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ARSTRACT

A Practical Choral Edition of Motets

from a Sixteenth Century Choirbook

The purvose of this paver is to outline some technioues for adapting

Renaiscance vocal music to fit the needs of a modern SATB vocal ensemble.

General Background. The music select=2d for this study is the Liber

selectarum cantionem, »nublished in 1923 by the firm of Crimm 2nd Wyrsung

of Augsburg and edited by Ludwig Senfl. The comnosers reoresented include:
Joscuin, Heinrich Isa2c, Jacob Obrecht, Pierre de 1a Rue, 2nd Senfl. There
are a total of 24 motets and a canon in the collection, including three
motets by anonymous comwnoszrs,

The Liber selectarum cantionem contsins eight motets in six voices,

ei~ht in five voices, eight in four voices and a four-voice canon. The
bvook was vrinted by the double imnression nrocess and is lz2id out in

choirbook format.

Performance Practice. The temvo of music in the Renaissance was linked

t5 human vhvsiolopv: the pace of walking and the rate of the heartbeat.
This yields a temvo of 60 to ED semibreves ner minute, denendine on the
charzcter of the niece, where it is mnerformed, technical difficulties

and so forth. The dynamic level should range bhetween vianissimo and
mezzo~forte, and should follow the rise and fall of individual lines.
Vibrato in singins is not mentioned until around 14590, £0 years after
this choirbook was published. The motets of this period were intended to
be nerformed by a choir of twenty to thirty singers and without instruv-

mental accomrsaniment.

Editing the Motets. The motets in the Liter selectarum cantionem are

written for the combination of one or two descant voices, several tenor
voices, and one or two bass voices., In some motets, one of the tenor
voices consistently lies in the alto range. Some of these motets are
practical for SATB ensembles as thev are, the others when transnocad.

In the majority of the motets in this choirbook, although one of
the tenor voices is usually in the alto range, the voices sometimes cross

and another tenor voice takes over the alto range. In order to create

220504



an alto part from two tenor voices, the original parts are switched as
necessary. This technique also works for other combinations of voices
and sometimes for three voices.

Another technique which can be used if the voices cannot be switched
is to transpose a vortion of one of the tenor voices up an octave. Care
must be taken, however, to see that the descant lies high enough so that
the middle voice does not rise above the descant: and if the original
vart is very low, that transposing the pvart up an octave does not create
six-four chords.

Either of these technioues works best when an entire phrzse can be
switched or transnosed. Wext best is a cadence point. If neither of
these is vposszible, when switching voices, a comon note is a gocd pivot
point as long as it does not result in an unusually long or short phrase
in a voicet and in transmosing a voice up 2n octave, a wide skip can be

a logical nivot point.

In conclusion, although the music discussed in this paper is from
one source, the same techniques can te used with other music from the

earlier and especially from the later Renaissance.

Appendix A: Facsimile of a page of the original. Avvendix B:
Diagram and transcription of the canon. Apvendix C: Trznsvositions for
motets reouiring no other changes. Apnendix D: Three commlete motets
demonstrating the techniques discussed above. Apvendix Z: Sections of
other motets demonstrating said techniques. Apnvendix F: i.odern sources

of the motets in the Liber selectarum czntionem.

~-Kathleen Rose Stone
Fastern Illinois University

1951
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PREFACE

The purpose of this paper is to outline some tcchiniques by which
the sacred music of the Renaissance can be made accessible to modern
choral eunscmbles. The typical college, community, or church choral
enaemble of today is made up of men and women; however, the church choir
of the Renaissance consisted of men and bLoys. Although it is realized
that performance by a mixed ensemble is not entirely authentic in
performing medium, it can be authentic in style and interpretation and
can provide musicians with valuable insijght into the sacred music of

the Renaissance.



PART I

General Background

Jiusic Sclected
The music selected for this project is from the Liber selectarum

cantionem quas vulgo mutetas appellant sex gquingue et quatuor voc

(hereafter referred to as the Liber selectarum cantionem), published
in 1520 by the firm of Grimm and Wyrsung of Augsbhburg and edited by
Ludwig Senfl.1 It is epparently the only music book published by this
firmz and there are 13 copies extant.3 Although the baook is dedicated
to Matthaus Lang,4 the Prince-Archbishop of Szluliacg at the time, the
book is a memorial to Emperor Maximilian I, and Maximilian is coven

5

mentioned by name in the motet Virgo prudentissima by Heinrich Isaac.

The othexr composers whose works appear in the Liber seleclarum canlionem
are Josquin, Jacob Obrecht, Picrre de la Rue, and Senfl, making this
collection reprcsentalive of the period. The colleciion also contains

Lhrce ccmpositions Ly ancnyi:ous composers.

1Ludwig Senfl, ed., Liber selectarum cantionem quas vulgo mutetas
appellant sex quinque et quatuor vocum (Augsburg: Grimm and Wyrsung,
1520; London: The British Library, Reference Division Reprographic
Services, n.d.), p. 1.

2 g : ; s .
Répertoire international des sources rusicales (Munich-Nuisberg:

G. Henle Verlag, 1960), vol. 1: Recueils irprimés XVIc-XVITe Silcles,
ed. Frangois Lesure, part 1: Liste chronologisue, p. 601.

3I‘oid., p. 100. uSenfl, Liber, p. 1.
Slouiée Cuyler, The Emperor Maximilian I and Music (Ionden:
Oxford University Press, 1973), p. 191.



In the Liber selcctau.a cimlioncsm Lhere are eight motets in six
voices, cight in five voices, eight in four voices, and one four-voice
canon, bringing the total to 25. The only organization within each
section is that Senfl placed his own works at the end of cach section.
The bock was printed by the double impression process and is Jaid out
in choirbook format.1 (The voices are numbered here from highest in
range to lowest in range).

Six-voice motets

—_— =
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Five-voice motets
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In the Liber selectarum cantionem the arrangement on the left is more

common. The arrangement on the right indicates two descant voices;
the arrangement on the left indicates one descant voice.

Four-voice motets

For the ceron, all four veices mve :ecorwd on the sare lines.2

1200 Appendix A, 29re Apprndix B,



Following is a listing of all 24 molets snd the canon in the ovder
in which they are printed in the Liber celcclarum canlionem. The com-

posexr's name is given as it appears in the original.

Six-voice motets

Title Composer Remarks
Optime pastor Henricus Yzac uses two canti firmi simul-

tancously: Da pacem and

Praeter rerum seriem Josquin variation chain sequence,
based on melody also found
in MS Wolfenbiittel 6773

Virgo prudentissima Henricus Yzac text by Va.di&n, alludes to
Maximilian I

0 virgo prudentissima Josquin

Anima mea ligquefacta [Anonymous]

est

Benedicta es Josquin vavriation chain sequence,
cantus Tixius: Benadicta
£5

Pater de coelis Petrus de la Rue contaips a canon in three
voices

Sancte pater divum L[ﬁdwié] SE@nfﬂ

1Gustave Reese, lMusic in the Reraissance, rev. ed. (New York:
W.W. Worton & Co., 1959), p. 216.

2In the variation chain sequence, the melodic treatment varies
with each repetition of individual sections of a sequence. This
technique may have been invented by Josquin., See Reese, Renaissance,

pp. 251-253.

3Reese, Renaissance, p. 252. uCuyler, Maximilian I, p. 191.

5Rcese, Renaissance, p. 251.

6§eishljphp Musik des 15, und 18, Jahrhunderts: Fra-ko-Fl#mische
Schule (Hanrover: kunztermenn-Druck, 1978), vol. 4 dueod Ubnedndss
Plerre de la Rue: lotetten, with a Torciward Ly Petoer Kiesewctier, p. 2.
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Five voice motets
Title Coenposer Remarks

Miserere mei decus Jocquin de Press part for a sixth voice is
found in St. Gallen, Stifts-
bibliothek, MS 4631

Inviolata integra Josquin de Press variation chain sequence,
the cantus firmus, Inviolata
integra, is presented in

canon
Salve crux arbor Jac. iloLeccht uses itwo canti fiimi:
vitae 0 crux, lignum trivurhale

and Per signum crucis

Lectio actuunm EJosquid] cantus firisus: Dum com-
apostolorum plerentnr
Stabat mater Josquin cantus firrus: Coire

femme by Binchoisd

lMissus ost Gabriel Yiouton Dquui@]6 ¢antus firmus: A une dame
j'ay fait veu by Busnois/

Anima mea liquefacta [bnonymou@
est
Gaude Maria virgo L{udwig] S[cnt1]

1 ’ < B
Josquin, Werken van Josquin Des Prés, cd. A. Swijers (Amsteriam:

n.p., 1922-1964), series 2: Motetten, vol. 2:58.

ZRC'--se. Renaissance, p. 251.

3Ed5ar H. Sparks, Centus Firmus in Mass and Motet 1420-1520
(Berkeley: Universily of California Press, 1963), p. 387.

L

Ibid., p. 384.
5Reese, Renaissance, p. 253.
6The Liber selectarum cantioncem atiributes this motet to Jean

Mouton; however, it appeaxrs in three manuscripts and in two published
collections attributed to Josquin. Sce Josquin, Wcrken, lMotetten, 2:89.

7Spark8. Cantus Firmus, p. 383.



Title Composer Reiarks
_ Ave sanctissima Maria Hen. Yzac paraliturgical te)<c't.1
De profmuis Josquin
Prophetavum maxime H. Yzac
Deus in adiutorium Ehnonymou§J
0 lMaria, mater H. Yzac material from the begin-
Christi ning reappcars at the end
Discubuit Hiesus L [udwig] S[enf1]
Usquequo Domino L [udwig] S[cnfﬁﬂ
Beatl orues L udwig] S[enfl] '
Canon
Title Composer Remarks
Salve sancta parens IJEnhﬁ{ﬂ S{}nfq canon: “Notate verba et
signate rysteriad
Performance Practice
Tecupo

The tempo of music in the Renaissance was linked to human physio-
logy: the pace of walking and the rate of the heartbeat (the hcartbeat

provided the standard as carly as 1482) .4 Bither of these applied to the

1gei,st1ichc Musik des 15. und 16, Jahrhunderts: Franko-Fldmische
Schule (Hannover: liinstermann-Druck, 1978), vol. 6: Mouton, Isaac,
Compeére, Brumel: Motetten, with a Foreward by Martin Staehelin, p. 2.

2Fr'1c:drich Blume and Kurt Gudervill, eds., Das Chorwerk (Wolfenbiittel:
M8seler Verlag, 1929—), vol. 100: Heinrich Isaac: Vier Marienmotetten,
ed, Martin Just, p. iii.

33enf1, Liber, p. 272.

aCUv.'t Sachs, Rhythm and Toipo: A Sindy in Hosdc Hislory (tiew

York: W.¥. Ncvten & Co., 1953), p. 203.



original note values will yield a tempo of 60 to 80 semibreves per
minutel (semibreves are reduced to half notes in the transcriptions
contained in this paper). However, as Curt Sachs warns:
The existence of such a norm, or any other, must not
mislead. Variants were always taken for granted as the
inevitable consequences of individval and national tempera-
ments, of technical difficulties, and of the particular
character of the pieces performed.2
Dynamics and phrasing

The dynamic level for this rmusic should range between pianissino
and mezzo-forte, and should follow the rise and fall of the individual
lines. No one particular voice should predominate due to the poly-
rphonic nature of the music.3
Vibrato

Vibrato in singing is not menliored urtil around 1600, 80 years
after the publication of the lLiber selectarum zantionem and more than
100 years after the composition of scme of the motets found in it.
Around 1600 vibrato is mentioned either to be used as an nrnu"entu or

as a technique to aid facility in beginning rapid pusﬁagcs.j Howevaer,

both Practorius and Zacconi stress that "tremelo” is to be used

1Curt Sachs, "Some Rerarks about 0ld Rotation,' Musical Quarterly

%Sachs, Rhythm, p. 203.

3John Newton lMaharg, "The Decvelopment and Appraisal of a Course
in Choral Music" (D.Ed. thesis, University of Illinois, 1968), pp. ?71-72.

uMichael Fraetorius, Syntagma musicum III, quoted in The Interprc-
tation of Early Music, Robert Donington, new version (Mew York: St.
Martin's Press, 19§£7s ps 281k

sLudovico Zacconi, from '"Prattica di rusica,” in Rcadines in the
Hislovy of llusic in Performance, irans. znd ed. Curol Fasllinlork

(Rleomington, Ind.: Uriversity of Indiana Press, 1979), p. 73.



"with especial moderation” (Praetorius) and that "the tremelo should be
short" (Zacconi). The present aulhor cecommends, therefore, that vilrato
be kept to a minimum.

Size of performing group

Unlike madrvigals, motets were intended to be performed with more
than one singer on a part. The choirbocks of the Renaissance were
large enough that a choir of twenly to thirty singers could read from
one copy.1 Further proof can be found in the Liber selectarum cantioncn
itself. At the final cadence of the prima pars in the motet Discubuit
Hiesus the second voice divides into three notes.2 liotets of this
period were intended to be performed without instrumental accompaniment.3
Pitch

Based on descriptions of veice ranges by Sehlick and Practorius,
it can be sceen that pitch in the Renaissance ranged {rom three to four
semitones below modern pitch to three to four sciritones above modirn
pitch, depending on such things as: the strength of the choﬁr,u the
composer of the woi'k, the place, and the organ vzed to give pitches.

Although the use of certain combinations of clefs ("chiavette™)

to indicate {iransposition by a third has tcen discounted, there is

1Denis Stevens, "Some Obsecrvations on Perforiiance Practice,”
Current lMusicology 14:160.

2Senfl, Liber, p. 248.

Bﬁanfred Bukofzer, "On the Performance of Renaissance Music,"
Imsic Teachers National Association Proceedings 1941:228.

uSchlick, Spiegel der Orgelmacher und Organisten, quoted in "Pitch
in the 16th and Early 17th Centuries,’ Part 1, Arthur lendel, Musical
Quarterly 3%:33.

Sérihur “endel, "Pitch in the 16th and Early 17th Centuries,”
Part 1, Musicol Quarterly 34:33.



cvidence that the combination of ithe Leeble, wmswzo-soprano, alto, and
tenor or baritone clefs indicates 1hat Lrinsposition down a fourth or
fifth is possible.1 The rotet Beati omnes by Ludwig Senfl, found in

the Liiber selectarum cantionem, supports this theory.2 As written,

it would appear to be for an entirely different combination of - »ices
than the other motets in the choirbook; however, when transposed down-
ward it matches the other notets in the combination of voices.

In conclusion, transpesition does not violate the authenticily

of performance in most cases.

1Arthur Mendel, "Pitch in the 16th and Farly i7th Ceniuries,”
Part 3, Husical Quarterly 34:336-357; summarized in Reese, Renaissance,

pp. 531-533.

2Senfl, Liber, p. 264,



PART II

Editorial Procedure

The ratio of reduction used is 1:2 (J =¢). Ligatures are indi-
cated by closed brackets:) —~ ~“tand coloration by open brackets:

i 1 (not to be confused with modcrn Lriplet indication: f =3 ~j 35
Mensurations and proportions are judicated in the incipit; changes are
irdicated above the staff. Tniiisl iests have heen critted in the in-
cipit. Partial signatures are indicated in the incipit; chewges in
signature are indicated by a flag: ipé above the stalff. Voice names are
a¥sent in the original and so are not given in the incipit.

Accidentals within the staff are original, accidentals above the
staff are cailorial, and accidentals in parentheses above the staff
are preccautlonavy.

Yhere the voilce purts have heen shifted, the original is shown in
srmaller notes; where this is in effect, brackets for ligatures and
coloration are shown only for the original part.

The text underlay is usually prcecisely indicated in the Liber selec-

tarum cantionem. Variant spellings have been preserved when uniform

throughout the voices. Woxds in brackets are editorial suggestions,
Where the voice parts have been shifted, the text of the original is
sicwn in smeller letters.

The metroncre markings are given in brackets and are clitosial.,



PART JII
Iditing the Motets
General Problems and Solutions

The motets in the Liber selectarum cantionem are written for the

combination of one or two descant voices, several tenor voices, and one
or two bass voices. In some motets, one of the tenor voices consistently
lies in the alto range.. Some of these motets are practical for SATB
ensembles as they are, the others when transposed.

In the majority of the motets in this choirbook, although one of
the tenoxr voices is usually in the alto wanze, the voices sometimes cross
and another tenor veice tsgkes over the alto rvange. In order to create
an alto part from lwo tenor voices, the original parts arce swilched as
necessary. This technique also works for other combinations of voicces
(soprano and alto, tenor and bass) and sometimes for three voices.

Another technique which can be used if the voices cannot be switched
is to iranspose a portion of one of the tenor voices up an octave. Care
must be teken, however, to see that the descant lies high enough so that
the middle voice does not rise above ihe descant; and if the original
part is very low, that transposing the part up an octave does not create
six-four chords.

Either of these techniques works best when an entire phrase can be
switched or transposed. Next best is a cadence point. If neither of
these is possible, when switching voices, a corrzon rote is a good pivot

poirt 2s long as it does not resnlt in @n w2 ®21ly 1 ng or short phrase



11

in a voice; and in transposing a voice up an octave, a wide skip can be
a logical pivot point.

Appendix C coatains iranspositions for the motets which nced no
other changes. Appendix D contains three complete motets which demon-
strate the techniques discussed above. Appendix E contains sections of
the remaining motets which need to be edited. Appendix F contains a

list of modern sources for the motets in the Liber sclectarum cantionem.

Specific Problems
Following are the voice ranges of each motet, numbered as they

appear in the original. The canon will be considered separately.
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Motels requiring no changes

Missus est Galniel (MNo. 14) and Deus in adiutorium (No. 20) can be

performed as they are. 0 virgo prudentissima (No. 4) can be performed

without changes by reassigning voice parts.

Missus est Gabriel SSATB
Deus in adiutorium SATB
0 virgo prudeniissima SSTATB

Hotets requiring transposition only
Virgo prudentissima (No. 3), Prophstacum maxine (No. 19), and Beatd
omnes (No. 24) can be performed as they are or can be transposed. (Sce

Appendix C)

Virgo prudentissima SSEATB or SSATTB
(up a step)

Prophetarum raxime SATB
(down a step)

(¢

Beati or:necs SATB
(d0wn a step)

Optime pastor (No. 1), Pater de cc2lis (Fo. 7), Salve crux avbor
vitae (No. 11), and Discubuit Hiesus (Yo, 22) neced to be transposed.
(See Appendix C)

Optime pastor SAATBB
up a minor third)

Pater de coelis SSATTB
(up a fourth)

Salve crux arbor vitae SAATB
(up a fourth)

Discubuit Hiesus SATB
(up a fourth)

‘Motets requiring editing

llost of the remaining r.oteis need ‘o bte «ilited Ly switching voice

parts or iranspesing an inrer voice up za octave. (See tppendix D for



Benedicta es, Stabat mater, and O Maria, mater Christi, sce Appendix E
for the others)

Practer rerum sericm (No. 2) BSAATHB er SSATTB
(up a fourth, switch S and A, T and B)

Anima mea liquefacta est (No. 5) SAATBB
(up a step, switch A and T)

Benedicta es (No. 6) SSATBB
(up a step, switch S, A, and T)

Sancte pater divum (No. 8) SSATTB
(transpose A up, switch T and B)

Miserere mei deus (No. 9) SAATB or SAIIB
(up a step, Lranspose A up, switch A and T)

Inviol:ta integra (No. 10) SST~B
(switch A end T)

Lectio wuctuum apostolorum (No. 12) SAATB
(up a minor third, siitch A and T)

Statat mater (No. 13) SAATB
(transpose A up)

Gaude Maria virgo (No. 16) SAATB
(up a fourth, switch T and B)

Ave sanctissima Maria (No. 17) SATB
(switch A and T)

0 Maria, mater Christi (No. 21) SAT'B
(up a step, switch A and T)

Usquequo domino (ilo. 23) SATB
(up a minor third, switch A and T)

Motets not adaptable to modern performance

The five-voice motet Anima mea liguefacta cest is written for a

choir of tenors and basses. De profundis is wrilten with all voices
in a low range to reflect the mood of the text.1 However, it can be

‘transposed up a fourth to make it suitable for SATB. (Sce Appendix C)

1
“Glarean, Dodecachordon, p. 265.

17



1.8

The Canon

Voice raages:

The canon, Salve sancta parens, is intended for a choir of tenors

and basses or baritones and basses. The canon is laid out on six four-
line stawves, each staff divided into six measures. The canon itself
reads: "Notate verba, et signate mysteria" Ekﬁe the words and uader-
stand the mystery]. Starting in the upper left hand corner and reading
across the first tluece lines will yield the same text as starting in
the same corner and reading down the Lirst thiee columms., Two more
parts with the same text can be derived by starting in the lower right
hand corner and reading the bottom three lines tackward and reading

the three vight-hand columns from boitom to top, right to left.1 See

Appendix B for a diugram of the canen and a transcription of it.

In conclusion, although the music Hscussed in this paper is from wne
source, the same technigues can be used with other rusic from the ecarlier

and especially from the later Renaissance.

1F‘or other solutions, see Kenneth Creighton Robverts, Jr., "The lusic
of Ludwig Senfl: A Critical Appraisal” (Ph.D. thesis, Universitiy of
Michigan, 1965; Ann Arbor, Mich.: University Microfilms, 66-6687, n.d.)



APPHEDIX A

Facsimile of ithe Original

Following is a facsimile of page 85 of the Lidber sclcctarum

(o

nen, showing the Tfirst page of Sancie wter éivum by Senfl.
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(19.)
(22.)
(1.)
(s
(11.)

(22.)

APPENDIX C

Transpositions for the lotets:

Virgo prudentissima . o o o
Prophetarium maxime o« o o o o o
Peatl omnNes' o+ o o = » o o a
Optime pastor . % o % « @ & &
Fieter de coelis . . & ¢ ¢ o &
Salve crux arbor vitze . . . .

Dicscubuit Hienus ¢ ¢ ¢ ¢ o o o

25

~

25
25
25
25
26



s

25

A=

)

=l o

b_ ._: :__



(?? ) le‘uﬂ uit Hicsus
N - N

== @*ﬁﬂ? ===




APPENDIX D
Three Complecte liotels:
(60) P(.I‘((Hc'ta CS & o o o & e = e = o 28

(13-) S'in’{’-)ﬂ-t ‘f::‘»i O ¢ & & % #» @ ®» @ & % o /59

(21.) O iaria, moder Christi « o o o o o 73
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Following are the specific measures of motets

voices are switched or {iransposed up an octave.

(2.)
(5.)
(8.)
(9.)
(12.)
(16.)
(17.)
(23.)

APPENDIX E

Sections of HMote

Praeter rerum seriem
Anima mea liquefacta
Sancte pater divum .
lilserere mei deus .,

Inviolzta integra .

e

Geude Maria vivgo .

Lve sznctissima Varia

Usguegquo ¢ionine o .

ts

in which the

. 103
. 105
. 109
. 118
& b
. 123

. 128
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APPENDIX F

Modern Sources:

A transcription of the entire Liber selectarum cantionem is

found in:

Roberts, Kenneth Creighton Jr., "The lusic of Ludwig Senfl: A Cri-
tical Appraisal.™ Ph.D., thesis, University of liichigan,
1965. Ann Arbor, liich.: University FKicrofilms, 66-6687,
n.d.

Following is a list of other modern sources for the motets in

the Liber selectarum cantionem.

Josguin

Josquin, Werken van Josquin Des Prés. Edited by A. Smijers.

fusterdan: n.p., 1936-1950. Series 2: lMotetten.

vol, 2, p. 21 Praeter rerum seriem

Yol, 3, p. 1 0 virgo prudentissima
Vol. 3, ». 11 Benedicta es

Yol. 2, p. 58 I"iserere riei deus

Vol, 2, p., 111 Inviolata integra

Vol. 24, p. 99 Lectio aciuvun anontolorum
Vol. 2, p. 51 Stavet mater

Vol. 2, p. 89 liissus est Gabriel

Vol, 3, p. 20 De profundis

Blume, Friedrick end Gudervill, Kurt, eds. Das Choruverk. olfenbuttel:

Moseler Verlag, 1929—. Vol. 13: J05qu1n Denrez. Vier
Motetten, edited by Friedrich Blume.,

P. 23 Praeter rerum seriem
(a major third higher than the original)

Smijers, A., ed. Van Ockeghem tot Sweelinck. Amsterdam: G. Alsbach
& Co., 1949-1956.

Ho. 44 Benedicta es

Glzrean, Heinrich. DNodecachordeon

U.S.A.: Arerican Insiitutc of Hu:zcclc:y, 106“

P. 447 De profundis
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Isz2ac

Blume, Friedrich and Gudervill, Xurt, eds. Das Chorwerk. Wolfenbuttel:
Moseler Verlag, 1929--. Vol. 120: Vier Staatsmotetten
des 16. Jahrhunderts, edited by Albert Dunning,

Pl A Optime pastor

Vol. 100s Heinrich Isaac: Vier Marienmotetten, edited
by Martin Just.

P. 9 Ave sanctissima Maria
P. 17 O Maria, mater Christi

Adler, Guido, ed. Denkmiler der Tonkunst in Osterreich. Vienna and
Graz: Akadenische Druck--u.Verlagsanstalt, 1894—. Vol. 32:
Heinrich Tsaac: Weltliche Werke, edited by Johannes Wolf.

P. 208 Virgo prudentissima

Cuyler, Louise, The Emperor lMaximilian I and Music. London:- Oxford
University Press, 1973.

P. 194 Virgo prudentissima
The comvlete isorks of Isz2ac are being prepared in:

Carnpetysn, Arrmen., Corous ensursbilis Fusicae. American Institute
of lusicoloyyy 1947-—. Yo, 65: Henrici Iszac: Overa
Oinia, edited by Edward R. Lermer.

Future volurncs of Fo. 65 will contizin the complete motcis of Iszac,

Senfl
Senfl, Ludwig. S&mtliche Werke. iiolfenbuttel: Il.8seler Verlag,
1935—. Vol. 3: lotetten. Pert 1l: Gelerenheitsmotetten
und Psalmverionuncen, edited by Walter Gersienderg.
By 3 Sancte pater divum
Pa 93 Usquequo domine
P 43 Beati omnes

Future volumes of this series will contain the other motets by Senfl.
La Rue

La Rue, Pierre de. otets of Pierre de la Rue, Idited by N. Davison.
Bryn Yawr, Penn.,: 1966.

eter de coelis
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Obrecht

Obrecht, Jacobus. Opera Omnia. Amsterdam: G. Alsbach & Co., 1956,
Vol., 2: Notetti, edited by A. Smijers.

P. 17 Salve crux arbor vitae



SOURCES CONSULTED

Adler, Guido, ed. Denkmialer der Tonkunst in Osterreich. Vienna and
Graz: Akademischen Druck—u.Verlagsanstalt, 1894-—-. Vol. 32:
Heinrich Isaac: Weltliche Werke, edited by Johannes Wolf.,

Apel, Willi. Harvard Dictionary of Music. 2nd ed., rev. and enl.
Cambridge, Mass.: Belknap Press, 1974,

+ The Notation of Polyphonic Music 900-1600. Sth ed., rev.
Cambridge, Mass.: The Mediaeval Academy of America, 1953.

Blume, Friedrich and Gudervill, Kurt, eds. Nas Chorwerk. Wolfenbuttel:
M&seler Verlag, 1929—. Vol. 18: Josquin Desprez: Vier
Motetten, edited by Friedrich Blume.

. Das Chorwerk. Wolfenbiittel: MOseler Verlag, 1929—.
Vol. 100: Heinrich Isaac: Vier Marienmotetten, edited by
Hfartin Just.

. Das Chorwerk. Wolfenbuttel: Moseler Verlag, 1929—.
Vol. 120: Vier Staatsmotetiten des 16. Jahrhunderts, edited
by Albert Dunning.

Brown, Howard Mayer. "Continental Sacred Music of the 16th Century."
Early tusic 3:373-377.

Bukofzer, Manfred. 'On the Ferforrmance of Renaissance Music." Music

Teachers National Association Proceedings 1941:225-235.

Castiglione, Baldassare. From "The Book of the Courtier.” 1In Readings
in the History of lusic in Performance, pp. 23-27. Translated
and edited by Carol MacClintock. Bloomington, Ind.: Indiana
University Press, 1979.

Cazeaux, Isabelle., 'Musicology and Other Friendly Disciplines.” Current
Musicology 14:95-99.

Coclico, Adrian Petit. From "“Compendium musices."” In Readings in the
History of Music in Performance, pp. 30-37. Translated and
edited by Carol MacClintock. Bloomington, Ind.: Indiana
University Press, 1979.

Cowerd, Henry. Choral Technique and Interpretation. London: Novello &
Co., n.d.
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Cuyler, Louise. The Emperor Maximilian I and Music. London: Oxford
University Press, 197%).

Donington, Robert. The Interpretation of Early Music. New version.
New York: St. Martin's Press, 1974. ’

Finck, Hermann. From "Practica musica." In Readings in the History of
Music in Performance, pp. 62-67. Translated and edited by
Carol MacClintock. Bloomington, Ind.: Indiana University
Press, 1979.

Geistliche Musik des 15. und 16. Jahrhunderts: Franko-Flidmische Schule.
Hannover: Munstermann-Druck, 1978. Vol. 4: Jacob Obrecht,
Pierre de la Rue: Motetten. Foreward by Peter Kiesewetter.

Geistliche Musik des 15. und 16. Jahrhunderts: Franko-Flamische Schule.
Hannover: Munstermann-Druck, 1978. Vol. 6: Mouton, Isaac,
Compd&re, Brumel: Motetten. Foreward by Martin Staehelin.

Glarean, Heinrich. Dodecachordon. Translated by Clement A. Miller.
U.S.A.: American Institute of Musicology, 1965.

Hughes, Dom Anselm and A®raham, Gerald, eds. The New Oxford History of
Music: Ars Nova and the Renaissance. London: Oxf'ord
University Press, 1960.

Liber usualis. Edited by The Benedictines of Solesmes. Tournai:
Desclée, 1962.

Mendel, Arthur. "Pitch in the 16th and Early 17th Centuries.” Part 1.
Musical Quarterly 34:28-45.

. "Pitch in the 16th and Early 17th Centuries.” Part 2.
Musical Quarterly 34:199-221.

. "Pitch in the 16th and Early 17th Centuries.” Part 3.
Musical Quarterly 34:336-357.

. "Pitch in the 16th and Early 17th Centuries.” Part 4.
Musical Quarterly 34: 575-593.

Menerth, Edward F. Jr. "Singing in Style: Renaissance." Music
Educators Journal 52 (April-May 1966):56-58.

Maffei, Giovanni Camillo. Letter to S. Conte d'Alta Villa. In Readings
in the History of Music in Performance, pp. 38-61. Translated
and edited by Carol MacClintock. Bloomin ton, Ind.: Indiana
University Press, 1979.

Maharg, John Newton. "The Development and Appraisal of a Course in
Choral Music." D.Ed. thesis, University of Illinois, 1968.

Morley, Themas. A Plaine and Fasie Introduction to Practicall Musicke.
London: P. Short, 1597; rcurint ed., T.ondon: Oxford University
Press, 1937.
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Obrecht, Jacob. Opera omnia. Amsterdam: G. Alsbach & Co., 1956
Vol. 2: Motetti, edited by A. Smijers.

Parrish, Carl. The Notation of Medieval Music.
& Co., 1959; reprint ed., New York:

Reese, Gustave.

New York: W.W. Norton

Pendragon Press, 1978
Music in the Renaissance.
Norton & Co., 1959,

Rev. ed. New York: W.W.
Repertoire international des sources musicales.

Munich-Duisberg: G. Henle

Verlag, 1960. Vol. 1: Recueils imprimés XVIe-XVIIe sidcles,
edited by Frangois Lesure.

Riemann, Hugo.

Part 1: Liste chronologique.
History of Music Theory.

Books I and 1I. Translated,
with preface, commentary, and notes by Raymond H. Hagegh
Lincoln, Neb.: i

University of Nebraska Press, 1962
Roberts, Kenneth Creighton Jr.

"The Music of Ludwig Senfl: A Critical
Appraisal.” Ph.D. thesis, University of Michigan, 1965.
Ann Arbor, Mich.: University Microfilms, 66-6687, n.d.
Sachs, Curt.

Rhythm and Tempo: A Study in Music History
W.W. Norton & Co., 1953.

New York:

"Some Remarks about 01d Notation.
365-370.

Musical Quarterly 34:
Senfl, Ludwig, ed.

Liber selectarum cantionem guas vulgo mutetas appellant

gggjuglmgg_pﬁ_QEQuuor vocum. Augsburg: GCrism a:d ¥yrsung,

1520. London: The British Library, neference Division Repro-
graphic Service, n.d.

Senfl, Ludwig.

Samtliche Werke.
Vol. 3:

Wolfenbuttel: Moseler Vexrlag, 1935--.
Motetten. Part 1: Gelegenheitsmotetten und Psalm-
vertonungen, edited by Walter Ger: Gerstenberg.
Sparks, Edgar H. Cantus Firmus in Mass and Motet 1420-1520. Berkeley:
University of California Press, 1963
Stevens, Denis. ''Some Observations on Performance Practice."” Current
Musicology 14:159-163.
Swan, Howard.

'‘Style, Performance Practice and Choral Tone.
Journal (July-August 1966): 12-13.

From "L'antico musica.

" In Readings in the History
of Music in Performance, pp. ?76-79.
Carol MacClintock

Translated and edited by
. Bloomington, Ind.: Indiana University
Press, 1979.

The Choral
Vincentino, Nicola.

7
Wangerree, Robert.

Flemish Music and Society in the Fifteenth and Six-
f.centh Centuries.

New York:

F.A. Praeger, 1968.
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