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PREFACE

Music in the worship of the church has been of particular interest
to me throughout my general study of music history and literature. Tfhe
history of the Church of England, its political structure, its liturgy
and music is so intertwined with the roots of our own churches and govern-
ment, that it is impossible to understand America's religious and polit-
ical heritage without some understanding of the structure on which our
nation was founded.

In 1971 1 was privileged to spend three weecks in Fngland visiting
the cathedrals and churches, listening to choirs and organists, and
visiting the English side of my family. An adventurous grandfather, my
mother's father, migrated to the United States in the late 1800's and
established an American side of the family.

Those who remained behind became prominent in the Church of
England--my mother's first cousin, The Right Reverend Thomas Bloomer,
chaplain to King Georqge VI during World War 11, and Bishop of Carlisle
until his retirement in 1971, The Reverend Tom McAllister, rector of Si.
Bartholomew's in Haslemere; and The Revercnd Owen Vigeon, vicar of St.
Thomas, St. Anne's on the Sea.

Bishop Bloomer spent a great deal of his twenty-two years at Car-
lisle trying to improve the salaries of the churchmen of his diocesec.
Samuel Sebastian Wesley spent a lifetime trying to improve the conditions
and salaries of church musicians.

It is interesting to note that the choral services in the
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Anglican Church for which they are uniquely famous, slill go on. FEleven
choral services were performed at Christmas, 1976, at St. Thomas, St.
Anne's on the Sea.

This paper is an attempt to place the story of Sebastian Wesley
and his music in a different setting than other biographers have done--
revealing Wesley as a fine church musician struggling in a time when the
country was in the throes of the great industrial expansion and demo-
cratization of the people, and the rise of interest in secular music.

It was a time of struggle within the Church, Puritan influences were
still apparent, the unrest at Oxford University which was to erupt in
the Oxford Movement of 1830-1833 was taking place, and the qualily of
church musicianship was at a low level. It was into this setting that
Samuel Sebastian Wesley was born in 1810.

The scope of this paper does not allow a complele history of the
interesting Wesley family--which one may find in the writings by [ric
Routley, James Lightwood, and Betty Mathews. No attempl has been made
to analyze all of his music. His organ music was largely extemporaneous.
With no funds allowed by the cathedral authorities to copy his music, it
is understandable that only his choral music was wrilten out.

Howevef, the fact that newspapers, periodicals, and Cathedral
Chapter Acts attest to his skill as an "extempore" organist, leads onec
to believe that his organ playing was exceptional. It is doublful that
he would have progressed in his cathedral positions had he not been an
excellent organist, for his personality was not one which endeared him

to the hearts of those who hired him. He was a man of integrity and

was uncompromising in his fight to improve the music of the church.



CHAPTER I

VICTORIAN ENGLAND

The age into which Samuel Sebastian Wesley was born has been
depicted as an age of stuffy complacency and moral priggery, but under-
neath the surface a daring experiment was going on--that of fitting
industrial man into a democratic society. It was a period of activity,
social unrest, and inventiveness. The unrest had been brought about by
the effects of the two great social and political revolutions, the
American and the French; and the two great social and economic upheavals,
the agrarian and the industrial revolutions.

The fight for religious equality and a movement to restore the
heritage of the Church went on simultaneously during this century. It
was the age of Charles Darwin, John Stuart Mill, Charles Dickens, Matthew
Arnold, and John Henry Newman. The climate of strenuous activity as man
struggled into an industrial age was not conducive to artistic creation
in the music and arts, just as in Colonial America man'é struggle to
survive had to take precedence over artistic creation. However, whenever
and wherever man is struggling to improve his standard of living, there
are always a few persons of genius who seek to preserve and improve the
heritage of the arts which has been passed down to them. These persons
have something within them which makes them doggedly pursue their course
regyardless of the frustration and lack of recognition which they suffer
while holding fast to their ideals.

Such a person of genius was Samuel Sebastian Wesley, a man who

was born into a prominent family of churchmen and church musicians, a

1



2
man who spent a lifetime trying to improve the standards of church music.
To understand Samuel Sebastian Wesley and his struggle to maintain high
standards of church music we must understand the conditions under which
he labored, leaving to us not only an important treatise on church music,
but a small though important legacy of church music.

The Nineteenth Century in England was one of slrugqgle for equality--
equality for the working classes, the poor, and for the religious dis-
senters as they were called at that time. During the bighteenth and
Nineteenth Century England passed through a succession of Hanoverian
kings--the four Georges, William the IV, who died in 1837, and Victoria,
the daughter of the Duke of Kent--the fourth son of George III. Victoria
reigned from 1837-1901, the period which roughly coincides with the life
of Samuel Sebastian Wesley, who was born in 1810 and died in 1876.

When Victoria became Quecn, the lory or Conservative government
was in control under Melbourne the prime minister. He was soon defeated
on minor issues, and Robert Peel became the new prime minister to serve
from 1836-1841. Between 1846 and 1874 no Conservalive ministry ruled
England for more than five years altogether. Offsetting the powerful
materialistic forces, Victorian Liberalism was led by a High Churchman,
William Ewart Gladstone (1810-1898). He and Disraeli (a Jew by race but
a practicing Christian) allernately led the country as Prime Minister
and Chancellor of the Exchequer against its greatest conservalive force,
the Arch-Whig Palmerston. Apart from the Crimean War (1854-1856) and
remote events of the Indian Mutiny and Chinese War, the Victorian Period
was a period of peace abroad. Britain ltnok no parl in a major [uropean
War between 1815 and 1914.

In the Nineteenth Century new reform movements were underway--
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toward political, economic, and reliqious reforms. The most important
of these reforms--those which had the greatest impacl. on the people of
England in the Nineteenth Century, were the Chartist Movement, the Corn
Movement, and the Oxford Movement.

The working class had tried for the vote in 1832 under the Reform
Bill of 1832, but the bill failed. The workers, however, were not doing
too badly, but there were small groups of radicals--some even in the
Commons, who continued to push for universal manhood suffrage. No one
paid too much attention to them. The Poor Laws, Factory Acts, and
Municipai Corporation Acts had been enacted, and while some aspects of
the Poor Laws left much to be desired, the working class as a whole was
doing rather well for the time.

Just as the working class was beginning to feel fairly secure,
England was hit by a depression in 1837. The Chartist Movement grew out
of these causes. The name came from the People's Charter of 1838 in
which the working class demands were set forth. Demands were made for
annual elections, universal suffrage, equal electoral districts, the
secret ballot, and payment of salaries to the members of the House of
Commons .

In 1839 delegates of manufacturing towns, where the industrial

workers had swarmed, met in lLondon for a great convention. They proposed

a mammoth petition asking for these reforms. It had well over a million
signatures. The House of Commons chose to disregard it. 1In 1841 a
radical group caused riots and the Chartist group was soon defeated. In

1847 another deep depression hit England and a monster procession was
planned to escort a larger petition Lo the House of Commons which con-

tained three million signatures--many of which were forgeries. It took
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75,000 sworn-in constables to control the streets of London. After 1848
popular agitation of this type remained dormant until 1860. Ffven though
the Chartist Movement was defeated, it was important in that it set

down long range reforms which were gradually adopted.

Along with the great struggle for political reforms, an economic
struggle took place which was to give the middle classes their first
victory over the gentry and the industrial classes their first real gains
over the agricultural interests.

Under Sir Robert Peel, Prime Minister, the Whigs had been operat-
ing at a deficit. He began to organize his finances, and in the budget
of 1842 two main features appeared; the income tax for a three year
period, and a broad revision of the tariff downward which was to encourage
more trade. The protective tariff was a burden to the consumer witlhout
producing more revenue. The purchasing power of the consumer would rise
if the tariff were lowered. All duties were removed on exports, leaving
only a five per cent tax on imported raw materials. The laws, however,
did not touch the Corn lLaws which prevented the entry of cheap grain.
These Corn Laws were the main issue of the working classes as they wanted
a cheap loaf of bread. The Whig Party was divided on the Corn Law question.
The Conservative Party (made up of big landowners) wanted to keep foreign
corn out and keep duties on 1it, but when the potato blight hit Ireland,
Peel either had to suspend the Corn Laws, or allow the Irish to die by
the thousands. The repeal of the Corn Laws broke up the Conservative
Party and put the Whigs into power for twenty years.

This victory was a signal one of the middle classes over the
gentry and of the industrial classes over the agricultural interests.

The agricultural interests found, however, that they had not been ruined
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by the repeal of the Corn Laws, and peace reigned until the seventies.
Tariffs were at a minimum for the rest of the century. Free trade seem-
ed essential to manufacture and in manufacture England was entering into
her supremacy. In the process Peel smashed the Tory Party, and the old
Tory Party never fully recovered.

In the struggle between the landed gentry and the industrial
interests, only one in six had the vote by 1867. The metropolitan areas
were badly represented--the population had doubled and had no representa-
tion. By the 1860's these ideas werc 1o longer tolerated by younger
leaders. They pointed to the U.S5. as a democratic government which had
survived, and the liberal monarchy in Italy in 1859. 1In 1861 even the
Russians had emancipated the serfs. Mills was preaching the doctrine of
complete democracy in thé sense that every man and woman ouqht to take
part in national and local elections.

The Reform Bill of 1832 had left many abuses. 1t gave represen-
tation to forty-three boroughs who had been without it--the big indus-
trial and commercial towns of the north (Manchester, Birmingham, Shef -
fied, and Leeds). Leeds (as we shall see later) was the Parish in which
Samuel Sebastian Wesley was to serve from 1841-1848. 1In this Reform
Bill of 1832 all public posts in England and Scotland (excepl for Monarch,
regent, Lord Chancellor) were thrown open to any citi)en regardless of
his religious beliefs.

But even though the public sectors of life were opening up, the
Anglican monopoly of the universities remained until 1854 when dissenters
of all creeds were at last admitted to Oxford and Cambridge. Admittance
did not mean control, as non-Anglicans were still disbarred from the

degree of Master of Arts, from all headships. professorships and fellow-
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ships, and so from all share in the teachinqg, administration and govern-
ment of the universities. It was 1871 before the Universities lest Act,
abolishing religious tests, became law, but there were even at that a few
posts still reserved for Anglicans only. However, enough religious
disabilities had been removed to change the pattern of government funda-
mentally. These reforms changed England from an agricultural nation
ruled by squires, parsons, and wealthy landowners into an industrial
nation dominated by the classes produced by industrial expansion and
commercial enterprises. The Mid-Victorian period brought material
prosperity to the middle and upper classes.

By 1870 the foreign trade of the United Kingdom was

more than that of France, Germany, and ITtaly toqether,
and nearly four times that of the United States. !

Among the middle and upper classes a mood of comfortable com-
placency had set in, but it was not to last, for, sensing this mood,
Charles Dickens, Matthew Arnold, Thomas Carlyle, and John Stuart Mill be-
gan their famous writings which were to change the course of history.

It was in this period that Charles Darwin wrote The Origin of the Species

and Lord Macauly's History of Fngland was published. Thomas Carlyle

(1795-1881), the Puritan moralist, was an embodiment of the spirit of his
time. He wrote of the cleavage between the rich and poor and sympathized
with the poor in their struggle with poverty. Charles Dickéns (1812-1870),
in his well known novels, appealed to people's hearts and imaqginations.
Matthew Arnold in his satires on poor institutions. Chancery, judicial

procedure, profiteering, private schools, and olher social ills, touched

I Thomson, David, England in the Ninetecnth Century, (Baltimore,
Md.: Penguin Books, 1950); p. 100.
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people's intellects. John Stuart Mill in his treatise, On Liberty, plead-
ed for freedom of though and discussion--a freedom much limited by social
convention though not by law.

Religious faith and observance was at the center of all Victorian
life. Its basis was Biblical, and Bible-reading at home was as popular
as sermonizing at church. Its highest virtue was self-improvement. Al-
though by this time the people were formally divided into Anglicans,
Methodists, Presbyterians, Quakers, and smaller non-conformist groups,
they were united in their resistance to the Roman Catholic influences.

It is important to note that the religious census of 1851 revealed that
of 7,261,915 persons who attended a place of worship in March 1851, only
3,773,474 attended Anglican churches. Half were non-conformists.

The Evangelical Movement which had led to this non-conformity
was beginning to lose force however, and a split appeared between the
Anglicans under evangelical influence and the New High Church Tractarian
Movement. Through the writings of a group of fellows of Oriel College,
Oxford, namely John Henry Newman, John Keble, [dward Pusey, and Richard
Froude, this movement became known as the Oxford Movement. This movement
was active between 1830-1844 at Oxford. It was a movement to prevent the
Church from being absorbed by the State.s John Keble was the leader of
this movement. He was a professor of poetry at Oxford, but spent most
of his days in a secluded country parish struggling with the question of
church decay which he saw taking place. The group with him as it's lead-
er perceived that to bring about a revival in the parishes, therec must
be a change in the outlook and structure of the Church as a whole. The
biggest obstacle was the State, which appointed the Bishops of the Angli-

can Church. The authority of the Church of Rome was gone, and if the
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control of the Bishops was to be removed, where was the authority to re-
side? The Tractarians found their authority in the roots of the early
Church. They stated that the Church must recover all the great historic
maxims, affirmations, and ancient creeds. The Church must recover her
heritage, transmitted by the succession of the apostles. The pristine
splendor was to be restored.
By this time not only had the Dissenters abandoned the Christian
Year, but also the Anglicans had neglected it. A Cambridge groups com-
menced a great architectural and liturgical revival. John Mason Neale
was the leader here--he made detailed studies of parish churches to show
what they had once been like. Following is a description of the conse-
cration of an Abbey Church in earlier days.
Imagine an abbey church, newly decorated...rood screen,
tapestry, stall, frescoed vault, gilt capital and pier in
their first lustre...thousands of worshippers thronging the
nave,...a mighty band of priests in chasubles blazing with
gold and gems, occupying the choir,...biships and abbots
at the altar,...deacons with the sacred banners, the silver
staves, the croisiers, clustering behind them...The air is
thick with the perfume of incense.?
A great many of the Greek and Latin hymns were translated by
Neale. Fifteen are common in current hymnbooks, amonqg them "Christian,
Do'st Thou See Them", "Jerusalem, the Golden", and "All Glory, lLaud,
and Honor".
John Henry Newman, probably the most intellectual of the group,
went all the way to Rome--a medieval return, and became a cardinal in

the Roman Church. By 1850 there was excitement over the Anglican drift

toward Rome. The Pope had issued a policy decision which was to divide

2Bainton, Roland H., Christendom, (New York: llarper & Row,
1966); p. 135.
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England into a diocese for the government of Catholic churches. There
were no bishops and archbishops in the Catholic Church at this time in
England. During this period the Catholic Church was in a missionary
stage--the apostolic type. The Pope's decision was considered by the
Russell cabinet as an insult to the Queen--a step to unite Anglicanism
with Rome.

As the result of the Pope's decision to divide England into dioceses,
the Lcclesiastical Titles Bill was passed, making it a crime to take over
titles of the United Kingdom which had been granted by an Acl of Parlia-
ment when it established the Anglican Church. The Peelites opposed the
bill, but it was passed by a dead letter. The main group of Anglicans
stayed with the Anglican Church.

The Oxford Movement was a reminder to lhe people that the Church
was more than a merely human institution, that it had privileges, sacra-
ments, a ministry ordained by Christ, and that it was a high obligation
to remain with the Church. The Oxford Movement had a great influence
upon the whole Anglican World. It revived faith in the Church as a divine
society, not to be controlled by tHe State. Tt made the pastor's office
more important, and it extended the work among the poor in larger cities.

These greal social and political upheavals coupled with the changes
in the reliqgious life of the people produced in Victorian England a
dichotomy in thought which has continued to interest wrilers and his-
torians who saw beneath the priggish conventions of the age.

The striving for religious freedom paralleling the movement of the
Tractarians who were going back to the roots of their church for authority
against the State sets the drama against which Samuel Sebastian Wesley

made his fight for the improvement of church music wilh his treatise,
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A Few Words. This treatise was written to call attention to the frustration
and inequities which he and others in the same position had encountered while

working within the Cathedral System of the Church of England.



CHAPTER 11

CATHEDRAL MUSIC IN THE EARLY NINETEENTH CENTURY

The Musical System of the Church of England was created by the
Reformation settlement. It consisted of a Dean and Chapter, the Precentor
who ranked next to the Dean and was responsible to the Dean and Chaptler,
the organist, the lay clerks or vicars choral, and the boy choristers
with their school and masters. This system seemed to work successfully
during the Tudor Era, but the interruption by the Civil War followed by
the Interregnum government, left the church siructure in shambles. For
sixly years afler the death of Boyce in 1710, conditions had worsened.

The precentors, who were supposed to plan the services, were
often ignorant of church music, considering it beneath them. In some
places the priest vicars ceased to profess any knowledge of church music,
and the canons through either ignorance or wilfulness, refused to chant
the prayers. This led to violations of the statutes which had been laid
down in the Reformation settlement.

The salaries of the lay clerks (adult members of the choir) were
so small that the clerks were forced to practice plurality--hiring them-
selves out to balls or public dinners for money. Cassocks were not worn
at this time and surplices were often soiled and torn.

According to Bernarr Rainbow in his book, The Choral Revival, "At

Christ Church, Oxford, Chester, Rochester, Lly, chanting by the minor

canons was abandoned".’ At Salisbury and Wells prayers were read as oflen

3Rainbow, Bernarr, The Choral Revival in the Anglican Church,
(New York: Oxford University Press, 1970); p. 254.
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as chanted, and at some cathedrals the dignitaries of the church processed
without the organ. Lessons were often read in a slcepy tone by minor
canons. Verse anthems were usually sung in order to show off individual
voices in the choir.

From the first prayerbook of 1549 to the death of Purcell in 1695,
all of the main forms of English Cathedral Music had been evolved-the
full anthem with verse sections, the verse anthem wilh organ or strings,
the solo anthem with passages of declamatory or aria style, and the great
and small services, with or without accompaniment.

In the early nineteenth century fully anthems were seldom or ever
sung. When they were sung, there was no finish or precision to the
choruses in the anthems. Metrical psalms were used instead of anthems
in some cathedrals. Dr. John Jebb noted the defects in the Cathedral
Service in an article entitled "Defects in the Cathedral Service". He
wrote:

At Lincoln Cathedral the Litany was often sung with a

coarseness and want of feeling which totally impairs the
effect of the service...Till I heard the choir at Gloucester,
I imagined that the acme of inervient and careless chanting
was to be found at Lincoln. At Gloucester half the words

of the psalms were inaudible. I doubt whether they were
uttered at all.®

At Bristol Cathedral in 1848 the Dean discontinued chanting there
following the appointment of a titled but unmusical minor canon. After
the newspapers printed a scathing attack on the mutilation of the choral

service which had taken place, the Dean was forced to reverse his order.

In his book on The Music of the English Church, Kenneth lLong

comments on the state of choir boys:

4Rainbow, Bernarr, The Choral Revival in the Anglican Church,
(New York: Oxford University Press, 1970); p. 439.
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There was little money for libraries and new music,
new boys picked up their treble parts from seniors as
choir practices were virtually unknown...that the boys
who boarded with a "Master" were sometimes used as boot
boys. party boys, gardeners, etc....In some of the pro-
vincial cathedrals choirs might have only one man singer,
which would account for the large number of solo and duet
verse anthems.”

Samuel Wesley, father of S. S. Wesley, in a letter to Vincent
Novello the summer of 1830 wrote:
Henry Purcell's immortal Church Service in B Flat is

is very rarely (if ever) sung at St. Paul's Cathedral, at
Westminster Abbey, or at the Chapel Royal.0

The reform of the conditions of the cathedrals received an early
impetus when Miss Maria Hackett, observing the mistreatment of boys at
St. Paul's Cathedral, devoted her time and money to help choir boys. She
later published, in 18le, a mass of documentary evidence in support of
her claims on behalf of the boys. She later published correspondence and

evidence called The Chorister's friend which concerned the collegiale

school attached to St. Paul's Cathedral.
Her interests widened and she paid visits to all of the cathedrals
in the country pleading with their clerqgy for reforms. In 1827 she pub-

lished a Brief Account of Cathedral and Collegiate Schools protesting

the treatment of singers and organists. She maintained thesc visits for
fifty years.

Between the years 1805-1861 the Rev. John Jebb made a survey of
the chora! foundations. He gave a series of lecturcs at leeds entitled

The Choral Service of the United Church of [ngland and lreland, Being

5Long, Kenneth, The Music of the Fnglish Church, (New York: St.
Martins's Press, 1972); p. 321.

‘Lightwood, James T., Samuel Wesley, Musician, (New York:
Benjamin Blom, Inc., 1972); p. 218.
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an Enquiry into the Liturgical Systems of the Cathedral and Collegiate

Foundations of the Anglican Communion. The lectures were a damning in-

dictment of cathedral administration. These were published in 1845.

A year after Jebb published The Choral Service Samuel Sebastian

Wesley published his hard-hitting preface to his Service in E for which

he was branded a "Radical Reformer'", a '"rater of the Clergy", particularly
of the dignitaries of the Church./ In 1849 he published his famous A Few

Words on Cathedral Music and the Musical System of the Church with a Plan

of Reform. The '"few words" occupy some ninety pages and include two of
his father's motets. (The Appendix contains a summary of his book.)

In 1857 the Cathedral Commission senl out a questionnaire to
precentors and organists on the subject of cathedral music. This incited

Wesley to publish an outspoken Reply to the Inquiries of the Cathedral

Commissioners relalive to the Improvement in the Music of the Divine

Worship in Cathedrals.

S. S. Wesley's whole life was dedicated Lo securing improvements
in the salary and conditions of cathedral organists and singers. In
addition to his outstanding career as a composer and organist, he served
on many committees and deputations advising on the building of church
organs. His correspondence shows that the subject was never far from
his mind.

The first practical expression of his 1deas on reform came in 1856
when The Reverend Sir Frederick Gore Ousely established a choral founda-

tion, St. Michael at Tenbury, Worchestershire. 1t served as a model of

7Choral Service of the United Church of England and Treland,
Lectures, 1845, quoted in Arthur Hutchings, Church Music in the Nine-

teenth Century, p. 121. New York: Oxford University Press, 1967.
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the besl sacred music and well-ordered education of choir boys. QOusely
also bequeathed a large and priceless library of manuscripts and rare
editions to the foundation. In 1972 there were seventy boys at the school,
eighteen of which were supported by the foundation.

John Stainer, at sixteen, the second organist at St. Michael's,
and organist at St. Paul's Cathedral in 1872, completely reorganized the
life of the Cathedral and reintroduced the choral celebration of Holy

Communion.



CHAPTER TT11I
SAMUEL SEBASTIAN WESLEY

Farly life

Samuel Sebastian Wesley was born in Great Woodstock Street, off
the Marylebone Road, at the north edge of lLondon, on Auqust 14, 1810.

It is interesting to note here that his life parallels the lives of
several important musicians on the continent, born shortly after 1800.

Berlioz (1809-69)

Mendelssohn (1809-47)

Chopin (1810-48)

Schumann (1810-56)

*Wesley (1810-76)

Liszt (1811-80)

Wagner (1813-83)

He was the son of Samuel Wesley and Sara Suter, his housekeeper.
Samuel, his father. was never divorced from his first wife, Charlotte
Martin Wesley. She had borne him three children, but their marriage was
an unhappy one from the start. Ohe died in 1845 at the age of eighty-four.

Two more children were later born to lhe union of Sara Suter and
Samuel, Eliza Wesley. who died in 1894, and Robert Glenn Wesley, organist
for some years at %Wesley's Chapel, City Road, lLondon.

Samuel Sebastian's surname--Wesley, he inherited from his Somersetl
and Irish forebears, among whom were his two great uncles, John and
Charles, and his kinsman the Duke of Wellington. His second name,

Sebastian, was given him by his father in memory of J. §. Bach whose

16
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works he studied and copied all of his life. His first name came from
his father, a gifted musician. Samuel S. S. Wesley's father, suffered
all of his life from periods of depression, yet he managed to become an
outstanding organist and composer. He was a constant companion and friend
to his son, Samuel Sebastian, in his early years, and allowed him to per-
form with him at times.

Samuel, realizing his son's potential, sent him to the Chapel
Royal at the age of eight. He probably lived with the Master of the
Children, William Hawes, as was the custom at this time. Hawes said that
Samuel Sebastian was the best chorister he had ever had. A letter writ-

ten by the father to Hawes and quoted in Samuel Sebastian Wesley by Betty

Matthews describes the boy at the age of seven.

My Dear 5ir, Pray accept my besl thanks for your extremely
kind offer relative to my little boy. He is a very apprehensive
child, and very fond of musicj; how far he may have talent and
voice sufficient to do credit to your valuable instructions,
experiment will best show. His temper and disposition I believe
to be good, wanting only due discretion, and I know him to be
susceptible of kindness, which, with you T am confident he will
meet. My good friend Glenn will, doubtless confer with you
fully upon points of necessary arrangement. (28 Nov. 1817).
(The term apprchensive at that time was used to denote a person
who was apt at learning.)8

As a child soprano he must have been a success for King George TV
gave him a gold watch after hearing him sing some duets with Rossini who
was visiting the court at that time. The fact that he was the nephew of
the king's private organist, Charles Wesley, undoubtedly called attention
to him.

He was one of the two boy sopranos who sang at the Pavillion when

BMatthews, Betty, Samuel Sebastian Wesley, (Bournemouth: Kenneth
Mummery LTD., 1976); p. 1.
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the King was in residence there and was allowed to ride with the King

in his coach. The Morning Post of March 11 and 17, 1823, reads:

Master Wesley, from His Majesty's Choir at the Royal Chapel,
St. James, took the soprano and leading parts in the anthem with
sweet and divine effect. Master Wesley was included in the "new
choir".?

At sixteen years of age he was appointed organist at St. James
Chapel, Hampstead Road, and in 1829 the post of organist at the Church
of St. Giles also. The same year he accepted the position of organist
at St. John's, Waterloo Road. In 1830 he resigned the posts of St.

John's and St. James, and went to Hampton-on-Thames Parish Church.
Hlolding three positions at once was frowned upon by church
authorities, Organists were able to hold simultancous positions by send-
ing deputies in their place. His father, one of the finest organists and
best extempore player in England at that time often served as his deputy.

Samuel and his father appeared together many times. In 1827 they
accompanied the vocalists at the concert of a "Performance of Ancient
Music" at Christ Church, Newgate Street. When his father opened the
organ of St. Mary Redcliffe, Bristol, his son accompanied him in duets
and played his own variations on "God Save the King". The Bristol news-
papers praising the father, also referred "to his able and interesting
son'".10

For a few years, 1830-32, the younqg musician, now twenty-two years
of age, took part in theatre, opera, and oratorio. On June 29, 1829 he

conducted the choir and was orchestral pianist in the performance of a

comic opera adapted from Mozart's "Cosi fan tutti'". On July 30, 1832,

IIbid., p. 2.

101bid., p. 3.
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he took part in the production of a new Melo-drama called the Dilosk
Gatherer, or Lagles Nest. The "Melodramatick” music was by 5. 5. Wesley
and the vocal music was by his friend Hawes. '"A Theatrical Observer"
noted that the music was "scarcely to the reputation of thesc gentle-
men". 11
For three seasons, 1830-32 Samuel Scbastian was organist at the
Lenten oratorios at Drury Lane. His quartet, "Benedictus" was performed
her March 30, 1832. His anthem, "0 God, Whose Nature and Property'" was
sung at St. Paul's and reviewed in the "Harmonicum'" in September 1831.
The life of the theatre was not the direction he was to take--he
had been brought up a Wesley, steeped in the service of the church. AL
this time, due to the death of Dr. Whitfiecld, the position of organist
at Hereford Cathedral was vacant, and Wesley applied for the job.
The Chapter Acts of Hereford Cathedral contain information that:
Mr. Wesley, the organist of Hampton Church, near London,
was to succeed Dr. Whitfield as organist of this Cathedral at
a salary of fifty-two pounds (and eight pounds paid by the
custos and vicars) and the addition of forty pounds to take
place after the decease of Dr. Whitfield. 12
Since there are so many Wesley's wilh the same First names who

are prominent in the history of church music, il seemcd appropriate to

include a chart showing these relationships.

ibid., p. 3.

121bid., p. 3
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Bartholomew Wesley
|
John Wesley

|
Bamuel Wesley of Epworth s

Ramuel John (Benjamin) Cherles

(1e00-1739) (1703-1791) (1707-1788)
(Founder of Methodism) (Hyn... Writer)
|
’ b
Corles Sarah Samuel (Mus!clan)
(1757-1834) (1759-1€28) (1766-1837)
(Sally)

Charles Wesley, D.D., John \k’!lllam Samuel Lebsstlnn Elza
#nd others. and others.
First Family Second Famlly

Ex. 1. Geneologyy



Cathedral Posts

Hereford

After his employment at Hereford and while waiting for the
cathedral organ to be renovated, Wesley wrote an amthem called "The
Wilderness", about which more will be said later. On the third edition
of this anthem he put "Composed for the reopening of a cathedral organ
on Easter Day 1833". He also decided to enter it for the Gresham Prize
which was awarded annually by Miss Maria Hackett, formerly referred to
as the "Chorister's Friend".

Wesley didn't appear to be in very good financial position as he
wrote to his mother about the possibility of winning the prize.

If I get the Gold Medal, will Glenn buy it? It is worth

5 guineas. All I receive from the church at present is 52
pounds a year. At present I don't give a lesson. I am
writing some voluntaries that I must sell. 1If you like, you
may treat me with a copy of this month's 'Harmonicon' it
will be published the day you receive this. 1 suppose an
account of the Gresham Prize will be in that. If anybody
else gets it, you must go and get iny manuscript back...

I don't say anything about coming to town, for the expense
would ruin me. 1 suppose you can live without seeing me yet.
I very much wish I could come though.13

"The Wilderness" reached the contest too late, but was reentered
the following year only to be rejected by one of the judges, R. J. 5.

Stevens, organist of the Charter-house, with the remark that it was a

clever thing, but not Cathedral Musiec. The winner of the Cresham Prize

1Mathews, Betty, Samuel Sebastian Wesley, (Bournemouth: Kenneth
Mummery LTD., 1976); p. 4.
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was John Goss, later Sir John Goss.

The pain of this failure along with his home-sickness and poverty
was partly alleviated by his friendship with the Dean of the Cathedral
who was overseeing the restoration of the Cathedral. He became acquaint-
ed with the Dean's sister, Mary Ann Merewether, the daughter of a respect-
ed clergyman, and on May 4, 1835 they were married at Ewyas Harold, eleven
miles west of Hereford. It seems to have been a successful marriage.

Choir Festivals were popular in England at this time, and in 1834
he conducted the Three Choirs Festival at Hereford. Performed at this
festival were a Sanctus, a "Manuscript Overture", and Wesley's anthem,
"Blessed be the God and Father", which contains the beautiful solo, "Love
One Another". It had been designed for a morning service on Easter
Sunday in 1834 when the choir consisted of trebles and a single bass
voice, and--as he was to note later, was never meant for publication.
On August 15, 1835, he was appointed organist of Exeter Cathedral on the

death of James Paddon, who had held this position since 1804.



Exeter

Wesley's stay at Exeter was filled with frustration and disappoint-
ments. The publication of church music was in its infancy at this time,
and Wesley had difficulty getting the Dean and Chapter to copy out the
parts of his music. The organ at Exeter had been altered by various
builders over the years and needed rebuilding. Wesley was twenty-eight
years of age now and had complete confidence in his abilities as a
musician and organ consultant. He pointed oul to the Cathedral authori-
ties thal there had been tremendous advances made in voicing pipes since
the organ had been huilt by loosemore, and asked to have the organ over-
hauled and new pedal pipes installed. Under his direction the organ was
renovated.

In a letter to Dr. Crotch, who held the Chair of Music at Magdalen
College, Oxford, hec was chafing under the clerqgy's demands thal he play
what they wanted

At all events we cannot compel anyone to have a musical

taste or to see that we have when they have not...but Lhe
duty of the Organist must, T fear, be, to perform what they
please who appoint him to that office...(Dec. 3, 1840) 14

In June 1839 Wesley performed his degree exercises al Magdalen
Colleyge Chapel, Oxford, receiving his Bachelor and Doctor of Musie. The
work he submitted was an eight part anthem, "0 lord, [hou Art My God",

which was performed by him in the Magdalen Colleqge Chapel according to

la1bid., p. 6.
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the custom. Dr. Crotch objected to some of Wesley's harmonic progressions,
but Wesley refused to alter them.

In his last year at Exeter his nine week old baby daughter died,
and he made up his mind to leave Exeter. He applied for a position as
Professor of Music at Edinburgh, but Sir Henry Bishop who had twenty-four
years senority to his advantage, was chosen instead.

He had been invited to open the new organ in the Parish Church of

Leeds, and as the result was appointed to the post in February, 1842.



Leeds

Leeds was a rapidly expanding industrial cily. The Church had
been rebuilt by Dr. Walter Farquhar Hook, rector, and was financially
supported by prominent business men in Leeds. At leeds the concept of
the cathedral service was fully accepted--the groundwork had been laid

by The Reverend John Jebb, author of The Choral Service of the Church,

already cited.
The Leeds Intelligencer, now Yorkshire Post, has an intcresting
account of the opening of the new organ at leeds Parish Church.
Dr. 5. 5. Wesley's reputation is so established that il
is needless to speak of him, save as perhaps the finest
organist in Furope, and one whose woyks will live long after
perhaps even his name 1is forgotten.l?

The program printed in the Intelligencer that day included J. S.

Bach's E Flat HMajor Fuque.

It was at leeds thal he laid the foundations for the choral service
which has persisted to this day.

The organ was one of the finesl organs in England ab that [ime.
It had been built by Messrs. Greenwood with four full manuals and pedals.
The choir was in the hands of Robert Senior Burton--a man with as sirong
a will as Wesley's, and the lwo inevitably clashed.

The public at Leeds were delighted with his services, particularly

the extempore fugues which he played after the evening service. He took

15" usical Times", January 1906, Vol. 47: Periodicals, Micro Card.
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part in the Musical Society and the Philharmonic meetings, and gave a
series of lectures at the Liverpool Collegiate Institution. lle conducted
the Leed's Choral Society in Haydn's Seasons.

The church required only one choral service a day which left him
time for composing. His composition, '"Cast Me Not Away from Thy Presence"
was written during an enforced six months' rest with a compound fracture.
A reference in the text to broken bones lends an ironic twist to the
situation.

In 1837 Wesley made another attempt to secure the position of
Professor of Music at Edinburgh. He was, once again, unsuccessful in
this attempt and two years later in 1844 and 1845. Dr. Crotech, louis
Spohr, and Henry Smart had recommended him, but he failed to secure the
position at Edinburgh as he was to fail also in his attempt at the
Cambridge Professorship. 0One may recall that J. 5. Bach did not always
achieve some of the positions which he desired.

In his last year at Leeds there is evidence that Wesley had dif-
ferences with Dr. Hook concerning the choir and services., and he decided
to return to Wessex. Part of his decision to move back was probably ticd
up with his desire to have his sons educated near London. [t was during
this last year at leeds that Wesley wrote his famous trealise on Calhedral
Music which, as has been previously stated, is summarized in the Appendix A.

Wesley must have been appreciated at leeds, however, for he was
given a parting gifl of an oil portrait painted by William Keighley
Briggs--a painting which is now owned by the Royal College of Music. The
"Intelligencer" commented on the gift of the portrait Lo Wesley as
follows:

The selection of this description of testimonial Lo one
who has so greatly improved the taste of church music in this



27

town, does honour to the gentleman from whom it has emanated,
as we consider 1t the highest compliment which could be paid
to the Doclor and his family, by his friends and admirers.

We exceedingly regret his departure from leceds; his loss will
be much felt by those who have been accustomed week after
week, to his grand, solemn, and sublime accompaniments to the
psalms, services, and anthems. His wonderful extemporancous
music never degenerated into a mere, showy, exhibitional
style too often adopted by organists of the present day .16

This period in his life spent at leeds proved to be the most pro-
ductive in regard to his composition. His later years were spenl. gather-

ing material for his hymnal which he finished at Winchester.

1.

161nte11i gencer, Betty Mathews, Samucl Sebastian Wesley,
(Bournemouth: Kenneth Mummery LTD., 1976); p. 1



Winchester

In 1849 Wesley applied for the organist's position at Winchester
Cathedral. George Chard had had the post for forty-seven years, and
the standard of music had dropped considerably. The discipline of the
choir had deteriorated, and the boys' education was haphazard. A letter
from Charles Knyvett to Samuel Sebastian gives a very clear picture of
how things were at Winchester Cathedral in the mid-nineteenth century
when Wesley arrived to take up his new position.

I have written this post to the Bishop and Dean of
Winchester...having taken every possible shape in abusing
your detestable talent and your unaccountable presumption
in offering yourself as a candidate. I now wish you, my
dear friend, all success, but I much fear the result proving
as 1 could wish, for there is a person named Long, not only
so nam'd, but measuring 6 ft. without his nightcap who has
serv'd Dr. Chard's deputy for many years, and therefore may
stand in your way...Dr. Chard, altho' possessing a very nice
feeling for music...was much more attac'd to fly-fishing and
hunting, for frequently, when on his journies to the scholars...
if perchance he heard the hounds, "Tally ho 'tis the merry
ton'd hour" says he...and with or without the brush of the
Fox, wd. brush into the first public house handy for brandy,
pipes, and backie, till sometimes breakfast was next morning
waiting his return, besides the many pupils thal had been ]
hard practicing (during his absence) the "Battle of Praque”.l7

Wesley was accepted for the position and held the post for sixteen
years. He also directed the Winchester Cathedral School from 1850 to

1856, but Lhe Chapter became disatisfied with the cducation the boys were

17RcM 1S 3063, by kind permission of the Director of the Royal
College of iMusic, London. This autograph letter is in the Parry Room
Library of the College. Betty Mathews, Music of Winchester Cathedral,
(London: Stainer & Bell, 1974); p. 21.
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recelving, and transferred them to St. Michacl's. This was not salis-
factory eilther--the boys had to be taken back and forth for the services,
and Wesley complained that they were not receiving good training. lhey
suggested that he might give them more personal attention, and so it went.
A love of the fishing tackle interfered with Wesley's dedication to duty
also. Perhaps that was the only way he could survive the arduous duties
which were expected of him. At any rate, many ot his pupils appreciated
him. One commented:

Dr. Wesley, the organist, was in the habil of extemporizing

a voluntary on the organ to a greater length lhan the Canons
approved. This was, to any of us who had music in our souls,
a special delight.l18

Another of his pupils, Dr. George Arnold, succeeded him and re-
mained until his dealh in 1902.

One of his biggest achievements ai Winchester was that of per-
suading the Chapler to buy a fine Willis organ which had been shown at
the Great Exhibition of 1851. [ was opencd in 18%4. The organ remains,
tonally speaking, essentially a Willis orqgan, although addilions have
been made by Hale and Harrison

During his sixteen years at Winchester he finished compiling his

collection of hymns, The European Psalmist. This will be dealt with

more fully in the chapter on Hymn Tunes of 5. 5. Wesley. In 1855 his

volume of Twelve Anthems was published dedicated to the Dean, Dr. Garnier.

It contained his finest anthems including "Ascribe Unto the Lord" which
had been written al Winchester.

Wesley served on a committee with Walmisley which recommended that

I8i1athews, Betty, The Music of Winchester Cathedral, (1 ondon,
Stainer & Bell, 1974; p. 24.




30

Willis build the new organ for St. George's Hall., Liverpool. Wesley
later opened the néw organ September 18, 1854, and gave lwo more recitals
on it on May 29 and 30, 1855.

By this time his sons had been educated at nearby colleges and
Wesley applied for the post at Gloucester where the organist, John Amott,
had just died. Wesley seems to have done a qreat deal of conducting dur-
ing these last years. He was acknowledged as a fine conductor in many
news reports. He conducted the Three Choirs Festivals whenever they
were held at Gloucester, the first being held on September %, 1865. In
1867 he conducted Messiah and LCli jah, and in 1869 appeared as pianist at
Worcester. In 1871 he conducted the first performance of Bach's

Mathew's Passion that had ever been given at the festivals. People com-

plained about the program being too long. In 1872 he played in the Town
Hall of leeds, his last performance there.

In January, 1873 the Queen conferred a pension on him on Gladstone's
recommendation, in recognition of his services to the Church. This pen-
sion was given to his wife after his deatlh.

His letters to his sister Eliza tell of his increasing ill health.
He was put on a special diet, but continued to suffer from many ailments.

A pulled cartilage in his leq caused him a great deal of lrouble.
He played the Gloucester organ after Lvensong on Christmas Day

1875 at which time he played the Hallelujah Chorus, an unusual cvent as

he usually extemporized or played a Bach Fugue. He died of Brighl's
disease April 19, 1876 alt his home in Palace Yard. His last words were,
"Let me see the sky". The cortege was led by four of his five sons, and
he was buried beside his baby daughter in the 0ld Cemetery. Mary Anne

Wesley, with whom he had had a happy marriage, survived her husband by
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ten years and died l'ebruary 28, 1886.

0f the Wesley sons, Samuel Annesley went into business, John
Sebastian became a M.R.C.5. and praclticed at Tadcaster, Yorks. Francis
Gwynne became a Doctor of Music, taught for a time at Winchester College,
and then entered the Church. e left his whole estate to the Royal
College of Music to found a scholarship in honor of his father, qrand-
father, and great-uncles. The College retains larage holdings of Samuel
Sebastian's letters and musical manuscripts. Another son, Charles
Alexander, went into the Church. William Ken, the youngest, also became
a M.R.C.5., went to India, returned home possibly with a tropical ill-
ness, and died al the age of thirty-three.

With this background view of the author's life and his cathedral
positions in a Victorian setting, an examination of his musie, hoth choral
and organ, will give the reader a more detailed view of his compositions

and his use of them in the Church.



CHAPTER 1V
MUSIC OF S. S. WESLEY

Services of S. S. Wesley

Canticle settings or '"services" as they are called in England, form
an important corpus in the religious music of the Church of England. A
canticle is a Biblical song taken from the Scriptures other than the Book
of Psalms. Canticles in such a service are normally set in the same key.

It is customary, for example, to speak of Wesley's Complete Service in E.

It is one of his major works and is still used a great deal. It consists
of the '"Te Deum", the "Jubilate'", or morning canticles, and the "Magnifi-
cat" and "Nunc Dimittus'" which are the evening canticles. These canticles
are not sung to tones or Anglican chants; instead they are provided with
full settings in the style of anthems.

The "Te Deum" and "Jubilate", or morning canticles, are not heard
as often as the evening canticles. In the "Te Deum" Wesley uses D flat
and A float--tonalities he seldom used. The "Jubilate" Gloria is the long-
est setting of the doxology ever composed by an English cathedral composer.
It is through-composed beginning in B Major and ending in E Major.

The Evening Service containing the '"Magnificat" and "Nunc Dimittus"
is brilliant and dignified. It is often used for ceremonial occasions.
It has nine verse which are as follows: Verse 1 "My Soul Doth Magnify the
Lord" startiné with a fanfare on an arpeggiated chord on E Major. It is
for full choir. Verses 2 and 3 "For He Hath Regarded" is in the key of
B Major and for full chorus. Verse 4 "For He That is Mighty" is for full

chorus in f minor leading to g minor. The cadence leading to the key of
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D Major is an interesting one. Verse 5 "AndHis Mercy" if for Decani and
Cantoris choirs. It modulates briefly into b minor just before the cadence.
Verse 6 "He Hath Shewed Strength with His Arm". Verse 7 "He Hath Put Down
the Mighty from Their Seat". Verse 8 "He Hath Filled the Hungry with Good
Things". Verse 9 "He Remembering His Mercy'" is in e minor with alternating
Cantoris and Decani choirs. It ends with the Gloria in E Major.

Bernarr Rainbow says of the Service in E, which was written while

Wesley was at Leeds Parish Church:

The choir was conscious of the genius of the musician
an strove to do justice to the music. He reciprocated by
writing the Service in E.

The "Nunc Dimittus" is for full chorus with a section alternating
the sopranos and altos with the tenors and basses. It is in the keys of
G Major and E Major.

His Service in F, published in 1869 is a short, full service. It

is an easy setting with fine vocal effects at the close--a piling up of
voices then fading away.

The Church of England is indebted to Wesley for his high standards
in maintaining the services when the tendency at that time was to sub-
sfitute lesser works.

The chapter on anthems which follows shows the same careful work-

manship and trademarks which we found in his services.
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