach until 1953, when she

retired at the age of sixty-five. The pencll characteri-

zation entitled Teaching in Hume (1llustration 26) exempli-

|
fles the role she played as a primary teacher for many years.;
She was always in good humor and loved recilting poems and ;

storles to her students., The followlng excerpt from James Hi

W. Rlley's poem, Little Orphan Annie, was always a favorlte: i

Once there was a little boy who wouldn't say hils
pPrayers,

And when he went to bed at night--a way upstalrs-

Hlis Mammy heard him holler and hls Daddy heard him
bawl,

And when they turned the covers down, he wasn't
there at all.

wheres I guess,

|
|
They searched him through the meadow--and every- }
|

19pat Carr, to Ruth Twilgg Carr, Danville, Illinols, i
12 May 1975, Personal Files of Ruth Twlgg Carr, Danville, I1il.
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But all they ever found of him was Just his pants
and roundabouts,

And the %oblins will get you, if you don't watch
out,<0

After having taught Edgar County schools for twenty-
two years, Mrs. Carr acquired the love and respect of scores
of former students.

The more than twenty years that have passed since the
retirement of Ruth Carr have been happy, productive, and
enlightening ones. 8She has enjoyed the wealth of having a
loving family and good health. She lives today with her
daughter and son-in-law, Julla Ellen and Bill Bounds, of
Danville, Illinols. At eighty-elght, Mrs. Carr 1is bright,
alert, and active. Age has not dimmed her joyful, buoyant
nature nor dulled the delight she takes in life.

In contemblatlng her own 1life, my grandmother cites
experience as being a significant factor in bullding charac-
~ter. It 1is her conviction that experience is a good teacher,
an ilndispensable tool of learning. This wlse woman is the
reflection of all the forces, falllngs, aspirations and
abllitlies in l1ife. Her experiences have been many; they have
fortified and energized her.

Mrs. Carr bellieves the foundatlion of good character
is hpqesty, truthfulness, and self-respect. She professes
the importance of belng kind and thoughtful to people and all

living things. My grandmother affirms the credence that 1life

20Interview with Ruth Twigg Carr, Danville, Illinois,
13 April 1974.
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1s good; it 1s to be honored and respected. The strength of
life's experiences 1s manifest 1in portralts, Thidking

(11lustration 27) and Eyes: Windows to the Soul (lllustration

28). She 1s deplcted in the oil palnting, Thinking, as belng
absorbed 1n thought as she rellves the past through her mem-
orles. Mrs. Carr comments:

I think the artlist knew me better than I knew
myself when thinkling of sltuatlons that were qulte
serious to me. The mood in thils plcture shows my
mental feellngs concerning my life in later years.
I must still show in my face what the tragedy of
my earllier life endured,?2l

The essence of Ruth's character 1s explored through

her eyes 1n the drawlng, Eyes: Wlndows to the Soul. In thils

drawing, thé.eyes on the left are hers at age nlneteen and
the ones on the right are her eyés as seen today. Durlng
one's 1life the eyes become the reflection of a person's exper-
lences, hopes, and dreams. Unaltered through the years 1is
the twinkling brilllance of her warm eyes. Here 1s age
'glowlng with Joy.

My grsndmother does not filnd growlng old depressing or

sad., Age lmparts wilsdom. She 1s very wlse because she has }
experlienced the magnitude of 1life. There 1s a qulet and reso-
lute Joy galned from the process of sustalning life. The ‘
pencll rendering, In Bed (illustration 29), gives wiltness to

)

thls often cited poem:

}

1

. !
this feellng. Ruth Carr professes her thoughts about age 1ln |
|

2]l Interview with Ruth Twigg Carr, Monticello, Illineis,
12 July 1976. ¥
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Grow old along with me. {

The best of 1life 1s yet to be.

The last of 1life for which the first was made.

OQur times are 1n Hlis hand.

Who saith "A whole I planned,

Youth shows but half; trust God, see all, nor
be afraid, 22

My grandmother belleves that by looking to each day

as a new and exclting experlence, one remalns vital and young
at heart. Dally happenings when you're elghty-elight years
old should prove Just as exclting and rewarding as they did
at eighteen., For, by living 1life with enthusiasm, we retain
our youthful heart. She confirms her realistic attlitude about
aging as she-recalls memorlies of a very speclilal childhood
toy: vie “

Santa Claus brought me the doll and I appre-

clated 1t and felt 1like I wss dolng the right

- thing by keepling that doll in order znd seelng
that nothing happened to it. I thought an awful
lot of it, Just 1like you would a person. I'm
golng to try and see her agaln sometime and see
if she's grown old like I have., But that's one
thing about a doll; they don't have to grow o0ld;
they can stay young and bteautiful., I don't envy
her because she stays young because she isn't the
one that keeps herself young. The Lord made us
all and we have to get o0ld as the years go by.2

The chlina doll described by my grandmother is repre-

sented in the watercolor, My 01d Friend (illustration 30).

Other playthings treasured at the turn of the century are

shown in the renderings, Wooden Blocks (1llustration 31) and

Small China Doll (illustration 32).

221nterview with Ruth Twigg Carr, Villa Grove, Illinois,
15 Farch 1976.

231b1d.
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Ruth T. Carr's phllosophy of death and rellglon are
closely interwoven. Death 1s an ilnevitable and Aatural exper-
lence that everyone must contend with. Through our passing,
we are rewarded for living a good life. My grandmother's

falth has glven her a great abundance of courage. The oll

~portralt, Down in the Cellar (1llustration 33), sanctlions the

tragedles of her 1ife. But she reacts by turning on a light |
to soften the darkness. Throughout her 1li1fe, thls slngle,
shining light called hope sustalns her. She flrmly belleves
in 1ife everlasting. The followlng passage states many of
her tenets c;ncernlng religlon and death:

We 'l all meet eternlty sometime. Everybody
has to dle. We don't want to glve up our famllles
and all; 1t's like golng to a strange place. But
afterwards, if you've llved a 1life where you get

" to go to Heaven or Purgatory where you will even-
tually get to Heaven, 1ltt's good. We all have some-
thing to think about regardless of our rellglon
or our walk 1n 11fe. The good Lord 1s wise eno&gh
to take care of us and put us where we belong.z

The two portralts, Lookina Out the Window (1llustra-

tion 34) and Reaching for Rebirth (1llustration 35), symbol-

1ze thls very speclal woman's bellef 1n her own eternal con- -

tinuance. In the o0ll paintling, Looking Out the Wlndow, Ruth

Carr 1s peering out from an intense darkness which represents
death, 1nto a brilliant light streaming through the curtalns,
which expresse- her own resurrection. The pencll drawlng,

Reaching for @ .rth, serves to portray her unchallenged be-

llef in God s: she reaches to grasp Hls hand so that she might

begin a new l!fe eternal.

Z4Iblc,.




CHAPTER VII
CONCLUSION

The very nature of thls thesls suggests the intimacy
between the subject and myself. The value of the program,
therefore, can be assessed as a personal tribute to my grand-
mother, I am ilntrigued by thils woman. I felt activated and
insplred by her vivaclous personallty. I was compelled to
articulate the form 1n the face--to capture her 1ntrepld
spirit. From these facts emerged‘ln me a desire to express
plctorilally the great character of thls human belng. I
sought to relay my own experlence and relatlonship with her.
My sole intention was not to reproduce an exact llkeness of
my grandmother, for that would result 1n a glorified, colored
portralt, but rather to glve witness to her bold 1mpetuous
soul,

I feel that I have been successful 1in interpreting
thls woman's 1ife, her forthrlght llkeness, and her invin-
clble nature. Thus, I have a grester 1lnslght 1nto her per-

sonallty and 1life. Our relatlonship has flourlshed and

achleved an unylelding intimacy. In the process of working,
I felt as though I were conversing with her; getting to know
her lnnermost feellngs. I experlenced a phenomenal revela-

tlon when deplctling my grandmother as a young woman. I

46
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became acqualnted with the girl of elghteen., It was as
though we were contemporaries,

Our famlly has been affected by thls testimonlal. It

has instilled a feelilng of honor and respect in the people
who know and love my grandmother. Thls documentary of Ruth

Twigg Carr willl become a famlly legacy. It wlll represent a

famlly tree of sorts, to be passed down from generation to
T generatlon.

It goes wilthout saylng that my grandmother®s reactlon
to this personal tribute was a pleasant and gratifylng one.

When I first told her about my plans for the artwork, she

Just couldn't understand why anyone would want to do a plc-

ture of her. That's how unassuming she 1s., As each picture

was completed, she became more exclted and taken with the
project. FEach drawling, painting, or print served to per-
petuate a phase of her life. My grandmother would entertailn
. herself with memories of earller times when vlewing the
work. The tribute has bestowed a great sense of personal
worth and pride in Ruth Twlgg Carr. It 1s a polgnant view
of the life she has lived. She draws from it integrity.
From this feellng of completeness emerges beauty. For there
1s aesthetlc awareness of 1life and 1ts purpose,
~ As an artlst, I have matured and grown. I have

learned the potential of my medium and I have learned to

nalizing myself throusgh the medlums of pencll drawlng, water-E

respect 1its limitatlions. I have become more adept at exter- i
!

_:._QQJ.OI‘, E!;Q;g__sl_lkwscreampr‘inmng and o}l paintine,. It 48 - .
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only when your abllity in technlique is "second nature," will

you work freely. This power of expression approaéhes true

art, I
In many ways I am not the same person I was two years

ago prior to this thesis., During the course of this study

I have become more complete as an individual. Thils project
has enabled me to develop a personal vislion. I have estab-
lished a closer relationship with myself and learned to
communicate my lmpressions, feelings, and concepts through
my art., The personal style and technique I have built will
no doubt pro§e to be the foundation of creative expression.,
The significance of thls program 1n today's soclety
deals 1n strength as its human experience, It 1s a beautiful
and enlightening realizatlon to witness the expanse of a life,
Ruth Twlgg Carr began her Jjourney wlth open arms and a smile,

Let her firm example prove that the experience of 1life is

.good. It 1s an unrivaled gift--given only once.
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